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HOSGELDINIZ / WELCOME

Goridntinin hic bir haysiyetinin kalmadigi glinimuzde gorintiiyle ne yapilabilir? Goriintlyle bir sey degistirilebilir
mi? Gorlntl toplumsal ve bireysel bir sagaltma saglayabilir mi?

Goruntu sadece ve sadece, mutlak olarak, gece ve glindiz, kendi gorintulerini seyretmekle cosan insanlari teshirden
alikoyup baska seylere bakmaya ikna edebilir mi?

Kooperatifler kapanacak; pestisitler, mutsuz tavuklar, inekler ve ciftlik levreklerle dolu sofralarimiza dev tekstil fir-
malarinin bir ornek tisortleriyle oturacagiz. Terzilere, bakkallara, kooperatiflere kiiciik Gic masali lokantalara velhasil
tim kiiciklere veda etmemiz gerekecek.

Degrowth (kiciilme] ve siirdirilebilirlik kavramlari diinyayr mahvedenlerin agzinda tim anlamlarini yitirecek.

Peki hic mi umut yok?

Mesele umut olup olmamasi degil. Bu yaptigimiz, yalnizca tarihe not dismek. “Zeytine kiymayin!”, “Siyanir kullan-
mayin!”, “Savunuculari savunun!”, “Niikleerden uzak durun!”, “Azinliklarin yurtlarina, haklarina dokunmayin!” diyen
tum bu sesli-gorintiulu eserlerinizi gelecek kusaklar ibretle seyredecekler.

Bu kiictik adada on yildir biyik bir dayanismayla yapiyoruz bu festivali. Destekcilerimiz, basta ada halki olmak Uze-
re, katiimlari, Gziimleri, pogacalari, konukseverlikleri, saraplari ve incirleriyle, seramikleri, heykelleri, resimleriyle,
emekleriyle bu festivali yarattilar; bu festivali birlikte yapiyoruz.

Savasa hazirlanmakta olan diinyamizda, kér bir cabayla nasil yok edecedimizi bilemedigimiz silahlar retiliyor. insan
denen yaratik birden éldiiriilmesi gereken biri haline déniisiyor. insan diisman oluyor. Ordusu olmayan Avrupa dev-
letleri ordu kuruyor, duvari olmayan devletler sinirlarina duvar ordyor.

Bu kadar felaketin icinden cikabilirsek, dayanismayla cikacagiz.

Daha fazla icinizi karatmayayim.

Hos geldiniz.

Ethem Ozgiiven
Festival Koordinatorii



HOSGELDINIZ / WELCOME

What can be done with the image today, when the image has no dignity? Can anything be changed with the image?
Can the image provide social and individual healing?

Can the image convince people who are ecstatic about simply and purely, day and night watching their own images to
stop exposing themselves and look at other things?

Of course not. People’s self-oriented, self-exposure oriented approach will continue to increase...

Cooperatives will close down; we will sit at our tables full of pesticides, unhappy chickens, cows and farmed sea bass,
wearing one-of-a-kind t-shirts from giant textile companies. We will have to say goodbye to tailors, grocers, cooper-
atives, small three-table restaurants, in short, all the small ones.

Degrowth and sustainability will lose all meaning in the mouths of those who are destroying the world.

So is there no hope?

The question is not whether there is hope or not. This is just a note to history. Future generations will watch your
audio-visual works saying “Don’t kill the olives!”, “Don’t use cyanide!”, “Defend the defenders!”, “Stay away from
nuclear power!”, “Don’t touch the homes and rights of minorities!” with awe.

We have been organizing this festival on this small island for ten years with great solidarity. Our supporters, especial-
ly the people of the island, have created this festival with their participation, grapes, pastries, hospitality, wine, figs,
ceramics, sculptures, paintings and labor; we are doing this festival locally together.

In our world that is preparing for war, weapons are being produced that we do not know how to destroy in a blind
effort. The creature called human suddenly turns into someone who must be killed. Human becomes an enemy. Eu-
ropean states without armies are building armies, states without walls are building walls along their borders.

If we can get out of all these disasters, we will do so with solidarity.

I'd better not depress you any further.

Welcome.

Ethem Ozgiiven
Festival Coordinator
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BIFED 10 Yasinda

On yilda diinya bircok canli cesidini yitirdi ve cok daha kirlendi. Bu on yilda diinyadaki toplam beton miktari toplam
biyolojik varlik miktarini itk kez asti. Yagmur Ormanlarinin oksijen Uretme kapasitesi tarihindeki en az orana indi ve
her gecen yil sicaklik rekorlari kiriliyor. Tim bunlara karsin cruise turizmini, silahlanmayi, siyanir kullanimini ve
estetik burun ameliyatlarini 6nleyemedik. Aksine 6lim ticareti yayilarak biylyor.

Butin soylediklerimi cok daha estetik ve bilimsel soyleyen cok glizel, cok cesur filmler var. Oturup aglamaktan ve
selfie cekenlere yasli gozlerle bakmaktansa bu hakikat arayicilarini daha genis kitlelerle bulusturmak istedik. iste bu
nedenle BIFED yil icinde llkenin ve dinyanin farkli cografyalarinda hakikati paylasmaya devam ediyor.
Bozcaada'daki festivalden sonra kardes festivallerimiz isci Filmleri Festivali, Diyarbakir Ekolojik Film Giinleri, Gi-
miusliik Uluslararasi Mizik Festivali gibi olusumlarla, Film Koo gibi kooperatiflerle, sendikalarla, niversitelerle ve
Kadikoy Belediyesi Sinematek-Sinema Evi'yle, Mugla Cevre Platformu, Aliaga Cevre Platformu gibi dernek ve sendi-
kalarla diinyanin ve Tirkiye'nin farkli cevre ve insan haklari sorunlarini iceren belgeselleri gosteriyoruz.

Tarih ve terminolojinin cok dnemli oldugunu distiniyorum. Somirgeciligin tarihi iyi bilinmedigi icin bugiin neye do6-
nustigu de cok aciklanamiyor, gizli kaliyor. Neredeyse tiim insani, toplumsal ve ekolojik sorunlarin arkasinda bugiin
gelismis Ulkeler diye adlandirdigimiz ulkeler var. Bu karanlik tarih bugine baglanmayinca Kongo, Libnan, Turkiye,
Fas, Yunanistan hayli aptal ve bir tirli gelisemeyen insanlarla doluymus ve Glkelerini fakir birakma adina, caresiz
birakma adina yarisiyormus gibi goriiniyor. Ancak gercek boyle degil. Somurd buglin de cok daha acimasiz bir se-
kilde slirtyor.

Bu yil ispanya ile basladigimiz BIFED Rioja gésterimlerini, BIFED Limnos ve BIFED Berlin takip edecek.

Bitdn bir yil boyunca, bu festivali bir yil daha stirdirebilmek icin parcalarini bir araya getirmek icin ugrasiyoruz.

Bu emek, cok ucucu bir sey gibi aslinda. Bir paket sigara alir icersin ve duman olur gider. Festival de boyle bir sey;
insanlari bes glin bu adada topluyorsun, bes giin geciyor, tamam, bitti.

Kendime siklikla soruyorum “Deger mi?” diye. Her yil bu salonlarin bu kadar dolu, bu kadar derde ragmen dolu
oldugunu gériince kafam karisiyor, galiba “Deger!” diyorum. Sonra alternatifleri diistiniyorum. Bu diistinme siireci
cok kisa sirtyor. Alternatif yok. Bu mavi giizel gezegeni terk edemeyiz. Baska yasam alani bulmak kadar aptalca bir
Utopya yerine bize verili olani korumak disinda hicbir alternatif géremiyorum. Tim yasantimiz bir geri cekilmek olsa
da koruya koruya, mucadeleyle, arkamizi donmeden geri cekilelim.

Hosgeldiniz.

Petra Holzer
Festival Yonetmeni
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This year is our 10th anniversary.

In ten years the world has lost many species and become much more polluted. In this decade, the total amount of
concrete in the world has exceeded the total amount of biological assets for the first time. The rainforest’s capacity
to produce oxygen is the lowest it has ever been and temperature records are being broken year after year. Despite
all this, we have not been able to prevent cruise tourism, armaments, cyanide use and plastic nose surgeries. On the
contrary, the death trade is spreading and growing.

There are very beautiful, very brave movies that say all these things much more aesthetically and scientifically. We
wanted to bring these truth-seekers together with a wider audience rather than sitting and crying and looking at
selfie-takers with teary eyes. This is why BIFED continues to share the truth in different geographies of the country
and the world throughout the year.

After the festival in Bozcaada, we screen documentaries on different environmental and human rights issues across
Turkey and around the world with our sister festivals such as the Labor Film Festival, Diyarbakir Ecological Film
Days, Gumuslik International Music Festival, cooperatives such as Film Koo, trade unions, universities, Kadikdy Mu-
nicipality Cinematheque-Cinema House, Mugla Environment Platform, Aliaga Environment Platform.

I think history and terminology are very important. Since the history of colonialism is not well known, what it has tur-
ned into today cannot be fully explained, it remains hidden. Behind almost all human, social and ecological problems
are the countries we call developed countries today. When this dark history is not connected to the present, it seems
as if Congo, Lebanon, Turkey, Morocco, Greece are full of very stupid people who cannot develop and are competing
to leave their countries poor and helpless. But this is not the reality. Exploitation continues today in a much more
ruthless way.

BIFED Rioja screenings, which we started with Spain this year, will be followed by BIFED Limnos and BIFED Berlin.
For a whole year, we've been working to put the pieces of this festival together so that it can continue for another year.
This labor sounds like something very volatile. You buy a pack of cigarettes, smoke it and it goes up in smoke. The
festival is like that; you gather people on this island for five days, five days pass, then, it's over.

| often ask myself, “Is it worth it?” When | see that these halls are so full every year, despite so many problems, | get
confused, | think, “Worth it!” Then | think about alternatives. This thinking process takes a very short time. There is
no alternative. We cannot leave this beautiful blue planet. Instead of a utopia as stupid as finding another habitat, |
see no alternative but to protect what we have been given. Even if our whole life is a retreat, let's retreat protectively,
with struggle, without turning our backs.

Welcome.

Petra Holzer
Director of the Festival



Naci Giichan Hocamizi 6zliiyoruz...

Sevgili hocamizin aramizdan ayrilisi bir trajedi; sabah yiriytsu sirasinda araba carpiyor... Trafik kazasi degil, bir
cinayet.

Kas'ta, Mendirek’te oturup viski icmistik bir gece yarisi, otuz sene dnce. Bir kac hafta dnce de sevgili Cevat Hoca,
Gonul Hoca, Leyla ve Naci Hoca ile bahcede avladigimiz baliklari yemistik. Son yemegimizmis.

Onu geri getirmez biliyoruz ama yetistirdigi binlerce 8grenci icin kiiciik bir teselli olsa da bundan béyle GAIA Ogrenci
Belgesel Yarismasi 6diiliimiiz “Naci Giichan Odiili” olarak verilecek.

Sevgili Hocam seni cok ozleyecegiz.

Naci Giichan, we will miss you...

The passing of our beloved professor is a tragedy; he was hit by a car during his morning walk... Not a traffic accident,
but a murder.

Thirty years ago, we sat on the Mendirek in Kas one night and drank whiskey at midnight. A few weeks ago, we had
eaten the fish we had caught in the garden with dear Cevat, Gondl, Leyla and Naci. It was our last meal.

We know it will not bring him back, but as a small consolation for the thousands of students he had enlightend, from
now on our GAIA Student Documentary Competition award will be given as “Naci Glichan Award".

Dear Professor, we will miss you very much.



JURI
JURY
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ULUSLARARASI YARISMA JURISi / INTERNATIONAL COMPETITION JURY

Wolfgang Kissel, Miinih Universitesi'nde iletisim Calismalari ve Hamburg Giizel Sa-
natlar Universitesi'nde Gorsel iletisim egitimi aldi. Ardindan DAAD bursuyla Pots-
dam-Babelsberg’deki Film ve TV Universitesi’nde yonetmenlik yapti. Kuzey Alman
Televizyonu “Kunstproben” (Sanat Ornekleri) i¢in sunucu olarak calisti, ayrica DEFA
Dokfilm ve Wesnigk/Kissel Film Production icin “Kinder, Kader, Kommandeure” (Ke-
sinlikle Propaganda) adli uzun metrajli film de dahil olmak iizere film ve TV icin yazar
ve yonetmen olarak calisti. 1993-1997 yillari arasinda Weimar Bauhaus Universitesi
Sanat ve Tasarim Fakiiltesi'nde ogretim gorevlisi olarak; 1997-2000 yillari arasinda
Harz Uygulamali Bilimler Universitesi'nde video/dijital hareketli gériintii profesorii
olarak calisti. 0 zamandan beri Bauhaus-Universitat Weimar'da medya etkinlikleri
profesdrii olarak calismaktadir (secilmis projeler: Merkezi Alman TV - MDR icin kisa
film dergisi “Unicato”, gazeteler icin video gazeteciligi bloglari, dijital showroom:
Apolda Avrupa Tasarim Odiilii icin “Fashion Clips”). Ayrica 1995’ten beri cesitli film
ve medya festivallerinde jiiri tiyeligi yapmaktadir.

Wolfgang Kissel studied Communication Studies at the University of Munich and Visu-
al Communication at the University of Fine Arts in Hamburg. Then, he directed with a Wolfgang Kissel
DAAD scholarship at the University of Film and TV in Potsdam-Babelsberg. He worked

as a host for North German Television “Kunstproben” (Art Samples), also as author

and director for film and TV including the feature film “Kinder, Kader, Kommandeure”

(Strictly Propaganda) for DEFA Dokfilm and Wesnigk/Kissel Film Production. Between

1993-1997, he worked as a lecturer in the Art and Design Faculty at Weimar's Bau-

haus University; as a professor for video/digital moving image at the Harz University of

Applied Sciences in 1997-2000. Since then, he works as a professor for media events

at Bauhaus-Universitat Weimar (selected projects: short film magazine “Unicato” for

Central German TV - MDR, video journalism blogs for newspapers, digital showroom:

“Fashion Clips” for the Apolda European Design Award). He has been also jury mem-

ber at various film and media festivals since 1995.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Ebru Thwaites Diken

Ebru Thwaites Diken, istanbul Bilgi Universitesi Sinema ve TV Bélimii'nde
2018 yiindan beri yardimci docent olarak gorev yapmaktadir. Lisans derecesini
Bogazici Universitesi Ekonomi programinda ve lisansiistii derecesini ise Lancaster
Universitesi'nde sosyoloji programinda tamamlamistir. Arastirma alanlari arasinda
film ve sosyal teori, deneme film ve belgesel film, yonetmen etigi, toplumsal
cinsiyet, iskandinav sinemasi ve dijital gorsel kiiltiirler yer almaktadir. Kitaplar
ve dergi makaleleri de dahil olmak lizere uluslararasi bir yayin kaydina sahiptir.
TUBITAK Yurda Déniis Arastirma Burs Programi tarafindan desteklenen kitabi “The
Spectacle of Politics and Religion in Contemporary Turkish Cinema” (2018, Palgrave
Macmillan) basligini tasimaktadir. Ayrica “Female Agencies and Subjectivities in
Film and Television” (2020, Palgrave Macmillan) adli kitabin editorligiinii yapmis ve
uluslararasi hakemli dergilerde cesitli makaleler yayimlamistir. Film kdiltiirleri, film
teorisi, ulusotesi sinemalar ve film, toplum ve ideoloji lizerine dersler vermektedir.

Ebru Thwaites Diken has been working as an assistant professor at Istanbul Bilgi Uni-
versity, Department of Cinema and TV since 2018. She holds a BA in Economics from
Bogazici University and an MA in Sociology from Lancaster University. Her research
interests include film and social theory, essay film and documentary film, directorial
ethics, gender, Scandinavian cinema and digital visual cultures. She has an interna-
tional publication record, including books and journal articles. Her book is titled “The
Spectacle of Politics of Politics and Religion in Contemporary Turkish Cinema” (2018,
Palgrave Macmillan), which was supported by the TUBITAK Repatriation Scientist
Support Fund. She also edited the book “Female Agencies and Subjectivities in Film
and Television” (2020, Palgrave Macmillan) and published several articles in interna-
tional refereed journals. She teaches courses on film cultures, film theory, transna-
tional cinemas and film, society and ideology.
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Eskisehir'de dogan Berrin Avci, 1987 yilinda Anadolu Universitesi Sinema-TV
Boliimi'nden mezun oldu. 1992-2001 yillari arasinda Anadolu Universitesi
Acikogretim  Fakiiltesi Egitim TV'de cesitli egitim, tanitim ve reklam
programlarinda yapim asistanligi, kameramanlik, senaryo yazarligi yapti. 1996
yilinda Anadolu Universitesi Sinema-TV Bélimii'nden yiiksek lisans derecesi aldi.
2001-2007 yillari arasinda Marmara Universitesi ve Beykent Universitesi'nde
sinema Uzerine dersler verdi. “Belgesel Sinemaci Yoniiyle Sabahattin Eyuboglu”
(Anadolu Uni. Yay., 1999) ve “Yasami ve Belgeselleriyle Suha Arin” (Masa Yay.,
2006) yayimlanmis eserleridir. T.C. Kiltir Bakanligi tarafindan desteklenen
belgesel filmleri “Bir Tiirkiye Sevdalisi Suha Arin” (2008) ve “Nagil Neneleri “dir
(2010). 2012-2014 yillari arasinda Dogus Universitesi'nde Gorsel iletisim Tasarimi
Bolim Baskani olarak gorev yapti. 2014-2018 yillari arasinda Giresun
Universitesi'nde ders vermeye devam etti, ardindan emekli oldu. Halen cesitli
ulusal ve uluslararasi film festivallerinde jiiri Uyeligi yapmakta ve belgesel
filmler cekmeye devam etmektedir.

Berrin Avci was born in Eskisehir and graduated from Anadolu University,
Department of Cinema-TV in 1987. Between 1992-2001, she worked as a production
assistant, cameraman, script writer in various educational, promotional and
commercial programs at Anadolu University Open Education Faculty's Education
TV. In 1996, she received a master’s degree from Anadolu University, Department
of Cinema-TV. Between 2001-2007, she gave lectures on cinema at Marmara
University and Beykent University. Her published works are “Belgesel Sinemaci
Yonlyle Sabahattin Eyuboglu” (Anadolu Uni. Press, 1999) and “Yasami ve
Belgeselleriyle Suha Arin” (Table Publ., 2006). Her documentary films supported
by the Turkish Ministry of Culture are “Bir Tirkiye Sevdalisi Suha Arin” (2008) and
“Nagil Neneleri” (2010). Between 2012-2014, she had worked as the Head of Visual
Communication Design Department at Dogus University. She continued teaching at
at Giresun University in 2014-2018, then retired. She has been currently serving as
a jury in various national and international film festivals, and continuing to make

documentary films.

Berrin Avcl
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Victor Candeias

Victor Candeias 2012 yilindan bu yana DOC NOMADS Erasmus Mundus Belgesel Film
Yapimi Yiiksek Lisans Birlesik Derecesi Akademik Kurulu tyesidir ve ayni zamanda
Lizbon'da kurs direktori, mifredat egitmenlerinden biri ve mezuniyet projelerinin
mentoru olarak gdrev yapmaktadir. Ayrica, Luséfona Universitesi'nde lisans ve li-
sansiistl diizeyde belgesel ve kurmaca dersleri vermekte ve 1990 yilindan bu yana
cesitli okul ve kuruluslar icin egitim programlari ve atdlye calismalarinda yer al-
maktadir. MultiFilme projesi ve “A Model to Produce Multi-variant and Multi-linear
Films” (UL, 2011) tezi ile tamamlanan Film Calismalari Yiiksek Lisans derecesine
sahiptir. Halen Belcika’da KU Leuven’de Sanat alaninda doktora yapmaktadir. Aka-
demik faaliyetlerinin yani sira, kurmaca kisa filmler, ismarlama belgeseller ve ticari
videolar icin hem yapimci hem de yonetmen olarak calismistir. ICAM tarafindan fi-
nanse edilen “Night Story” (2005) adl filmi kurmaca kisa kategorisinde Don Quijote
Odiilii'ne layik goriildii ve Portekiz, Ispanya, ingiltere, Fransa, italya, Yunanistan, Cek
Cumbhuriyeti, Japonya ve ABD’deki festival ve pazarlarda gosterildi.

Victor Candeias has been a member of the Academic Board of the DOC NOMADS
Erasmus Mundus Joint Master Degree in Documentary Filmmaking since 2012, also
serving as holds the course director in Lisbon, one of the curricular instructors and
mentor of graduation projects. Beside, He teaches documentary and fiction courses
at undergraduate and graduate levels at the University of Lusdfona and has been
involved in training programs and workshops for various schools and organizations
since 1990. He holds a Master in Film Studies concluded with the project MultiFilme
and the thesis “A Model to Produce Multi-variant and Multi-linear Films” (UL, 2011).
He is currently doing his PhD in Art at KU Leuven in Belgium. Besides his academic
activities, he has both a producer and a director for fiction shorts, commissioned
documentaries and commercial videos. His film “Night Story” (2005) funded by
ICAM was received Don Quijote Award in the fiction short category and presented in
festivals and markets in Portugal, Spain, UK, France, Italy, Greece, Czech Republic,
Japan and USA.
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Ozge Nilay Erbalaban Giirbiiz, lisans egitimini Ege Universitesi Gazetecilik
Bolimi'nde, yliksek lisans egitimini ayni Universitenin Radyo, TV ve Sinema
Programinda, doktora egitimini ise 2018'de Dokuz Eyliil Universitesi Film Tasarimi
Bolimi'nde tamamladi. Piyasa ekonomisi ve ilerleme paradigmasini filmler
tizerinden inceleyen ve emek ideolojisini elestiren tezi “Sinemada Tembellik
Hakki” (Utopya Publ., 2019) adiyla kitap olarak yayimland.. Yayinlari cogunlukla film
calismalari kapsaminda sinema ve modernite, sinema ve toplumsal cinsiyet,
sinema ve ideoloji, sinema ve ekoloji arasindaki iliskiye odaklanmaktadir. Filmlere
doga/kiiltir incelemeleri konularini  kapsayan gdsterge yapilari olarak
yaklasmakta ve onlari egemen ve elestirel paradigmalarin kesistigi 6zgiin bir
diisiince bicimi olarak gérmektedir. 2019 yiindan beri Cukurova Universitesi Sosyal
Bilimler Enstitiisi'ne bagli Radyo, Televizyon ve Sinema anabilim dalinda
lisansustii derecede Sinema ve Ekoloji Calismalari dersinin, lisans derecesinde ise
Eko-sinema ve Ekoelestiri dersinin kurucusu ve yiritlcidiir.

Ozge Nilay Erbalaban Giirbiiz holds a BA degree from the Department of Journalism
at Ege University, an MA degree at the Radio, TV and Cinema Program of the same
university, and a PhD degree from the Department of Film Design at Dokuz Eylil
University in 2018. Her thesis, which explores the market economy and the paradigm
of progress through films and criticizes the ideology of labor, has been published as
a book titled “Sinemada Tembellik Hakki” (Utopya Publ., 2019). Her publications
mostly focus on the relationship between cinema and modernity, cinema and
gender, cinema and ideology, and cinema and ecology within the scope of film
studies. She approaches films as sign structures encompassing topics of nature/
culture investigations and views them as a unique form of thought where dominant
and critical paradigms intersect. Since 2019, she has been working as an Assistant
Professor at Cukurova University Radio, TV and Cinema Department. She is the
founder of the Cinema and Ecology master’s program at the same university and the
instructor of the Eco-cinema and Ecocriticism undergraduate courses.

Nilay Erbalaban Giirbiiz
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Maria Garzon Molina

Maria Garzén Molina, Reklamcilik ve Halkla iliskiler alaninda lisans ve Executive
MBA derecesine sahiptir. Kendisi ayni zamanda bir Esitlik Temsilcisi ve su anda
Cinsiyet Siddetini Onleme ve Eylem alaninda Resmi Yiiksek Lisans derecesi almakta
ve arastirmasini Tecaviiz Kiltlriinde Sosyal Aglarin etkisi Uzerine odaklamaktadir.
Kamu politikalarinin olusturulmasi ve iletisim stratejilerini iceren kapsamli
projelerin uygulanmasi yoluyla insan haklarinin ve evrensel yargi yetkisinin
gelistirilmesi icin calisan ve kar amaci giitmeyen bir kurulus olan Baltasar Garzén
Uluslararasi Vakfi'nin baskanidir. Gercek esitlik icin micadeleyi, tim sektorlerdeki
seckin kadinlarin gérinirligind ve ozellikle kadinlari etkileyen konularda calismayi
amaclayan “El Club de las 25" Yonetim Kurulu Uyesidir. Risk analizi, kriz yonetimi
ve destek programlari araciligiyla kadin liderliginin tesvik edilmesi konularinda
uzmanlasmis iMades Communication ajansinin kurucu ortagi; Franco Suclari
Hakikat Komisyonu Platformu’nun kurucu liyesi ve ispanyol Devleti'ni bebeklerin
zorla kaybedilmesi sucuna tepki vermeye zorlamayi amaclayan “Te Estamos
Buscando'nun” bir parcasidir.

Maria Garzon Molina holds a BAin Advertising and Public Relations and an Executive
MBA. She is also an Equality Agent and currently studying for an Official Master’s
Degree in Prevention and Action in Gender Violence, focusing her research on the
impact of Social Networks in the Culture of Rape. She is president of the Baltasar
Garzdn International Foundation, a non-profit organization that works for the
promotion of human rights and universal jurisdiction through the implementation of
comprehensive projects that include educational aspects, establishment of public
policies, and communication strategies. She is a member of the Board of Directors
of the "ELl Club de las 25" whose objectives include the fight for real equality, the
visibility of outstanding women in all sectors, and the work on issues that especially
affectwomen. Sheis afounding partner of the agency iMades Communication, which
specializes in risk analysis, crisis management, and the promotion of women’s
leadership through support programs; a founding member of the Platform of the
Truth Commission of the Francoist Crimes; and a part of “Te Estamos Buscando”
which seeks to force the Spanish State to react to the crime of forced disappearance
of babies.
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Kathryn Gohmert (1983), calismalari dis diinya ile baglanti ve etkilesimi baslatmaya
ve isaretlemeye odaklanan bir gorsel sanatci ve dgretim gorevlisi. Enstalasyonlari,
ses enstrimanlari ve nesneleri, bireyleri simdiki zamanda kasitli olarak
odaklanmaya ceker ve eserlerinin cogu bir katiimci tarafindan etkinlestirilene
kadar tamamlanmamistir. Resimleri ve son video calismalari 6zellikle beyinle ilgili
etkilesimlere odaklanarak zihnin kendi gercekligini olusturmada oynadigi giicii
vurguluyor. Gohmert, 2007 yilinda Austin’deki Texas Universitesi'nden Stiidyo Sanati
alaninda lisans derecesi aldiktan sonra 2008-2013 yillar1 arasinda Sangay’'da yasadi
ve burada cok sayida proje ve sergi gerceklestirdi, cesitli ddiiller ve proje hibeleri
aldi. 2014 yilinda Berlin’e tasindi ve 2017 yilinda, izleyici katiiminin bir sonucu olarak
yeni davranis ve diisiince bicimleri insa etmeyi amaclayan bir sanatci kolektifi olan
Gonzomechanics'i kurdu. 2019 yilinda Bauhaus-Universitdt Weimar'dan “Kamusal
Sanat ve Yeni Sanatsal Stratejiler” alaninda yliksek lisans derecesi aldi ve burada
ayni zamanda Fritz Lang’in Metropolis filmindeki Bauhaus etkileri lizerine yilboyu
dersler vermektedir.

Kathryn Gohmert (1983) is a visual artist and lecturer whose works focus on
initiating and marking connections and interaction with the outside world. Her
installations, sound instruments, and objects draw individuals into intentional focus
in the present, with many of her works incomplete until activated by a participant.
Her paintings and recent video works especially focus on interactions related to the
brain, highlighting the power the mind plays in forming its own reality.

After receiving a BA in Studio Art from the University of Texas at Austin in 2007,
Gohmert lived in Shanghai from 2008 - 2013, where she realized numerous projects
and exhibitions, receiving various awards and project grants. In 2014 she moved
to Berlin and in 2017 founded Gonzomechanics, an artist collective whose aim is
to build new forms of behavior and thinking as a result of viewer participation. In
2019 she received an MFA in “Public Art & New Artistic Strategies” from Bauhaus-
Universitat Weimar, where she leads a yearly course on Bauhaus influences in Fritz
Lang’s film Metropolis.

Kathryn Gohmert
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Aydin Bulut

istanbul 1968 Dogumludur. Galatasaray Lisesi'nden 1987 yilinda mezun olmus,
Bogazici Universitesi Tiirk Dili ve Edebiyati bliimiine girmis orada Fotograf Kuliibii
ve Ogrenci Dernegi calismalar yiiriitmistiir.

1991 yilinda Mimar Sinan Universitesi, Sinema-TV béliimiinde okumaya baslamistir.
Liitfi 0. Akad ve Duygu Sagiroglu el aldigi ustalaridir.

2000-2020 yillari arasinda ulusal tv kanallarinda “Yeditepe istanbul”, “Sultan
Makami”, “lhlamurlar Altinda”, “Dila Hanim”, “Benim icin Uziilme” gibi pek cok
dizinin yonetmenligini yapmistir.

“Baska Semtin Cocuklar1”, “F Tipi Film”, “Benimle Oynar misin” isimli sinema
filmlerinin yonetmeni, senaristi, yapimcisi olmustur. Bu filmler ulusal ve uluslararasi
pek cok festivalde odiiller kazanmistir. Belgesel film alaninda bir donem Belgesel
Sinemacilar Birligi ile calismis, “ilhan Amca” ve “Gazi Mahallesi” isimli iki belgesel
film cekmistir. “Gazi Mahallesi” 1996 yilinda 8. Ankara Film Festivali, 17. ifsak ve 5.
Niirnberg Tiirkiye Sinema Guinleri'nde odiiller almistir.

He was born in Istanbul in 1968. He graduated from Galatasaray High School in
1987, started studying Turkish Language and Literature at Bolazici University, and
carried out Photography Club and Student Association activities there. In 1991, he
studied at Mimar Sinan University as a Cinema and Television major. Liitfi 0. Akad
and Duygu SaliroOlu are his mentors. Between the years of 2000-2020, he directed
many series like “Yeditepe istanbul”, “Sultan Makami”, “lhlamurlar Altinda”, “Dila
Hanim”, “And Benim icin Uziilme” on national TV channels. He has been the director,
scenarist, and producer of the cinema movies “Baska Semtin Cocuklari”, “F Tipi
Film”, “Benimle Oynar misin”. These films have won many awards at national and
international festivals. He worked with the Association of Documentary Filmmakers
for a while in the field of documentary film and shot two documentary films named
“Ithan Amca” and “Gazi Mahallesi”. In 1996, “Gazi Mahallesi” received awards at the
8th Ankara Film Festival, the 17th ifsak, and the 5th Nuremberg Turkish Cinema
Days.
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istanbul merkezli belgeselci ve sosyal tasarimci Selen Catalyiirekli, Kadir Has
Universitesi Sanat ve Tasarim Fakiiltesi'nde yari zamanli 6gretim gorevlisi olarak
calismaktadir. Lisans derecesini Sabanci Universitesi, Toplumsal ve Siyasal Bilimler
programindan, yiiksek lisans derecesini ise istanbul Teknik Universitesi, Endiistri
Uriinleri Tasarimi programindan almistir. Calismalarinda, kamusal alan icin katilimci
tasarim, ekoloji ve kent miicadelesi, sosyal haklar, goc ve hafiza mekanlarinin
gorsellestirilmesi konularina odaklanmaktadir.

Selen Catalyirekli is an Istanbul-based documentary filmmaker and social
designer, working as a part-time lecturer at Kadir Has University, Faculty of Art and
Design. She holds a BAin Social and Political Sciences from Sabanci University and
an MA in Industrial Design from Istanbul Technical University. Her work focuses
on participatory design for public space, ecology and urban struggle, social rights,
migration, and visualization of memory spaces.

Selen Catalyiirekli
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Volker Schlecht 7

Germany / Almanya
2023 /1%’

Kamera/ Camera Volker Schlecht

Kurgu/ Editing Volker Schlecht

Ses/ Sound Hannes Schulze

Miizik/ Music Hannes Schulze

Prodiiksiyon/Production Max Monch, Alexander Lahl, Volker Schlecht

Sinopsis

Karen Lips bir arastirmacidir ve kurbagalari gézlemlemek icin birkac yil
boyunca Kosta Rika’da kiiciik bir kullibede yasar. Bulut ormanindan kisa bir
siireligine ayrilip geri dondiigiinde kurbagalar gitmistir. Hem de hepsi. Karen
onlari bulmak icin yola koyulur ve korkunc bir gercekle karsilasir.

Yonetmen

Volker Schlecht Berlin'de yasayan bir illistrator, sanatci ve film yapimcisidir. Ayni
zamanda, Drushba Pankow markasinin kurucusudur. Volker, Dessau’daki Hoch-
schule Anhalt Uygulamali Bilimler Universitesi'nde tasarim temelleri profess-
rudur. Ayrica, promiyerini Berlinale'de yapan “Kaputt / Broken” (2016) adli filmi
Sundance’te 6diil kazand.

Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 13:00

Synopsis

Karen Lips is a researcher and has lived for several years in a tiny little shack in
Costa Rica to observe frogs. When she leaves the cloud forest for a short time
and returns, the frogs are gone. All of them. Karen sets out to find them and
encounters a horrible truth.

Director

Volker Schlecht is a Berlin-based illustrator, artist, and filmmaker. He is the
founder of the label Drushba Pankow. Volker is a professor of design basics at
the Hochschule Anhalt University of Applied Sciences in Dessau. Also, his film
“Kaputt / Broken” (2016) premiered at Berlinale and won at Sundance.



ilippines / Filipinler
[ 17'T

Kamera/ Camera Shireen Seno
Kurgu/ Editing Shireen Seno

Ses/ Sound Shireen Seno
Prodiiksiyon/Production Shireen Seno

Sinopsis

Annem bana yemek masamiz ile ayni yasta oldugumuzu soylerdi. Acaba agac
kesilip masamiza donistiiriildiigiinde kac¢ yasindaydi? Dogal diinyadan insan
diinyasina bu tiir doniisiim siirecleri ve bir agacin kesildikten cok sonra nasil yeni
hayatlar kazandigi beni biiyiiliiyor. Bu video denemesi, Filipinler’deki Amerikan
Soémiirge Dénemi’'nden (1898-1946) arsiv fotograflarini bir araya getirerek, insan
ve doga arasindaki yapiskan iliskiyi ve bunun imparatorlukla olan dolasikligini
arastiriyor. Bitkileri ve agaclari baslangic noktasi olarak alarak, Filipinler'de
fotograf ve kapitalizmin ic ice gecmis kokleri iizerine diislinmeyi amacliyor.

Yonetmen

Manila'da yasayan sanatci ve film yapimcisi Shireen Seno’nun calismalari hafi-
za, tarih ve imge olusturma konularini, genellikle ev fikriyle baglantili olarak ele
aliyor. Filipinler Kiiltiir Merkezi tarafindan verilen 2018 On Uc Sanatci Odiili'niin
sahibi olan Seno, Rotterdam, Sangay, Olhar de Cinema, Vladivostok, Jogja-Net-
pac ve Lima Independiente’de ddil kazanan filmleriyle taniniyor. Filmleri New
Directors/New Films, Yebisu International Festival of Art & Alternative Visions,
NYFF Currents gibi festivallerde ve Tate Modern, UCCA Center for Contemporary
Art, NTU Center for Contemporary Art Singapore, National Museum of Modern
and Contemporary Art, Korea ve Portikus gibi kurumlarda gésterildi.
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Hatlk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 13:00

Synopsis

Annem bana yemek masamiz ile ayni yasta oldugumuzu sdylerdi. Acaba agac
kesilip masamiza donistiiriildiigiinde kac¢ yasindaydi? Dogal diinyadan insan
diinyasina bu tiir doniisiim siirecleri ve bir agacin kesildikten cok sonra nasil
yeni formlar kazandigi beni biiyiiliiyor. Bu video denemesi, Filipinler'deki
Amerikan Sémiirge Dénemi'nden (1898-1946) arsiv fotograflarini bir araya
getirerek, insan ve doga arasindaki yapiskan iliskiyi ve bunun imparatorlukla
olan dolasikligini arastiriyor. Bitkileri ve agaclari bir baslangic noktasi alarak,
Filipinler'de fotograf ve kapitalizmin ic ice gecmis kokleri iizerine diisinmeyi
amacliyor.

Director

Shireen Seno is an artist and filmmaker based in Manila whose works address
memory, history, and image-making, often in relation to the idea of home. As a
recipient of the 2018 Thirteen Artists Award from the Cultural Center of the Phil-
ippines, she is known for her films which have won awards at Rotterdam, Shang-
hai, Olhar de Cinema, Vladivostok, Jogja-Netpac, and Lima Independiente. Her
films have been screened at festivals such as New Directors/New Films, Yebisu
International Festival of Art & Alternative Visions, NYFF Currents, and institutions
such as Tate Modern, UCCA Center for Contemporary Art, NTU Center for Con-
temporary Art Singapore, National Museum of Modern and Contemporary Art,
Korea and Portikus.
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Kamera/ Camera Eitvydas Doskus, Audrius Budrys, Adam Khalil, Emilija Skarnulyte
Kurgu/ Editing Mykolas Zukauskas, Darius Silenas

Miizik/Music Gaute Barlindhaug

Ses/ Sound Vytis Puronas

Prodiiksiyon/ Production Dagne Vildziunaite, Elisa Fernanda Pirir

Sinopsis

Bir piton, Cernobil'in kiz kardesi Ignalina Niikleer Santrali'nin terk edilmis kont-
rol odasinin tepesinde siiriinerek kivrilmakta, Ignalina’nin radyoaktif cekirdegi
ise zamanda milyonlarca yil siiriinecek, zincirlerinden kurtulmus bir canavardir.
Etriisk harabeleri ve sular altinda kalmis sehirlerden en modern yeralti depo-
larina kadar, yonetmen Emilija §karnulyté bu 6liimsiizii ggmme girisimlerimizi
takip ediyor. Niikleer teknolojinin her seviyedeki cigir acan etkilerini ele alan
“Defin”, glic dongusiini, ebediyete doniisi, ve kendi kuyrugunu yiyen bir baska
yilanin pesinde.

Yinetmen

Emilija ékarnulyté (d. Vilnius, Litvanya 1987) bir sanatci ve film yapimcisidir. Bel-
gesel ve kurgu arasinda calisan Skarnulyte, kozmik ve jeolojik olandan ekolojik
ve politige dogru ilerleyerek, derin zamani ve goriinmez yapilari kesfeden filmler
ve kapsayici enstalasyonlar yaratmaktadir. 2019 “Future Generation” sanat 6du-
Llinl kazanan ékarnulyté, XXII Triennale di Milano’da Litvanya’yl temsil etmistir.
Son kisisel sergileri arasinda Tate Modern (2021), Kunsthaus Pasquart (2021) ve
Vilnius'taki Ulusal Galeri (2021) yer alir. Filmleri IFA, Kadist Foundation ve Centre
Pompidou koleksiyonlarinda yer almakta ve Serpentine Gallery, The Museum of
Modern Art, New York ve cok sayida film festivalinde gdsterilmistir. Polar Film
Lab’in kurucusu ve yardimci yénetmeni olup, sanat ikilisi New Mineral Collecti-
ve'in de Uyesidir.

Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 16:00

Synopsis

A python slithers and curls over the abandoned control room of Chernobyl's
sister, the Ignalina Nuclear Power Plant, its radioactive core an unleashed
monster that will slither through time for a million years. From Etruscan ruins
and sunken cities to the most modern of underground repositories, director
Emilija §karnulyté follows our attempts to bury the immortal. Addressing the
epochal effects of nuclear technology on all levels, Burial follows the cycle of
power, an eternal return, and another serpent eating its tail.

Director

Emilija Skarnulyte (b. Vilnius, Lithuania 1987) is an artist and filmmaker. Working
between documentary and the imaginary, Skarnulyté makes films and immersive
installations exploring deep time and invisible structures, from the cosmic and
geologic to the ecological and political. Winner of the 2019 Future Generation
Art Prize, ékarnulyté represented Lithuania at the XXII Triennale di Milano. Re-
cent solo exhibitions include Tate Modern (2021), Kunsthaus Pasquart (2021), and
the National Gallery in Vilnius (2021). Her films are in the IFA, Kadist Foundation
and Centre Pompidou collections and have been screened at the Serpentine Gal-
lery, The Museum of Modern Art, New York, and numerous film festivals. She is
a founder and co-director of Polar Film Lab, and a member of artist duo New
Mineral Collective.
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FORMALDEHYDE/
FORMALDEHYDE

Oguz Yenen
Turkey / Tiirkiye
202219

Kamera/ Camera Mert Kutluk, Oguz Yenen, Tugberk Onur, Efe Koc
Kurgu/ Editing Doga Col

Ses/ Sound Doga Col

Miizik/Music Doga Cél

Prodiiksiyon/ Production Oguz Yenen

Sinopsis
Yasli ve yalniz bir Ermeni balik¢inin istanbul'daki son giinleri.

Ydnetmen

1955, Almanya dogumlu Oguz Yenen, Stuttgart, Ankara, Miinih ve istanbul'da ya-
sadi. Cesitli film ve video projelerinde yardimci kameraman, goriinti yonetmeni
ve yonetmen olarak calisti. Yillarca Miinchner Kammerspiele Schauburg’un bir
parcasi oldu. Daha sonra ARRI TV-Minih'te gériinti yonetmeni ve isik¢i olarak
calisti. 2000'den beri istanbul'da yasiyor ve farkli Giniversitelerde video prodiik-
siyon, kisa film, kamera ve isik lzerine dersler veriyor; ayrica lisans tez projesi
danismanligi yapiyor. Calismalari arasinda “Benim Cocugum”, “Negri ile Birlikte
istanbul”, “Protel Binasi” ve “38° 30° Ciftligi" gibi belgeseller bulunmaktadir.
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Hatlk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 13:00

Synopsis
Last days of an old and lonely Armenian fisherman in Istanbul.

Director

Born in Germany in 1955, Oguz Yenen has lived in Stuttgart, Ankara, Munich,
and Istanbul. He has worked on various film and video projects as an assistant
cameraman, cinematographer, and director. He had been part of the Miinchner
Kammerspiele Schauburg for years. Then, he worked at ARRI TV-Munich as a cin-
ematographer and a gaffer. He has been living in Istanbul since 2000 and lectur-
ing on video production, short film, camera, and lighting as well as working as an
undergraduate thesis project advisor at different universities. His works include
documentaries like "My Child”, “Istanbul Along With Negri”, “Protel Building”,
and “The Farm of 38° 30°".
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Kamera/ Camera Tom Bannigan ACS
Kurgu/ Editing Michael Collins, Eric Daniel Metzgar
Metin/ Writer Laura Nix, Michael Collins, Karl Malakunas

Halk Egitim Mkz./ Community Center
14.10. 23 Cumartesi / Saturday 11:00

Prodiiksiyon/ Production Marty Syjuco, Michael Collins, Kara Magsanoc-Alikpala, Karl Malakunas

Sinopsis

Palawan cennet gibi bir tropik ada goriiniimiindedir. Bembeyaz kumsallari ve
yemyesil ormanlari onu Asya’'nin en gozde yeni turizm merkezlerinden biri
haline getirmistir. Ancak muhtesem dogal kaynaklarini korumaya calisan kiiciik
bir cevre savascilari ve kanunsuzlar agi icin burasi daha cok bir savas alanina
benzer. “Hassas Mevzu”, bu agin ii¢ karizmatik lideri Bobby, Tata ve Nieves'i,
politikacilarin ve isadamlarinin Filipinler'in “son ekolojik sinirini” yok etmelerini
engellemeye calisirken David’e karsi Goliath tarzi miicadelelerde hayatlarini
riske atarken izliyor.

Yonetmen

Karl, yirmi yildir Asya’da cevre sorunlari, catismalar, dogal afetler ve siyasi cal-
kantilar tzerine calisan bir film yapimcisi ve gazetecidir. Karl, Hong Kong mer-
kezli Agence France-Presse’in Asya-Pasifik Genel Yayin Yonetmeni Yardimcisidir.
Sundance Enstitiisii Belgesel Film Programi Uyesi ve SFFILM Vulcan Producti-
ons Cevre Bursu sahibidir. AFP'de Manila Biiro Sefi olarak calisirken sekiz yil
Filipinler'de yasayan Karl, ilk uzun metrajli filmi “Hassas Mevzu “yu yapmak icin
deneyimlerinden, baglantilarindan ve iilke hakkindaki derin i¢ bilgisinden yarar-
land:. Diinya capinda yapti§i cevre muhabirligi, Paris'teki 2015 BM iklim Degi-
sikligi Konferansi'ni, Filipinler'in dogusundaki Siiper Tayfun Haiyan'in ardindan
yasananlari ve Cin ekonomisinin kémir enerjisiyle ylikselisini kapsiyor.

Synopsis

Palawan appears to be an idyllic tropical island. Its powder-white beaches and
lush forests have made it one of Asia’s hottest new tourist destinations. But for
a tiny network of environmental crusaders and vigilantes trying to protect its
spectacular natural resources, it is more akin to a battlefield. “Delikado” follows
Bobby, Tata, and Nieves, three magnetic leaders of this network, as they risk
their lives in David versus Goliath-style struggles to try to stop politicians and
businessmen from destroying the Philippines’ “last ecological frontier”.

Director

Karl is a filmmaker and journalist who has been based in Asia—covering envi-
ronmental issues, conflict, natural disasters, and political upheavals—for two
decades. Karl is the Asia-Pacific Deputy-Editor-In-Chief for Agence France-Pres-
se based in Hong Kong. He is a Sundance Institute Documentary Film Program
Fellow and a recipient of the SFFILM Vulcan Productions Environmental Fel-
lowship. After living in the Philippines for eight years while working as Manila
Bureau Chief for AFP, Karl has drawn on his experiences, contacts, and deep
inside knowledge of the country to make “Delikado”, his first feature film. His
environmental reporting around the world has included covering the 2015 UN
Climate Change Conference in Paris, the aftermath of Super Typhoon Haiyan in
the eastern Philippines, and the coal-powered rise of China’s economy.
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K NEHIR®:

Anais Taracena &Jﬁdﬁ‘réﬁ Bermudez
Guatemala, Homrdaras

2022 [ 44

Kamera/ Camera Nohely Floritza Barahona, Carla Molina Editing: Mayo Cuadra, Anais Taracena

Ses/ Sound Nayuribe Montero, Mario Solorzano, Anais Taracena, Isaac Varela
Miizik/ Music Mario Solorzano

Halk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 11:00

Prodijksiyon/ Production Maria Jose Arauz, Beatriz Benitez, Laura BermUdez, Rafael Gonzélez, Anais

Taracena

Sinopsis

Betty Vasquez Rivera, Honduras'ta Eta ve lota kasirgalarindan etkilenen
bir toplulukta yasiyor ve diger kadinlarla birlikte bdlgelerindeki maden
cikarma projelerine direnmek icin orgiitleniyorlar. Bir Maya Q’'eqchi’ toprak
savunucusu olan Maria Caal, birkac ailenin topluluklarindaki nehirleri tikayan
bir hidroelektrik santraline karsi ciktigi “La Resistencia”’nin bir parcasi. Betty
Honduras’ta, Maria Guatemala’'da yasiyor, birbirlerini tanimasalar da onlari
birlestiren tek bir netlik var: topraklarindaki nehirlerin savunulmasi.

Yonetmen

Laura Bermudez, Hondurasli bir film yapimcisidir. Son kisa filmi “Negra soy”,
2018'de Malaga ispanyol Film Festivali'nde “Affirming Women's Rights” bblii-
miinde izleyici Odiili aldi ve ingiltere'deki Sheffield Uluslararasi Belgesel Film
Festivali'nde resmi seckide yer aldi. Locarno Open Doors programi, Berlinale Ta-
lents, Talents Guadalajara, American Film Showcase, Locarno Industry Academy,
Guadalajara Doculab ve digerlerinden burslar aldi.

Anais Taracena, siyaset bilimi alaninda yliksek lisans yapmis bir belgesel film ya-
pimcisidir. Guatemala’da gorsel-isitsel yapimci ve kiiltir yoneticisi olarak insan
haklarini savunan kuruluslarla calisiyor. Kisa ve orta metrajli filmleri uluslarara-
si film festivallerinde, iniversitelerde ve topluluklarda gdsterildi.
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Synopsis

Betty Vasquez Rivera, Honduras'ta Eta ve lota kasirgalarindan etkilenen
bir toplulukta yasiyor ve diger kadinlarla birlikte bolgelerindeki maden
cikarma projelerine direnmek icin orgiitleniyorlar. Bir Maya Q’'eqchi’ toprak
savunucusu olan Maria Caal, birkac ailenin topluluklarindaki nehirleri tikayan
bir hidroelektrik santraline karsi ciktigi “La Resistencia”nin bir parcasi. Betty
Honduras’ta, Maria Guatemala’'da yasiyor, birbirlerini tanimasalar da onlari
birlestiren tek bir mevzu var: topraklarindaki nehirlerin savunulmasi.

Director

Palawan cennet gibi bir tropik ada goriinimiindedir. Bembeyaz kumsallari ve ye-
myesil ormanlari onu Asya'nin en gozde yeni turizm merkezlerinden biri haline
getirmistir. Ancak muhtesem dogal kaynaklarini korumaya calisan kicik bir
cevre savascilari ve kanunsuzlar agi icin burasi daha cok bir savas alanina ben-
zer. "Hassas Mevzu”, bu agin ¢ karizmatik lideri Bobby, Tata ve Nieves'i, politi-
kacilarin ve isadamlarinin Filipinler'in “son ekolojik sinirini” yok etmelerini en-
gellemeye calisirken David’e karsi Goliath tarzi miicadelelerde hayatlarini riske
atarken izliyor.



Kamera/ Camera Hervé Dieu

Kurgu/ Editing Vanessa Nica Mueller

Ses/ Sound Roman Vehlken, Samia Chancrin

Miizik/ Music Manuel Scuzzo, Harald Finke and Plants
Prodiiksiyon/ Production Vanessa Nica Mueller, Ingmar Béschen

Sinopsis

“Landen”, kahramanini Wadden Denizi'nden Liibnan kiyilarina uzanan botanik
yolculugunda izliyor. Bitki koleksiyonu icin malzeme toplarken, Liibnan’in eko-
nomik cokiisiiniin ve rahatsiz edici ciirimesinin sonuclarina tanik oluyor. Bitki-
ler onun tek degismez navigasyonu haline gelir. Kirilgan ekosistemler boyunca
Trablus’taki modernist mimari arasinda ya da Beyrut Nehri kiyisinda kendini
kaybediyor ve cokiisten sonra bir gelecek umudu ariyor.

Yonetmen

Vanessa Nica Mueller, kokleri Almanya ve Dogu Afrika’ya dayanan bagimsiz bir
yonetmendir. Hamburg'da yonetmen, editor ve yapimci olarak calisiyor. Filmle-
rinde bellek, insanin kentsel mekan ve dogayla iliskisi, tekinsizlik ve icsel durum-
larin sinemasal insasi gibi meselelerin yani sira asinalik ve yabancilasma, kimlik
ve atiflar arasindaki gerilimi ele aliyor. Sahneleme ve gézlem arasindaki arayiizde
her zaman bir aciklik iceren filmler yaratiyor. Denemeci ve cagrisimci bir anlatim
tarzina odaklaniyor ve dijital malzemeyi analog cekimlerle birlestiriyor. Kisa film-
leri taninmis film festivallerinde gosterildi ve sanat sergilerine konu oldu. Film ve
zamana dayali medya alanlarinda egitim aldi. Aralikli olarak sinema egitimi ala-
ninda 6gretim gorevlisi olarak calisiyor veya film programlarinin kiratérligind
yapiyor. “Landen” (2023) ilk uzun metrajli film calismasidir.

Halk Egitim Mkz./ Community Center
14.10. 23 Cumartesi / Saturday 16:00

Synopsis

“Landen” follows its protagonist on her botanical journey from the Wadden Sea to
the coast of Lebanon. As she collects material for her herbarium, she witnesses
the consequences of Lebanon’s economic collapse and disturbing decay. The
plants become her only constant navigation. Along fragile ecosystems, she loses
herself between modernist architecture in Tripoli or at the banks of the Beirut
River to find some hope for a future after the fall.

Director

Vanessa Nica Mueller is an independent filmmaker, with German and East Af-
rican heritage. She works as a film director, editor, and producer in Hamburg.
In her films she deals with questions of memory, the human being in relation
to urban space and nature, the uncanny and the cinematic construction of in-
ner states, as well as the tension between familiarity and alienation, identity and
attributions. She creates films that always contain an openness at the interface
between staging and observation. She focuses on an essayistic and associative
narrative style and combines digital material with analog footage. Her short films
have been screened at renowned film festivals and were also presented in the
context of art exhibitions. She studied film and time-based media. She intermit-
tently works as a lecturer in the field of film education or curates film programs.
Her film “Landen” (2023) is her first feature-length film.

25



Kamera/ Camera Volkan Calisir
Kurgu/ Editing Mert Gokalp

Ses/ Sound Efecan Toker
Prodiiksiyon/Production Mert Gékalp

Sinopsis

Kalimnos Adasi'na ilk ziyaretim biyiileyiciydi, 6zellikle uzun teknelerin ve Yunan
Tirhandillerinin kiclari ve baslari. Bu teknelerin icindeki yardimci hava tanklari,
pervane koruma kafesleri, dalis taslari, ylizey gézlem aynalari ve diger siinger
ekipmanlar... Tirhandil teknelerini dolasirken adeta bir siinger miizesinde hayal
kuruyordum. Cesit cesit siingerler, siinger filosunun kdye gelisini duyurmak
icin limana kosan cocuklar, direklerdeki mirettebat, teknelerin Uzerinde
poz veren dalgiclar... 8 yil sonra Lipsi Adasi'nda deniz Uriinleri teknesinin
acilmasini beklerken Niko, Skevo’ya kiifrediyor: “Bu istiridyeleri al ve Maria'ya
gotir.” Skevo, agzini acar alayci bir sekilde bagirir: “Nikolas!” Sonra o giinki
avin bulundugu sepeti kaptigr gibi Niko’yu “Vreee Rasputin”, “Kerataaa” diye
kiifrederken birakip kaciyor. Bu adamlari izliyor ve onlari nasil filme cekecegimi
diisiinliyordum.

Yonetmen

Mert, istanbul'da yasayan bir deniz biyologu ve sualti belgeselcisidir. Cesitli rek-
lam projeleri ve STK tanitimlari icin yonetmen, goriinti yonetmeni, fotografci ve
sualti kameramani olarak yaptigi calismalarla taninmaktadir. Mert'in 2012 yilinda
inkilap Yayinevi tarafindan Akdeniz tiirlerini konu alan bir kitabi ve istanbul Be-
lediyesi isbirligi ile “istanbul Deniz Canlilari” adiyla bir rehber kitabi yayimlandi.
Dort kisisel ve bir ortak fotograf sergisi bulunmaktadir. Magma dergisi icin ser-
best yazar ve doga fotografcisi olarak calismaktadir. Odiillii kisa filmleri “irme” ve
“Mancorna”nin yani sira “Liifer”, “Orfoz - Resifin Efesi” ve “istilacilar” gibi uzun
metraj belgesel projelerini yonetti. Su anda mercan resiflerinin restorasyonu ve
iklim degisikligi Uzerine uzun metrajli bir belgesel (izerinde calismakta ve BeinTV
icin "Azmavi” adli bir televizyon belgeseli hazirlamaktadir.
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Hatlk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 16:00

Synopsis

My first visit to Kalymnos Island was fascinating, especially the sterns and heads
of the tall boats and the Greek Tirhandils. The auxiliary air tanks, propeller
protection cages, diving stones, surface observation mirrors, and other sponge
equipment inside these boats... | was almost dreaming in a sponge museum as
| walked around the Tirhandil boats. Various types of sponges, children running
to the harbor to announce the arrival of the sponge fleet, the crew on the masts,
divers posing on the boats... 8 years later | was on Lipsi Island, waiting for the
seafood boat to sail, when Niko, curses Skevo: “Take these oysters and take
them to Maria.” Skevo, opens his mouth and mockingly shouts: “Nikolas!” Then
he grabs the basket with the day’s catch and runs away, leaving Niko cursing,
“Vreee Rasputin”, “Kerala”. | was watching these men, thinking about how to
film them.

Director

Mert is a marine biologist and underwater documentarist based in Istanbul. He
is known for his work as a director, cinematographer, photographer, and un-
derwater cameraman for various advertising projects and NGO promotions. In
2012, Mert's book on Mediterranean species was published by inkilap Publishing
House, and his “Istanbul Sea Creatures” was published as a guidebook in cooper-
ation with Istanbul Municipality. He has four individual and one joint photography
exhibition. He works as a freelance writer and nature photographer for Magma
magazine. In addition to his award-winning short films “Irme” and “Mancorna”,
he has directed feature-length documentary projects such as “Bluefish”, “Dusky
Grouper”, and “Invaders”. He is working on a feature documentary on coral reef
restoration and climate change and producing a television documentary for Be-
inTV called "Azmavi”.



BREAKING SOCIAL/
TOPLUM SOZLESMES

FredriT< Gertten
Sweden / Isvec
2023 /92

%

LI

Kamera/ Camera Janice d'Avila

Kurgu/ Editing Benjamin Binderup

Sound Martin Hennel, Jatte Nilsson
Miizik/ Music Florencia Di Concilio
Prodiiksiyon/ Producion Margarete Jangard

Sinopsis

Tim toplumlar bir toplumsal sozlesme fikrine dayanir. Calisiriz, okuruz, vergi
oderiz. Caliskanlik ve siki calisma ddiillendirilmelidir, ancak durum nadiren
boyledir. Film, siyasal yozlasmanin hakim oldugu devlet diizenini ve dogal
kaynaklarin metalastirilma somiiriisiiniin kiiresel modelini inceliyor ama ayni
zamanda yolda bir umut da buluyor. Sinizm ve umutsuzlugun &tesinde bir yol.

Ydnetmen

Fredrik Gertten 6diillii bir isvecli ydnetmen. “Push” (2019), “Jozi Gold" (2019), “Bi-
kes vs Cars” (2015), “Big Boys Gone Bananas!*” gibi filmleriyle kiiresel etkiye sa-
hip yerel hikayeleriyle Ginliidir. “Big Boys Gone Bananas!*"(2011) ve “Bananas!*”
[2009). Ayni zamanda isvec’in en 6nde gelen belgesel yapim sirketlerinden biri
olan WG Film’in kurucusudur.

Halk Egitim Mkz./ Community Center
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

All societies are based on the idea of a social contract. We work, study, and pay
taxes. Diligence and hard work should be rewarded, but this is rarely the case.
The film examines the global pattern of kleptocracy and extractivism but also
finds hope on the path. A way beyond cynicism and despair.

Director

Fredrik Gertten is an award-winning Swedish director. He's famous for local sto-
ries with a global impact, with films like “Push” (2019), “Jozi Gold” (2019), "Bikes
vs Cars” (2015), "Big Boys Gone Bananas!*" (2011) and “Bananas!*” (2009). He
is also the founder of the production company WG Film - one of Sweden’s most
prominent documentary production companies.
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THE FORGOTTEN NUCLEAR VICTIMS /
UNUTULMUSNUKLEER'KURBANLAR

Suliane Favennec
Ftance /

2028/ 55'

Kamera/ Camera Denis Penson, Laurent Fenart

Kurgu/ Editing Emmanuel Lejeune

Miizik/ Music Ludovic Sagnier (edited by LDM editiuons)
Ses/ Sound Raimana Loussan, Heimana Flohr

Prodiiksiyon/ Production Valérie Montmartin, Catherine Marconnet, Laurent Jacquemin

Sinopsis

1946'dan 1996’ya kadar Fransa, Amerika Birlesik Devletleri ve Birlesik Krallik
Pasifik Adalarina yizlerce niikleer bomba atti. Bu, yerel halklara biyiik bir be-
dele mal oldu. Her iilke zamana karsi oynuyor ve ilk nesil kurbanlarin sessizce
ortadan kaybolmasini umuyor. Ancak atom beklenenden daha fazla iz birakiyor.
Genetik anomaliler ve patolojiler yeni nesillerde de ortaya cikiyor, cogaliyor ve
kaderlerini kendi ellerine aliyorlar.

Yonetmen

Suliane Favennec Sorbonne Universitesi'nde cagdas edebiyat alaninda yiiksek
lisans egitimi gordi. Kisa zamanda arastirmaci gazetecilik alanina gecis yapti.
Suliane Le Point, Paris Match ve Le Canard Enchainé icin calisan genc bir gazete-
ci olarak yetisti ve ilk imtihanini basariyla tamamladi. Gazetecilikte benimsedigi
yontemle fotografcilik yapmaya basladi ve akil hocasi olarak gordiigl blyiik savas
fotografcilariile cevrelendi. Metropolii ve konfor alanini terk etme ihtiyaci dogun-
ca freelance muhabir ve foto-muhabir olarak calismaya basladi. Calisma alani
olarak Okyanusya ve Giiney Pasifik'i secti. Cesitli yerel ve ulusal medya organi ile
calisarak bu insanlarin hikayelerini anlatti ve kamunun dikkatine sundu. Suliane
ayni zamanda belgesel festivallerinde de calisti, kendisini profesyonellerle cevre-
ledi, bircok gézlem yapti ve birkac belgesel icin arastirma ve diizeltmeler yapti.
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Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 13:00

Synopsis

From 1946 to 1996, France, the United States, and the United Kingdom dropped
hundreds of nuclear bombs on the Pacific Islands. At a huge cost to the local
population. Each country plays for time and hopes for the silent disappearance of
the first-generation victims. But the atom is leaving more traces than expected.
Genetic anomalies and pathologies are appearing in the new generations, repli-
cating and taking their fate into their own hands.

Director

Suliane Favennec got her master’s degree in modern literature at Sorbonne
University. She quickly evolved in the field of investigation. Suliane grew up as a
young journalist working for Le Point, Paris Match, and Le Canard Enchainé, and
succeeded in making her first proofs. She got into photography with the same
method as journalism and has been surrounded by great war photographers she
saw as mentors. She felt the need to get out of the Metropolis to get out of her
comfort zone, becoming a freelancer reporter and photojournalist. She chose
Oceania and the South Pacific as her working area. She has worked with various
local and national media to tell the stories of these people and bring them to pub-
lic attention. Suliane also worked in documentary festivals, surrounded herself
with professionals, observed a lot, and worked as an investigator and fixer for a
few documentaries.



LONG DISTANCE SWIMMER - SARA_
MARDINI/ UZUN MESAFE YUZUCUSU - SARA

MARDINI

Charly W. Feldman
Germany / Almanya

2022/ 88

Kamera/ Camera Zamarin Wahdat
Kurgu/ Editing Franziska von Berlepsch

Halk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 13:00

Ses/ Sound Patrick Dadaczynski, Stanislaw Milkowski, Enrique Cuesta, Gregory Oke, Oskar von Gilgenheimb

Metin/ Writer Charly W. Feldman

Prodiiksiyon/ Production Antje Bohmert, DOCDAYS Productions and Safe Passage Films

Sinopsis

Bir zamanlar Suriye’'de rekabetci bir yiiziicii olan Sara Mardini, 18 kisinin
hayatini kurtardiktan sonra Avrupa’nin en lnli miiltecisi oldu. Akdeniz'de bir
kurtarma goniillisii olarak calistiktan sonra insan kacakciligiyla suclanir ve 25
yil hapis cezasiyla karsi karsiya kalir. Avrupa’nin miilteci ‘krizinin’ arka planinda
onun adalet miicadelesini ve kendini kesfetme yolculugunu izliyoruz.

Yonetmen

Charly, Londra’da yasayan bir yazar, yapimci ve belgesel film yapimcisidir. Gec-
miste, cogu uluslararasi capta dagitima girmis giincel olaylar hakkinda filmler
cekmistir. Calismalari arasinda “The Talwars” (4 bolim HBO dizisi) ve “This is
Exile: Cocuk Miiltecilerin Giinlikleri”, promiyerini IDFA'da yapti ve 2016'da Ulus-
lararasi Af Orgiitii Odili'nii kazandi. Yakin zamanda Charly, iklim degisikligi mii-
zikal yol gezisi belgeseli “The Great Green Wall”un yapimciligini Ustlendi ve kripto
para birimleri ve blok zinciri teknolojisi diinyasini kesfeden Inside the Cryptoking-
dom adli bir dizi yaratti. “Uzun Mesafe Yizicisi: Sara Mardini”, insan kacakeiligi,
kara para aklama ve casuslukla suclanan Suriyeli eski ylizlicl ve aktivist Sara
Mardini'yi takip ederek yaklasik dort yilda cektigi itk uzun metrajli belgeselidir.
Charly, 2020 Malik Bendjelloul Anma Fonu'ndan yararlanmis, ve Royal Televisi-
on Society’'de jiri Uyeligi yapmistir. Ayni zamanda Brown Girls Doc Mafia’nin bir
Uyesidir.

Synopsis

Sara Mardini, once a competitive swimmer in Syria, became Europe’s most
celebrated refugee after saving 18 people’s lives. After working as a rescue
volunteer in the Mediterranean, she is accused of people smuggling and faces
a 25-year prison sentence. We follow her fight for justice and journey of self-
discovery against the backdrop of Europe’s refugee ‘crisis’.

Director

Charly is a writer, producer, and documentary filmmaker based in London UK.
She has a background producing current affairs films, many with internation-
al distribution. Her work includes “The Talwars” (a 4-episode HBO series), and
“This is Exile: Diaries of Child Refugees”, which premiered at IDFA and won the
Amnesty International Award in 2016. More recently, Charly produced the climate
change musical road trip documentary “The Great Green Wall” and created a
series called Inside the Cryptokingdom exploring the world of cryptocurrencies
and blockchain technology. “Long Distance Swimmer: Sara Mardini” is her first
feature documentary, shot over nearly four years following former Syrian swim-
mer and activist Sara Mardini after she was accused of human smuggling, money
laundering, and espionage. Charly is the recipient of the 2020 Malik Bendjelloul
Memorial Fund, has served as a jury member for the Royal Television Society, and
is a member of Brown Girls Doc Mafia.
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X TRILLION/
X TRILYON

Eleanor Church
UK/ Birlesik Krallik

2023/ 69

Kurgu/ Editing Eleanor Church, Dominic Stabb, Mirjam Jegorov
Ses/ Sound Simon Keep, Alex Joseph

Miizik/ Music Various

Prodiiksiyon/ Production Verity Wislocki

Sinopsis

“X Trilyon”, 14 kadinin Kuzey Pasifik Okyanusu boyunca 3000 millik zorlu
bir yelken yolculugunu, Diinya'nin en licra yerlerinden birine, ayni zamanda
okyanus plastiginin en yogun biriktigi yere - Kuzey Pasifik Girdabi veya
Biylik Pasifik Cop Yilinina dogru takip ediyor. Bilim insanlarindan ambalaj
tasarimcilarina, miihendislerden 6gretmenlere, sanatcilara ve daha fazlasina
uzanan bir ekip, plastiklerin ve mikroplastiklerin hem dogal diinya hem de
insan sagligi lizerindeki etkileri lizerine son teknoloji arastirmalar yiiritiyor
ve cagimizin en biiyiik kiiresel sorunlarindan birine verilen pratik ve duygusal
tepkileri kesfediyor. Bu, hayat, sihir ve iyimserlikle yanan bir eylem cagrisiyla
dolu bir umut hikayesi.

Yonetmen

Eleanor, neredeyse yirmi yildir toplum, cevre, kadin haklari, insan haklari, géc¢
ve tedarik zincirlerine 1sik tutan kisa ve orta metrajli belgeseller ve fotograf hi-
kayeleri hazirliyor. itk uzun metrajli filmi “X Trilyon”, onu hem bir birey hem de
bir film yapimcisi olarak sekillendiren kiresel yolculuklarla zenginlesen aras-
tirmaci ve yaratici film yapimciligi gecmisinden ortaya cikiyor. Basarili bir BM
video yapimcisi ve AOP fotografcisi olan Eleanor, yakin zamanda iki WaterBear
Originals icin komisyon aldi. Etkileyici calismalari The Guardian, Al Jazeera, BBC
ve uluslararasi yayinlar gibi saygin platformlari siisledi. Ayrica ABD Disisleri Ba-
kanligi'nda, yiksek profilli BM toplantilarinda ve film festivallerinde gésterildi,
odiiller kazandi, ve resmi seckilere katildi. Ozellikle, filmleri cevre sorunlari ve
insan kacakg¢iligi konularinda politika degisikliklerine yol acarken, hava kalitesi,
plastik ve perinatal ruh sagligi konularinda yerel kampanyalara da dnciiliik etti.
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Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 16:00

Synopsis

“X Trillion” follows the journey of 14 women as they sail a grueling 3000 miles
across the North Pacific Ocean to one of the most remote places on Earth,
but also the location of the densest accumulation of ocean plastic - the North
Pacific Gyre, or the Great Pacific Garbage Patch. A crew of scientists packaging
designers, engineers, teachers, artists, and more, they carry out cutting-edge
research into the impacts of plastics and microplastics both on the natural world
and on human health, and explore the practical and emotional responses to one
of the biggest global challenges of our time. This is a story of hope, filled with
life, magic, and a call to action that burns with optimism.

Director

For almost two decades, Eleanor has crafted short to medium-length documen-
taries and photo stories, shedding light on society, the environment, women’s
rights, human rights, migration, and supply chains. Her debut feature film, “X
Trillion,” emerges from a background in investigative and creative filmmaking,
enriched by global journeys that have molded her both as an individual and a
filmmaker. An accomplished UN video producer and AOP photographer, Eleanor
recently received commissions for two WaterBear Originals. Her impactful work
has graced esteemed platforms including The Guardian, Al Jazeera, BBC, and in-
ternational broadcasts. It has also been showcased at the US State Department,
high-profile UN meetings, and film festivals, earning awards and official selec-
tions. Notably, her films have driven policy shifts on environmental issues and
human trafficking, while also catalyzing local campaigns on air quality, plastics,
and perinatal mental health.



MATTER OUT OF PLACE /
YERSIZ MADDE

Kamera/ Camera Nikolaus Geyrhalter
Kurgu/ Editing Samira Ghahremani, Michael Palm

Ses/ Sound Sergey Martynyuk, Nora Czamler, Florian Kindlinger, Flora Rajakowitsch, Alexander Koller

Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 20:00

Prodiiksiyon/ Production Nikolaus Geyrhalter, Michael Kitzberger, Wolfgang Widerhofer, Markus Glaser

Sinopsis

Kiyilardaki atiklar, daglardaki atiklar. Okyanus tabanlarinda ve diinyanin
derinliklerinde. ‘Yersiz madde’ terimi, aslinda ait olmadiklari bir yerde bulunan
nesneleri ifade eder. Nikolaus Geyrhalter’in bu film icin ziyaret ettigi yerlerde
de bu tiirden pek cok nesne var. Yonetmen, incelikle kurgulanmis resimlerden
olusan benzersiz goriintiilerinde, gezegenimizdeki muazzam miktardaki atigin
izini siiriiyor. isvicre'nin dag tepelerinden Yunanistan ve Arnavutluk kiyilarina,
Avusturya’daki bir cop yakma tesisine, oradan Nepal ve Maldivler’e ve son olarak
da Nevada collerine. “Yersiz Madde”, her zaman her yerde etrafimizi saran insan
yapimi coplerle ilgili. Geyrhalter bu yolculugunda, insanlarin her giin iirettigimiz
muazzam miktardaki atik {izerinde kontrol sahibi olmak icin verdikleri bitmek
bilmez miicadeleyi gozler dniine seriyor.

Yonetmen

Nikolaus Geyrhalter 1972 yilinda Viyana, Avusturya'da dogdu. 22 yil sonra kendi
yapim sirketini kurdu: Nikolaus Geyrhalter Filmproduktion. ilk filmi “Eisenerz “i
1992 yilinda cekti. Iki yil sonra ilk belgeseli olan ve Tuna nehri ile kiyisinda yasa-
yan insanlarin cogu zaman tuhaf olan tuhafliklarini konu alan “Washed Ashore “u
(1994) cekti. Geyrhalter'in duragan kamerall, iyi tempolu gézlemsel filmleri, ister
Cernobil, Ukrayna'daki araziyi kesfediyor (Pripyat - 1998), ister Dakar Rallisi'nin
rotasini izliyor (7915km - 2008) ya da islenmis gidalarin dretimini arastiriyor (Our
Daily Bread - 2005) olsun, konularini dogrudan ele aliyor. 2003 yilinda Avustur-
ya Devlet Film Sanati Odilii'nii ve 2008 yilinda “Giinliik Ekmegimiz” adl filmiyle
Grimme Odiili'nii kazandi.

Synopsis

Waste on the shores, waste on the mountains. On ocean floors and deep down
in the earth. The term “matter out of place” refers to objects in a place they
originally did not belong to. And there are many such objects in the places
Nikolaus Geyrhalter visits for this film. In his unique imagery consisting of
minutely composed pictures, the director traces immense amounts of waste
across our planet. From the mountain tops of Switzerland to the coasts of Greece
and Albania, into an Austrian refuse incinerator then to Nepal and the Maldives,
and finally to the deserts of Nevada. “Matter Out Of Place” is about human-made
refuse, which surrounds us all the time everywhere. On his journey, Geyrhalter
illustrates the sheer endless struggle of people to gain control over the vast
amounts of waste that we produce every single day.

Director

Nikolaus Geyrhalter was born in Vienna, Austria in 1972. 22 years later he formed
his own production company: Nikolaus Geyrhalter Filmproduktion. He made his
first film, “Eisenerz” in 1992. 2 years later, he shot his first documentary, “Washed
Ashore” (1994), a story about the river Danube and often strange idiosyncrasies
of the people who live along its banks. Geyrhalter’s static-camera, well-paced
observational films tackle their subjects head-on, whether it's exploring the ter-
rain in Chornobyl, Ukraine (Pripyat - 1998), tracing the route of the Dakar Rally
(7915km - 2008], or investigating the production of processed foods (Our Daily
Bread - 2005). In 2003 he received the Austrian State Award for Film Art and in
2008 his film “Our Daily Bread” won the Grimme Prize.
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GAIA OGRENCI ODULU
GAIA STUDENT AWARD



~Furkan Alperen Demir -
- Turkey/ Tirkiye -

2118

Kamera/ Camera Furkan Alperen Demir

Kurgu/ Editor Furkan Alperen Demir

Ses/ Sound Furkan Alperen Demir

Prodiiksiyon/ Production Furkan Alperen Demir, Umut Barkan Demirkan

Sinopsis

Kiyi yerlesimlerinde denizcilik en 6nemli kazanc kaynaklarindan biri, belki de
en onemlisidir. Ote yandan, denize yakin yasayan insanlarin, denizden para
kazanmasalar bile denizle mutlaka bir iliskileri vardir. Bu iliski bazilari icin
cok daha onemli, denize tutkuyla baglilar. Nedeni ya para kazanmaktir ya da
hobi olarak ama deniz onlarin yasam kaynagidir. “Alti-Ustii Deniz"de Sinop’ta
yasayan iki balikci ve iki dalgicin goziinden denizle ic ice gecmis hayatlari
anlatiyor. Denizi herkes sever ama gercekte ne kadar taniyoruz?

Yonetmen

Furkan Alperen Demir, 1999 yiinda Sinop'ta dogdu. ilkokul ve ortaokulu burada
bitirdi. Aydin Adnan Menderes Universitesi Radyo-Televizyon ve Sinema Bolii-
mi‘ne 2017 yilinda basladi ve 2021 yilinda mezun oldu. Su anda ayni tniversitede
Sinema ve Televizyon bélimiinde yiiksek lisans egitimine devam etmektedir.

Salhane
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

On coastal settlements, seamanship is one of the most important sources of
earning, maybe the most important. On the other hand, people who live near to
the sea, definitely have a relationship with it even if they don’t gain money from
it. This relationship is much more important for some, they are so passionately
attached to the sea. The cause is either earning money or as a hobby, but the sea
is their source of life. In “It's Just Sea”, lives intertwined with the sea are told
through the eyes of two fishermen and two divers that live in Sinop. Everyone
loves the sea, but how much do we really know about it?

Director

Furkan Alperen Demir was born in Sinop, in 1999. He finished primary and mid-
dle school there. He started to study his major Radio-Television and Cinema in
Aydin Adnan Menderes University in 2017, and graduated in 2021. He is currently
continuing his postgraduate education in the same university in the field of cine
and television.
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Kamera/ Camera Sadriddin Shakhabiddinov

Kurgu/ Editing Mila Zhluktenko, Daniel Asadi Faezi

Ses/ Sound Fazliddin Musurmonov

Prodiiksiyon/ Production Fozil Yunusov, Mila Zhluktenko, Daniel Asadi Faezi

Sinopsis

Baska bir gezegeni andiran bir ¢dl manzarasi. Yalniz ve paslanmis gemi
enkazlari. Acimasiz firtinalar sirasinda kumu bir arada tutmak icin biyiiyen
bodur ¢6l calilari. “Aralkum”, nam-1 diger Aral Coli, Aral Denizi'nden geriye
kalan son sey olan ciplak deniz yatagi. Farkli sinematik dokulari bir araya
getireren “Aralkum”, kurumus Aral Denizi'ni yeniden hayal ediyor ve yasli bir
balik¢inin son kez denize agilmasina olanak taniyor.

Yonetmen

Mila Zhluktenko (Kyiv/Ukrayna) ve Daniel Asadi Faezi (Schweinfurt/Almanya),
Miinih Televizyon ve Film Universitesi, Belgesel Bolimii'nde okudular. “The Ab-
sence of Apricots”, “Opera Glasses”, “Aralkum” ve “Waking Up In Silence” gibi
cesitli filmlerde isbirligi yaptilar. Bu filmler Berlinale, Locarno, San Sebastian ve
Visions du Réel gibi festivallerde gésterildi.
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Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 10:00

Synopsis

A desert landscape, as if from another planet. A few lonely, rusty shipwrecks.
Low desert scrub grows around them to hold the sand together during the
merciless storms.

Aralkum, the Aral Desert, is the bare seabed, the last thing left of the Aral Sea.
By weaving together different cinematic textures, the short film Aralkum re-
imagines the dried-up Aral Sea, allowing an old fisherman to set sail one last
time.

Director

Mila Zhluktenko (Kyiv/Ukraine) and Daniel Asadi Faezi (Schweinfurt/Germany)
studied in the documentary department at the University of Television and Film
Munich.

They collaborated on various films, including “The Absence of Apricots”, “Opera
Glasses”, "Aralkum” and “Waking Up In Silence” which screened at festivals such
as Berlinale, Locarno, San Sebastian, and Visions du Réel.



JUNTAIN RUMBLES/

EDIGINDE

Alba Bresoli Aliberch
Spain / Ispanya

2022/ 28

Kamera/ Camera Ben Guez
Kurgu/ Editing Nila Nufez, Meritxell Colell, Guillermo Cobo
Ses/ Sound Cora Delgado, Biel Blancafort, Carlos Jiménez
Miizik/ Music Félix Guallar

Prodiiksiyon/ Production Carles Brugueras, Marieke van den Bersselaar, Chloé Atkinson

Sinopsis

Uc yasli kardes, hayatlari boyunca yasadiklari ispanya’daki terk edilmis Escé
koyi ikinci kez yok olma tehlikesiyle karsi karsiya kalinca, belirsiz bir gelecekle
ve yillarca kendi kendilerine uyguladiklari izolasyonun kacinilmaz sonuyla
yiizlesmek zorunda kalirlar.

Evaristo, Félix ve Baltasar Guallar kardesler, ispanya’nin Aragén bélgesinde
harap bir kdy olan Escé’nun tek sakinleridir. Yetiskin yasamlari boyunca orada
yalniz yasamislardir. Simdi ise kendi iclerine kapali diinyalari tehdit altinda.
Escé 1959°da Franco rejimi altinda kamulastirildi: Guallar ailesi koyiin kalan tek
sakinleriydi. Bugiin, Pireneler’e giden bir otoyol insaati Escé’nun varligini bir
kez daha tehdit ediyor. Kardeslerin ve ev dedikleri bu ilgin¢ yerin nihai kaderi
ne olacak?

Yonetmen

Pompeu Fabra Universitesi'nde iletisim ve Sinematografik Prodiiksiyon alaninda
lisans egitimini; Yaratici Belgesel alaninda ise yiiksek lisans egitimini tamamladi.
Bauhaus Universitesi'nde kalarak prémiyeri bircok uluslararasi festivalde yapilan
Domus ve 8 mm’de cekilen Cuencas filmlerini yonetti. Isaki Lacuesta ve Eva Vila
gibi sinemacilarin yapimlarina katki sundu. “Dag Gurlediginde”, Polar Star Films
yapim sirketiyle cektigi itk profesyonel filmidir.

Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 16:00

Synopsis

Three aging brothers must face an uncertain future and the inevitable end to
years of self-imposed isolation as the abandoned village of Escd in Spain, where
they have lived all their lives, faces its second threat of extinction.

Brothers Evaristo, Félix, and Baltasar Guallar are the only inhabitants of Escé,
a crumbling village in Aragén, Spain. They have lived there alone all their adult
lives. Now their insular world is under threat. In 1959, Esco was expropriated
under Franco’s regime: the Guallar family were the only inhabitants to remain.
Today, the construction of a motorway to the Pyrenees threatens Escd’s
existence once again. What will be the final fate of the brothers and the curious
place they call home?

Director

She has a degree in Communication and Cinematographic Production and a
master’s degree in Creative Documentary at Pompeu Fabra University. She made
a stay at the Bauhaus University, through which she directed the films Domus,
which premiered at several international festivals, and Cuencas, shot in 8 mm.
She has collaborated with productions by filmmakers such as Isaki Lacuesta and
Eva Vila. "When The Mountain Rumbles” is her first professional film with the
production company Polar Star Films.
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STILL WATERS/
DURGUN'SULAR

Kevin Koch
Germany / Almanya

2022 29

Kamera/ Camera Anian Krone

Kurgu/ Editor Emma Holzapfel

Ses/ Sound Timo Kleinemeier

Miizik/ Music Peter Albrecht

Prodiiksiyon/ Producetion Franziska Unger

Sinopsis

Otomobil tutkunlari Niirburgring’de tur atarken, cok da uzak olmayan Ahr
Vadisi’'nde insanlar sel felaketinden alti ay sonra giiven ve umutsuzluk arasinda
gidip gelir.

Yonetmen

Kevin Miinih'te dogdu ve cocuklugunu kirsalinda gecirdi. Endonezya ve Filipin-
ler'deki sosyal sanat projelerinin ardindan Kevin, Bayreuth Universitesi'nde Med-
ya Bilimi ve Uygulamali Medya okudu. Calismalari sirasinda, iki yildan fazla bir
slire eslik ettigi genc bir evsiz kadin hakkinda bir belgesel cekti. 2020'den beri
Filmakademie Baden-Wirttemberg'de yonetmenlik egitimi aliyor; buradan aldigi
burs ile bir degisim programi kapsaminda Paris'teki La Fémis film okuluna katil-
mistir. Hem belgesel hem de kurmaca alaninda calisiyor.
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Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 11:00

Synopsis

While car fans are driving laps at the Niirburgring, people not far away in the
Ahr Valley are hovering between confidence and hopelessness half a year after
the flood disaster.

Director

Kevin was born in Munich and grew up in the countryside. After social art projects
in Indonesia and the Philippines, Kevin studied Media Science and Applied Media
at the University of Bayreuth. During his studies, he shot a documentary about a
teenage homeless woman, whom he accompanied for over two years. Since 2020,
he has been studying directing at Filmakademie Baden-Wirttemberg. Kevin is a
scholarship holder of the Baden-Wiirttemberg Foundation and attended the film
school La Fémis in Paris as part of an exchange. He works both in documentary
and in fiction.



BREAD AND BUTTER/
EKMEK TEKNESI

Meryem Ates, Hakan Varankaya
Turkey / Tiirkiye

2023 /19

Kamera/ Camera Ahmet Kubilay Sevimli
Kurgu/ Editor Mehdii Mevliit Sahal

Ses/ Sound Mertcan Karasu
Prodiiksiyon/ Production Meryem Ates

Sinopsis

Konya Beyseher Ciftlik Koyli'nde balikcilik yapan, iklim degisikligi, kuraklik,
yanlis avlanma ve zorlu kis kosullarina ragman, ekmeklerini kazanmak zorunda
olan, giiclii ve cesur kadinlarin hikayeleri.

Yonetmen

1978 Silvan/Diyarbakir dogumluyum. ilk ve orta 6gretimimi Silvan lisesinde 1999
yilinda tamamladim. 2021'de Kirikkale Universitesi Gorsel ve isitsel Radyo/ Tele-
vizyon Programciligi bélimiinii okumaya hak kazandim. iki kiz cocugu annesiyim
. "Ekmek Teknesi” adli belgesel filmi senaristligini ve yonetmenligini ustlendigim
itk caismamdir. Farkli konulu projeler izerinde calismalarim devam etmektedir.

Salhane
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

Stories of strong and courageous women fishing in Konya Beyseher Ciftlik
Village, who have to earn their bread despite climate change, drought, improper
fishing, and harsh winter conditions.

Director

| was born in 1978 Silvan/Diyarbakir. | completed my primary and secondary ed-
ucation at Silvan High School in 1999. In 2021, | was entitled to study at Kirikkale
University, Visual and Audio Radio/Television Programming Department. | am a
mother of two daughters. The documentary film “Bread and Butter” is my first
work as a screenwriter and director. | continue to work on projects with different
themes.
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HAZELNUT FISH/
FINDIK BALIGI

Selim Uyar
Turkey / Tiirkiye

2022/ 20

Kamera/ Camera Selim Uyar
Kurgu/ Editor Selim Uyar

Ses/ Sound Miicahit Uyar

Miizik/ Music Huseyin Altay
Prodiiksiyon Production Selim Uyar

Sinopsis

1975 yilinda Almanya’da dogan ve ilk cocukluk yillarini Almanya’'da geciren
Selim 8-9 yaslarinda ailesiyle birlikte Tiirkiye'ye doner. Memleketlerine
dondiiklerinde, kdylerine giderler. Selim bir ormanin karsisinda durur. O orman
zaman gectikce ailesinin biylik ugraslari sonucunda findik bahcelerine déniisdir.
Findik Gretimi siireci findik fidanlarinin dikimiyle baslar. Findik fidanlari
topragin neme ve suya doydugu kis aylarinda dikilir. 12 ay boyunca siiren findik
bahcesi bakiminin isi hic bitmez. Findik Ureticileri yil boyunca bol mahsiil alma
umuduyla bahcelere adeta hizmet eder. Ama findik dogduktan sonra don olursa
ve yeni dogan findiklar bundan zarar goriirse o yil hic findik olmaz. Onca emek
bosa gidebilir. “Findik Baligi” filmde, findik yetistiriciliginin zorluklarina ve
findik meyvesinin karsilastigi dogal felaketlere odaklanir.

Ydnetmen

Selim Uyar 1975 Almanya Leonberg dogumludur, ama aslen Tirkiye Orduludur.
2001-2003 yillari arasinda Bakirkdy Sanatcilar Derneginde tiyatro egitimi ve ba-
sari belgesi aldi. 2015 -2019 yillarinda Erciyes Universitesi iletisim Fakiiltesi Rad-
yo, Televizyon ve Sinema bolimiinii bitirdi. 2021-2022 yillarinda Ordu Universitesi
Gizel Sanatlar Fakiiltesi Sinema ve Televizyon Anabilim Dalini kazandi ve halen
burada yliksek lisans 6grenimine devam etmektedir.
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Salhane
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

Born in 1975 in Germany and spending his early childhood in Germany, Selim
returns to Turkey with his family when he is 8 or 9 years old. They settle in their
village. Selim stands in front of a forest. As time passes, that forest transformed
into hazelnut gardens as a result of great efforts of his family. The hazelnut
production process begins with the planting of hazelnut saplings. Hazelnut
saplings are planted in the winter months when the soil is saturated with
moisture and water. 12 months of hazelnut garden maintenance never ends.
Hazelnut producers serve the gardens with the hope of getting abundant crops
throughout the year. But if there is frost after the hazelnuts are born and the
newborn hazelnuts are damaged, there will be no hazelnuts that year. All that
labor can go to waste. “Hazelnut Fish” focuses on the challenges of hazelnut
cultivation and the natural disasters that the hazelnut fruit faces.

Director

Selim Uyar was born in 1975 in Leonberg, Germany, but is originally from Ordu,
Turkey. Between 2001-2003, he received theater training and a certificate of
achievement at Bakirkdy Artists Association. In 2015 -2019, he graduated from
Erciyes University Faculty of Communication, Department of Radio, Television
and Cinema. In 2021-2022, he won Ordu University Faculty of Fine Arts, Depart-
ment of Cinema and Television, and is still continuing his master’s degree here.



LA CEN/
LA CEN

Julius Dommer
Germany, Cuba / Kiiba, Almanya

2021 /76

INTERNATIONAL PREMIER

Kamera/ Camera Julius Dommer

Kurgu/ Editing Julius Dommer, Rita Schwarze

Ses/ Sound Dora Tomic

Prodiiksiyon/ Production Academy of Media Arts Cologne (KHM), International
School of Film and TV (EICTV Cuba), Julius Dommer

Sinopsis

Bir hayalet gibi, ufukta biyiik bir kubbe parildiyor - sadece belli belirsiz
taninabiliyor, boyutunu tahmin etmek zor. Bir planetaryum ya da biiyiik bir cami
olabilir. Bircoklari icin, icinde neyin sakli oldugu ya da saklanmis oldugu bir sir
olarak kalmaya devam ediyor. ‘Yiizyilin binasi’ - Fidel Castro déneminin en biiyiik
ve en prestijli binasi olmasi gerekiyordu, Kiiba'nin enerji krizinden kurtulusunu,
bagimsizligini, 6zgirligiini mijdeliyordu - Karayipler'deki ilk niikleer enerji
santrali. Sovyet fonlariyla desteklenen devasa biiyiikliikte bir proje baslatildi ve
sadece bu amac icin Sovyet planli bir sehir, ‘niikleer sehir’ insa edildi. Sovyet
cazibesi devam etti ama niikleer enerji devam etmedi. Enerjide doniisiim,
niikleerden cikis ve Gelecek icin Cuma giinlerinin yasandigi bir donemde “La
Cen”, toplumsal gecerliligini sorgularken, coktan geride kalmis giinlerden bir
kalinti gibi goriinliyor. Birkac ay boyunca, kahramanlara eslik ediyor, teknik
ilerlemenin tozlu hayalleri ile simdiki zamanin 6zlemleri arasinda giinliik
yasamlarini taniyor ve bir ‘hayalet kasabada’ yasamanin ne anlama geldigini
hissediyoruz. Bir gézlem, bir ipucu arayisi, aci-tatli bir Kiiba hikayesi.

Yonetmen

Kuzey Almanya’da dogup biylyen Julius Dommer, Kéln'de yasayan bir film ya-
pimcisi ve editor. 2012-18 yillari arasinda, Koln Medya Sanatlari Akademisi'nde
egitim gordd. 2015-16 yillari arasinda ise Kiiba'daki uluslararasi film okulu El-
CTV'ye burslu olarak katildi. “Berta” (2017, 8] ve “Rebar” (2017, 30’) adli kisa bel-
geselleri cok sayida ulusal ve uluslararasi festivalde gosterildi ve 6dillendirildi.
“Ascona” KHM'deki mezuniyet filmidir ve diinya capinda é0'tan fazla festivalde
gosterilmistir. “La Cen” ilk uzun metrajli belgesel filmidir. 2022 yilinda Filmbiro
NW'nin ¢alisma bursunu aldi.

Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 11:00

Synopsis

Like a phantom, on the horizon shimmers an oversized dome - it is only faintly
recognizable, difficult to estimate its size. It could be a planetarium or a huge
mosque. For many, it remains a mystery what is hidden or has been hidden
inside. ‘The building of the century’ - It was supposed to be the largest and
most prestigious building in Fidel Castro’s era, heralding liberation from
Cuba’s energy crisis, independence, liberation - the first nuclear power plant
in the Caribbean. Subsidized by Soviet funds, a gigantic large-scale project was
initiated and a Soviet-planned city was built solely for this purpose, the ‘nuclear
city’. The Soviet charm has remained, but nuclear energy has not. In times of
energy transition, nuclear phase-out, and Fridays for Future, “La Cen” seems
like a relic from days long gone, while questioning its social relevance. Over the
course of several months, we accompany the protagonists, get to know their
everyday lives, between the dusty dreams of technical progress and the longings
of the present, and feel what it means to live in a ‘ghost town’. An observation, a
search for clues, a bitter-sweet Cuban story.

Director

Julius Dommer, born and raised in northern Germany, is a Cologne-based film-
maker and editor. From 2012-18 he studied at the Academy of Media Arts Co-
logne. In 2015-16 participated in a scholarship at the international film school
EICTV, Cuba. His documentary shorts “Berta” (2017, 8') and “Rebar” (2017, 30°)
have been screened and awarded at numerous national and international fes-
tivals. “Ascona” is his graduation film at KHM and has been screened at over
60 festivals worldwide. “La Cen” is his first feature-length documentary film. In
2022 he received the working scholarship of the Filmbiiro NW.
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NUCLEAR NOMADS/
NUKLEER GOGEBELER

Kilian Armando Friedrich, Tizian Stromp Zargari
Germany / Almanya
2023 /73

Kamera/ Camera Jacob Maria Kohl

Kurgu/ Editing Gabrielle Azouze, Kilian Armando Friedrich
Ses/ Sound Gerhard Auer, Andreas Goldbrauner

Miizik/ Music Ludovico Failla

Prodiiksiyon/ Production Christine Haupt

Sinopsis

Marie-Lou, Florian, Jérome ve Vincent, Fransiz niikleer endiistrisinde
calismaktalar. Ucii de islerinin kacinilmaz 6zelligi yiiziinden hayatin ayni yalniz
ve sert gercekligini paylasiyor. Bir niikleer enerji santralinden digerine, bir
yiiksek ikramiyeli maastan obiiriine, milisievertler arasinda siiriikleniyorlar.
Santrallerin yakinlarinda karavanda yasarken daha iyi bir hayatin hayalini
kurmaktalar.

Yonetmen

Kilian Armando Friedrich Hildesheim, Madrid, Minih ve Mexico City'de sahne
sanatlari ve film yonetmenligi egitimi aldi. Son kisa filmi “Survive” 2023'te kisa
film Oscar’ina aday gosterildi. “Nikleer Gocebeler” diinya prémiyerini 73. Ber-
linale’de yapti. Kilian, su anda mezuniyet filmi tzerinde calisiyor ve egitim filmi
calismalarinda yer aliyor.

Tizian Stromp Zargari Fransiz-Alman bir film yapimcisi. Lyon'da sirdirilebilir
kalkinma alaninda lisans egitimini tamamladiktan sonra Miinih Televizyon ve
Film Universitesi’nde yonetmenlik egitimi aldi.
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o

Halk Egitim Mkz./ Community Center
13.10. 23 Cuma / Friday 11:00

Synopsis

Marie-Lou, Florian, Jéréme and Vincent work in the French nuclear industry.
They share the same lonely and harsh reality of life to which this job inevitably
leads them: travelling from power plant to power plant. From premium wage to
premvium wage. From millisievert to millisievert. They live in caravans around
the plants and dream of a better life.

Director

Kilian Armando Friedrich studied scenic arts and film directing in Hildesheim,
Madrid, Munich, and Mexico City. His last short film, “Survive,” qualified for a
short film Oscar in 2023. "Nuclear Nomads” had its world premiere at the 73rd
Berlinale. He is currently working on his graduation film and is involved in edu-
cational film work.

Tizian Stromp Zargari is a Franco-German filmmaker. After completing a degree
in sustainable development in Lyon, he studied directing at the University of Tele-
vision and Film Munich.



Kamera, Kurgu, ve Ses/ Camera, Editing and Sound
Gilin Oren, Batukan Ceyran, Emre Tras, Kerem Siirmeli, Murat Ka-
laoglu

Sinopsis

“Ortak Yasam: Mavi Simbiyoz”, Adana Tuzla’daki kus cennetinde cekilen fotograf
ve videolarin giines baski yontemiyle kurgulanmasi ve gorseller lizerine yazilan
bir metnin sesli olarak okunmasinin kaydedilmesiyle deneysel bir belgesel
ortaya koyuyor. Cekilen fotograflar kullanilirken siyanotip baski teknigi
kullaniliyor. Bu teknikle fotosentezin ve yasamin en biiyiik kaynaklarindan biri
olan giinesin film yapim siirecine katki saglamasi amaclaniyor. Filmde, kus
cennetinde cekilen farkli tiirlere ait goriintiiler ve 6 Subat depremlerinden
sonra bulunamayan bir kedinin gériintiileri gdsteriliyor. Artik yasamlarini
yitirmis olsalar bile, goriintiilerin basimi, pozlari ve kurgusu onlarin varligina
dair bir iz tasimayi amacliyor. Bu film 6 Subat depremlerinde hayatini kaybeden
tim hayvanlara adanmistir.

Yonetmen

Giilin Oren, alternatif baski teknikleri ve yeni deneysel film yapim yontemlerini
arastirdi. Su anda ise Radyo, Sinema ve Televizyon bélimiinde yiksek lisans 6§-
renimi gormektedir.

Batukan Ceyran, “Ufka Bakmak” gibi filmlerde yénetmen ve senarist olarak calis-
t1. Videografiker ve kurgu operatori olarak calismaktadir, ayrica Radyo Televizyon
ve Sinema boliminde yiiksek lisans egitimine devam etmektedir.

Emre Tras, Radyo, Televizyon ve Sinema bolimiinde yiiksek lisans egitimine bas-
ladi. “Coliving” filminde Ekoloji Calismalari dersi icin yer aldi.

Kerem Siirmeli, Radyo, Televizyon ve Sinema yiiksek lisansi yapmaktadir. Ulusal
capta festivallerde yarismalara katilan ve ddiiller alan filmlerin yazarligi ve y6-
netmenligini yapmistir.

Murat Kalaoglu, resim ve mizik calismalari yapmakta, zaman zaman resim ala-
ninda kisisel ve karma sergilerde calismalari sergilenmektedir. Sinema Radyo ve
Televizyon programinda yiiksek lisansini tamamlamistir.

Halk Egitim Mkz./ Community Center
14.10. 23 Cumartesi / Saturday 16:00

Synopsis

Coliving: Symbiosis in Blue puts forward an experimental documentary by
editing photos and videos taken in the bird paradise of Tuzla, Adana, using the
sun printing method and by recording the reading of a text written on visuals
aloud. When using the photos that were taken, cyanotype printing technique is
being used. This technique aims to contribute the sun, one of the biggest sources
of photosynthesis and life, to the filmmaking process. In the film, images of
different species taken in the bird paradise and images of an unfound cat after
the February 6th earthquakes are shown. Even if they have lost their lives now,
printings of images, their posing, and editing aim to convey a trace of their
existence. This film is dedicated to all the animals that have passed away at the
February 6th earthquakes.

Director

Giilin Oren explored alternative printing techniques and new experimental film-
making methods. Currently, she is studying for her master’s degree in Radio,
Cinema and Television.

Batukan Ceyran worked as a director and screenwriter in films like “Ufka Bak-
mak”. He has been working as a videographer and editing operator and is pursu-
ing his Radio, Television, and Cinema master’s degree.

Emre Tras started his master’s degree in Radio, Television, and Cinema. Working
in “Coliving” was part of his Cinema and Ecology Studies course.

Kerem Siirmeli is doing his master’s degree in Radio, Television, and Cinema.
He wrote and directed films that have participated in competitions, screened in
national festivals, and received awards.

Murat Kalaoglu works on painting and music, and from time to time his works are
exhibited in personal and group exhibitions in the field of painting. He completed
his master’s degree in Cinema Radio and Television.
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Kamera/ Camera Sayim Emrealp Hazar
Kurgu/ Editor Sena Uzunay

Ses/ Sound Sencer Dogan

Miizik/ Music Emre Nalbantoglu
Prodiiksiyon/ Production Muhammed Ali Din¢

Sinopsis

Mersin’in Silifke ilcesinde yasamlarini balikcilikla idame eden ailelerin
yasadiklari maddi ve manevi zorluklar esas alinmistir. Film genel olarak,
sanayilesmenin giiniimiizde balikcilik sektoriindeki daralmanin balikcilar
(isciler) tizerindeki olumsuz etkisini aile yasami lizerinden izleyiciye en dogal ve
yalin haliyle aktarmayr amaclamaktadir.

Yonetmen

Sayim Emrealp Hazar, Tirk ydnetmen, senarist ve oyuncu. 2002'de Silifke'de dog-
du. Lise yillarinda profesyonel tiyatro oyunculugu egitimi aldi. Cesitli turnelere
cikti, Ardindan Selcuk Universitesi Radyo Televizyon Sinema Béliimii'ne basladi
ve halen egitimine devam etmektedir. “Keske” (2021), “Hodbin" (2023), “Tuzlu Ha-
yatlar” (2023] filmlerinin yénetmenligini yapti. Aktif olarak sektérde gorintd, klip
ve reklam yonetmenligi yapmaktadir.
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Salhane
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

The film focuses on the financial and inner challenges faced by families making
their living through fishing in Silifke, Mersin. The film aims to depict the recent
negative impact of industrialization on the fishing sector, as experienced
by fishermen, through the aspect of family life, in the most natural and plain
manner possible.

Director

Sayim Emrealp Hazar is a Turkish filmmaker, scriptwriter and actor. He was in
Silifke, 2002. During his high school years took professional acting classes. He
participated in various theater tours. Then he started studying at the Department
of Cinema in Selcuk University, and still continues his education. He directed
“Keske” (2021), “Hodbin" (2023), and “Tuzlu Hayatlar” (2023). He is actively in-
volved in the industry, working as a director for visuals, music videos, and com-
mercials.



PANORAMA



ACHEWIQ, THE SONG OF THE BRAVE/
ACHEWI1Q, GUCLU KADINLARIN SARKISI

Flina Késtler
France; Algeria / Fransa, Cezayir

2022 /16

Kamera/ Camera Juliette Barrat
Kurgu/ Editing Maxence Tasserit
Ses/ Sound Hocine Mellal
Miizik/ Music Ouiza Chabi

Salhane
14.10. 23 Cumartesi / Saturday 11:00

Prodiiksiyon/ Production Le Fresnoy - Studion national des arts Contemporains and Alpha Tango Studio

Sinopsis

Bu yaz Cezayir'in Kabiliye kenti kiile dondii. Bu trajedinin tam merkezinde
sarki soyleyen kadinlar vardi. Onlarin sarkisi Achewiq aclyr demliyor. Sahel
sakinlerinin giinlik hayati tiim basitligiyle ortaya cikiyor. Biitiin kederin
tistesinden kahkahalari ve neseleri sayesinde geliyorlar. Topragin kiilleri cicek
acmaya hazirlanan yeni filizlere donisiyor.

Yonetmen

Elina Kastler, le Fresnoy-Studio national des arts contemporains’den mezun ol-
mus bir film yapimcisidir. Sinema ve cagdas sanat alaninda yiiksek lisans dere-
cesine sahip olan Elina ayni zamanda bir komedyen. Projeleri samimi duygulara
odaklaniyor. Hikayelerini yabanci insanlar tizerine odakliyor. Filmleri, riyalar ve
gercekligin birbirine baglandigi duyusal ve empatik bir deneyimdir.
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Synopsis

This summer, Kabylie, a region in Algeria, has burned. At the center of this
tragedy, women are singing. Her song, Achewiq, sublimates the suffering. With
simplicity, the daily life of the Sahel's inhabitants is revealed. Through laughs
and joy, they overcome all these sorrows. The earth’s ashes are becoming the
new sprouts to bloom.

Director

Elina Kastler is a filmmaker, who graduated from le Fresnoy-Studio National des
arts Contemporains. Elina holds a master’s degree in cinema and contemporary
art and is also a comedian. Her project focuses on intimate emotions. She fo-
cuses her stories on outsider people. Her movies are a sensorial and empathic
experience, where dreams and reality are linked.



THE NEGOTIATORS - HOW TO
ARABULUCULAR - BARIS NA§|

Rosalind Bain _
Avusturya,

T

Kamera/ Camera Joan Tisminetzky, Anna Basi
Kurgu/ Editor Juan Gabriel Garcia

Miizik/ Music Hannes Gill, Johannes Vogel
Ses/ Sound Carlos Jiménez

Prodiiksiyon/ Production Jordi Vilar, Josep Morell (Ottokar Producciones, Spain), Esther van Messel (First Hand Films, Switzeralnd), Hansjiirgen Schmalzer (BSX Schmélzer, Austria)

Sinopsis

Belgesel, 21. yiizyilda silahli catismalara ¢ézliim arayan insanlarin kimligine ve
evrimine yansitici bir bakis atiyor. Kolombiya, Meksika, Norvec, Bosna Hersek ve
Giiney Sudan’daki kahramanlariyla dort miizakere oykisii.

Ydnetmen

Rosalind Bain, ITV, CHANNEL 4, CHANNEL 5, BBC, NatGeo ve Netflix icin cok
cesitli eglence belgeselleri, seyahat, tarih, bilim, ulasilmasi zor bélgeler, arsiv ve
giincel olaylar tizerine belgeseller ceken; denizasiri cekimlerde genis deneyime
sahip, cok yonli, ingiliz belgesel ve dizi yénetmeni ve yapimcisidir. Rosalind Bain
zorlu ortamlarda calismaya aliskin, gazetecilik becerilerine sahip ve yetenekli bir
gorsel-isitsel hikaye anlaticisidir.

Salhane
11.10. 23 Carsamba / Wednesday 16:00

Synopsis

A documentary that takes a reflective look at the identity and evolution of the
people who seek solutions to armed conflicts in the 21st century. Four stories
of negotiation with their protagonists in Colombia, Mexico, Norway, Bosnia and
Herzegovina and South Sudan.

Director

Rosalind Bain is a versatile British documentary and series director and pro-
ducer with extensive experience of shooting overseas on an extensive range of
entertainment documentaries, travel, history, science, remote location, archive
and current affairs documentaries for ITV, CHANNEL 4, CHANNEL 5, BBC, Nat
Geo and Netflix. Rosalind Bain is used to working in hostile environments, with
journalistic skills and great gifts as an audiovisual storyteller.
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Kamer/ Camera Matthieu Lietaert

Kurgu/ Editing Jan De Coster

Ses/ Sound Charo Calvo, Selia Cakir, Aline Gavroy

Miizik/ Music Norbert Pflanzer

Prodiiksiyon/ Production Erika Gonzalez Ramirez and Matthieu Lietaert

Sinopsis

Uc kadin ortak bir hedefi paylasirlar: Carolina, Bertha ve Maxima giiniimiiziin
modern istilacilarina karsi miicadeleye onciilik ederler. Sinirsiz biiyiimeye
yonelik kiiresel bir yarista sikisip kalan hiikiimetler ve sirketler en ucuz
hammaddeyi elde etmeye calisirken, bu iic kadin bize yorulmak bilmeyen bir
cesaret Oykisl anlatirlar: Hayatiniz risk altindayken dogayr korumak icin
savasmaya nasil devam edersiniz? Polis baskisi, sirket tacizi, yaralanmalar ve
hatta 6liim tehditleri giinliik rutininizin bir parcasi oldugunda?

Yonetmen

Erika, 2013-2018 yillari arasinda Latin Amerika'da faaliyet gosteren cesitli AB
STK’lari icin GRUPO SUR aginin genel midiri ve savunuculuk sorumlusu ola-
rak gérev yapmistir. Ozellikle kadina yénelik siddet ve kadin cinayetlerine odak-
lanarak insan haklari ihlali alaninda AB kurumlari ile savunuculuk faaliyetlerini
yonetti.

Matthieu, sirket lobiciligi hakkindaki doktora tezini cesitli televizyonlar (ARTE,
RTBF ve ORF) icin “The Brussels Business” filmine dénistirdi. 2014 yilinda en
iyi Belcikali TV Gazetecisi odilind ald.
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Salhane
11.10. 23 Carsamba / Wednesday 11:00

Synopsis

Three women share a common goal: Carolina, Bertha, and Maxima are leading
today’s fight against modern conquistadors. Whereas governments and
corporations, trapped in a global race towards unlimited growth, need to get the
cheapest raw materials, these three women tell us a story of tireless courage:
how to keep fighting to protect nature when your life is at risk? When police
repression, corporate harassment, injuries, or even death threats are part of
your daily routine?

Director

Erika was, from 2013 to 2018, the managing director and advocacy officer of the
GRUPO SUR network for several EU NGOs active in Latin America. She led advo-
cacy activities with EU institutions, especially in the field of Human Rights viola-
tions with an special focus on violence against women and femicide.

Matthieu turned his Ph.D. thesis about corporate lobbying in the film “The Brus-
sels Business” for several TVs (ARTE, RTBF, and ORF) He was awarded the best
Belgian TV Journalist in 2014.



COLETTE AND JUSTIN/
COLETTE VEJUSTIN

Alain Kassanda
France, Belgium / Fransa, Belcika

2022 / 88

Kamera/ Camera Alain Kassanda

Kurgu/ Editing Alain Kassanda, Thomas Vandecasteele
Ses/ Sound Alain Kassanda

Miizik/ Music Florent Dupuit

Prodiiksiyon/ Production Ajimati Films

Sinopsis

Biiylikannem ve biiylikbabam Colette ve Justin ile Paris’teki evlerinin oturma
odasindan yola cikarak, aile anlatisi ile Kongo’nun somiirgelikten kurtulus
tarihinin kesistigi bir zaman yolculuguna ciktik. Bu film, roportajlar, arsiv
filmleri ve siirler araciligiyla onlarin iki s6ziinii bir araya getiriyor. Ayni zamanda
benim bu karmasik tarihle olan iliskimi ve artik orada yasamiyor olsam da beni
hala icinde barindiran cocuklugumun dlkesine olan bagliligimi ele aliyor.

Yonetmen

Heykellerinde oldugu gibi filmlerinde de hizli ve her seyi kusatiyor gibi gériinen
bir toplumun gélgesinde malzeme, yer, insan ve gelenek arayisina giriyor. Hare-
ketli goriintiiniin melodik olmayan mizikalitesini deneyimlerken, montajlarinda
zamanin dongisel dogasini cizgisellikle ic ice geciren bir ritim ariyor.

Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 13:00

Synopsis

From the living room of their Parisian apartment, | set out with my grandparents,
Colette and Justin, on a journey through time at the intersection of the family
narrative and the history of the decolonization of the Congo. Through interviews,
archival films, and poems, this film puts its two words in resonance. It also
addresses my relationship to this complex history and my attachment to the
country of my childhood, which still inhabits me, even though | no longer live
there.

Director

He searches for materials, places, people, and traditions in the shadows of a
fast-paced and seemingly all-encompassing society in his movies as well as his
sculptures. While experiencing the non-melodic musicality of a moving image,
he searches for a rhythm in his montages that intertwines time’s cyclical nature
with linearity.
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CAMLARDAKI AL

Utku Kuran
Turkey / Tii
202319

Kamera- Sinematografi/ Camera-Cinematography Tomris Turker
Kurgu/ Editing Utku Kuran
Ses/ Sound Tomris Turker

Sinopsis

2021 yilinda Tiirkiye, tarihte kaydedilen en yogun yanginlarla sarsildi. Orman
yanginlari oncelikle kirsal alanlari etkiledi ve gilineybati bdlgelerinde yikici
etkilere neden oldu. Orman yanginlari Koycegiz ve Marmaris ilcelerinde
ekonomik, ekolojik ve sosyal isleyisi etkileyerek gecim kaynagi kayiplarina
neden oldu. Bu noktadan hareketle belgesel, gecim kaynagi kayiplarina, hizla
yayilan orman yanginlarinin potansiyel nedenlerine ve uzun yillar boyunca yerel
halkin orman yanginlarini 6nlemesine yardimci olan geleneksel uygulamalarla
baglantilarina vurgu yapiyor. Keci otlatanlar ve aricilar gibi orman kdylilerini
sahneye cikaran Flames in Pines, orman yanginlari sirasinda yerel toplulugun
failligini aydinlatiyor ve yanginlari nleme, miidahale etme ve yanginlara uyum
saglama konusunda kolektif eylem cabalarinin 6niindeki engelleri ve firsatlari
anlama firsati sunuyor.

Yonetmen

Utku Kuran 1994 yilinda izmir'de dogdu. 2019'dan beri isvec'te yasiyor. 2021'de
Lund Universitesi’nde Cevre Calismalari ve Siirdiiriilebilirlik Bilimi alaninda yiik-
sek lisans derecesi aldi. Akademik calismalarinin bir parcasi olarak belgeseller
ve fotograflar iretiyor. Su anda Lund Universitesi Siirdiriilebilirlik Calismalari
Merkezi'nde arastirma gorevlisi olarak calisiyor. Baslica calismalari iklim degi-
sikligi, biyocesitlilik kaybi, sosyal-ekolojik sistem dinamikleri ve toplum temelli
koruma uygulamalari ile ilgili konulara odaklanmaktadir. Flames in Pines ilk kisa
belgeselidir. Camlardaki Alevler, Kuran'in ilk kisa belgeselidir.
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Salhane
14.10. 23 Cumartesi / Saturday 13:00

Synopsis

In 2021, Turkey was hit by the most intense wildfires ever recorded in history.
The wildfires primarily impacted rural areas and caused devastating impacts
in southwestern regions. Wildfires affected the economic, ecological, and
social functioning in Koycegiz and Marmaris towns which caused livelihood
losses. By departing from this point, the documentary puts emphasis on the
livelihood losses, potential causes of fast-spreading wildfires, and its linkages
with the traditional practices that used to help locals prevent wildfires for
many years. By bringing forest villagers such as goat grazers and beekeepers
to the scene, Flames in Pines illuminates the agency of the local community
during the wildfires and provides an opportunity to understand the barriers
and opportunities for collective action efforts in preventing, responding, and
adapting to fires.

Director

Utku Kuran was born in 1994, Izmir. He has lived in Sweden since 2019. He ob-
tained a master’s degree in Environmental Studies and Sustainability Science at
Lund University in 2021. As part of his academic work, he produces documenta-
ries and photographs. Currently, he is a research assistant at the Lund Univer-
sity Centre for Sustainability Studies. His main work focuses on topics related to
climate change, biodiversity loss, social-ecological system dynamics, and com-
munity-based conservation practices. “Flames in Pines” is his first short docu-
mentary.



Kamera/ Camera Pieter De Vos

Kurgu/ Editing Leslie Verbeeck

Ses/ Sound Tessa Boeykens

Miizik/ Music Benjamin Struyfs

Prodiiksiyon/ Production Pieter De Vos - Docwerkers

Sinopsis

“Donenler” Guatemala’da bir Maya toplulugunun hidroelektrik baraj yapimina
karsi verdigi savasin hikayesini ele alir. Bu olay silahli miicadeleler sirasinda
Maya niifusuna yonelik soykirimin anilarini tazeler. Giicli kanitlari etkili
gorsellerle harmanlayan film unutulmus bir soykirimi gdzler oniine sererek
bugiiniin yerli haklarini ve biocesitliligini savunmanin zorluklariyla iliskilendirir.

Yonetmen

1983’te Antwerp’te dogan Pieter De Vos, Belcikali bir film yapimcisidir. Film ca-
lismalarinin ardindan genellikle cagdas toplumun sosyal problemlerini ve mi-
cadelelerini kesfetmeye calisan belgeseller yapmaya baslamistir. Belgeselleri
genellikle gdg, sosyal adaletsizlik ve is glicli gibi konulara egilmektedir. Pieter De
Vos'un calismalari konulara diriist ve elestirel yaklasimi ve karmasik hikayeleri
anlasilabilir bir sekilde ele alabilmesiyle bilinir.

Halk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 11:00

Synopsis

“The Returned” tells the story of a Maya community in Guatemala, fighting
the construction of a hydroelectric dam. This is set against their memory of
the genocide on the Mayan population during the armed conflict. Combining
powerful testimony with strong visuals, the film exposes a forgotten genocide
and connects it with today’s struggle for indigenous rights and the defense of
biodiversity.

Director

Pieter De Vos is a Belgian documentary filmmaker born in Antwerp in 1983. After
his film studies, he started making documentaries that often explore the social
problems and challenges of contemporary society. His work often deals with
issues such as migration, social inequality, and labor. Pieter De Vos's work is
known for his honest and critical approach to subjects and his ability to tell com-
plex stories in an accessible way.
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%LAéﬁfF’AﬂSTRﬁ/ ;
FANTAS K'PLASTIK

'lsa V\Ulllnger SRS
- Germany / Almanya -

2022 /107

Metin/ Writer Isa Willinger
Prodiiksiyon/ Production David Armati Lechner

Sinopsis

Plastikler her yerde. Sadece nehirlerimizde ve okyanuslarimizda degil, havaya,
topraga ve viicudumuza da niifuz ediyorlar. Kriz derinlesirken ve geri doniisiim
ise yaramaktan cok uzakken, plastik endiistrisi iretimi artirmaya devam
ediyor. Peki endiistri gecmiste oldugu gibi devam etmek istiyor mu? “Plastik
Fantastik”, plastik krizinin bizi nereye gotiirdigini bulmak icin bir yandan
plastik endiistrisinin temsilcileri, diger yandan bilim insanlari ve aktivistler
olmak uzere cesitli kahramanlari takip ediyor.

Yénetmen
Isa Willinger Miinih'te dogdu ve HFF'de belgesel film yonetmenligi egitimi aldi.
ilk uzun metrajli filmi “Hi, Al. Gelecekten Ask Hikayeleri” 2019'da En lyi Belgesel
dalinda Alman Film Odiili'ne aday gésterildi ve Max Opbhiils Odiili'nii kazandi.
Isa, 2020 yilinda seckin kadin yonetmenlere verilen SI STAR film ddiline layik
goraldd.
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Halk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 20:00

Synopsis

Plastics are everywhere. Theyare notjustin our rivers and oceans, they permeate
the air and soil and also our bodies. While the crisis deepens and recycling is far
from working, the plastics industry continues to ramp up production. Does the
industry want to keep going on like they have in the past? “Plastic Fantastic”
follows several protagonists, on the one hand, representatives of the plastics
industry and, on the other scientists and activists, to find out where the plastics
crisis is leading us.

Director

Isa Willinger was born in Munich and studied documentary film directing at the
HFF. Her debut feature film “Hi, Al. Love Stories From The Future” was nominated
for the German Film Award for Best Documentary in 2019 and as such won the
Max Ophiils Award. In 2020, Isa was awarded the SI STAR film prize for outstand-
ing female directors.



DID YOU SEE?
GORDUNDZMUZ

Sevval Bozacl
Turkey / Tiirkiye

2021 /14

Kamera-Sinematografi/ Camera-Cinematography Sevdenur Dasar
Kurgu/ Editing Sewval Bozaci

Ses/ Sound Sevval Bozaci

Prodiiksiyon/ Production Sevval Bozaci

Sinopsis

Sakarya’'nin Hendek ilcesindeki havai fisek fabrikasinda 3 Temmuz 2020’de
patlama meydana geldi. is giivenli§i kurallarinin uygulanmamasindan
kaynaklanan patlamada 7 Kisi hayatini kaybetti. “Gordiiniiz mii?” patlamada
yakinlarini kaybedenlerin anlatimiyla o giin yasananlari ve sonrasindaki yargi
siirecini anlatiyor.

Yénetmen

1997 de Sakarya'da dogdu. Sakarya Universitesi Gorsel iletisim ve Tasarim Bolii-
mii'nden 2023 yilinda mezun oldu. itk filmi “Gérdiiniiz mii?” ile 13. Uluslararasi
Film Festivali'nde Ogrenci Filmleri kategorisinde finalist oldu.

Salhane
13.10. 23 Cuma / Friday 11:00

Synopsis

On July 3, 2020, an explosion occurred at a fireworks factory in Hendek district
of Sakarya. Seven people lost their lives in the explosion caused by the lack
of implementation of occupational safety rules. “Did you see?” tells the story
of what happened that day and the subsequent judicial process through the
narration of those who lost their relatives in the explosion.

Director

She was born in Sakarya, in 1997. She graduated from Sakarya University, Visual
Communication and Design in 2023. She has been a finalist at the 13th Inter-
national Film Festival in the Student Films category with her first film “Did You
See?”.
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~ Jude Ghehab

P

~Eebanon, Canada / Liibnall, Ka

M27713

Kamera/ Camera Rachid Asmar
Kurgu/ Editing Fahd Ahmed

Ses/ Sound Joe Salloum

Miizik/ Music Paul Jebanasam
Prodiiksiyon/ Production Jude Chehab

Sinopsis

Elektrige erisim sikintisi ceken Liibnan’daki tarihi bir kdy, bol gilines 1sigi alan
bir lilkede giines enerjisinin gliciinden yararlaniyor. Bir opera sanatcisi, bir terzi
ve bir cevre aktivistinin merceginden, topluluk lyelerinin 6zel jeneratorlerden
bagimsiz olmak icin bu firsati nasil degerlendirdiklerine, bunun yerine
hem giinliilk yasami hem de gezegeni siirdiiren yeni ve yenilikci teknolojiler
kurduklarina tanik oluyoruz.

Ydnetmen

Jude Chehab, New York ve Beyrut arasinda yasayan cok ddiilli bir gorinti yonet-
meni ve uzun metrajli film yapimcisidir. Sinemasal ilgi alanlari Jude’u ezoterik,
ruhani ve konusulmayanin kesfine cekmistir.

Calismalari CAAM, NeXtDoc, Points Northlinstitute, Firelight Media ve Close-Up
tarafindan burslarla 6dillendirildi. Jude su anda IDA, ITVS, TFI ve Sundance ta-
rafindan desteklenen, Libnan merkezli ilk uzun metraj belgeselinin yapim asa-
masinda calismalarina devam ediyor. Kisa slire dnce de Selanik Belgesel Film
Festivali'nde Docs in Progress programinda Birincilik Odiili'ne layik goriildii.
Filmmaker Magazine onu 2021'de Bagimsiz Filmin 25 Yeni Yiizi'nden biri olarak
secti.
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Salhane
13.10. 23 Cuma / Friday 11:00

Synopsis

Faced with precarious access to electricity, one historic village in Lebanon
harnesses the power of solar energy in a nation that receives abundant sunlight.
Through the lens of an opera singer, a tailor, and an environmental activist, we
witness how community members seize this opportunity to become independent
from private generators, instead installing new and innovative technologies that
sustain both everyday life and the planet.

Director

Jude Chehab is a multi-award-winning DP and feature filmmaker based between
New York and Beirut. Her cinematic interests have drawn Jude to the exploration
of the esoteric, the spiritual, and the unspoken.

Her work has been awarded fellowships through CAAM, NeXtDoc, Points North
Institute, Firelight Media, and Close-Up. Jude is currently in production on her
first feature documentary based in Lebanon and has been supported by: IDA,
ITVS, TFl, and Sundance and recently was awarded First Prize in the Docs in Prog-
ress program at the Thessaloniki Documentary Film Festival.

Filmmaker Magazine named her one of the 25 New Faces of Independent Film
in 2021.
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“HATAY. APS
HATAY, 17-

imre Azem
Turkey / Tiirkiye;

A

2023 /30

Kamera/ Camera imre Azem
Kurgu/ Editing imre Azem

Ses/ Sound imre Azem

Miizik/ Music imre Azem
Prodiiksiyon/ Production imre Azem

Sinopsis

Tim katmanlariyla yaralanmis bir sehir... Yerel halkin kendini ve sehrini
onarma,kaybettiklerinin ve sehrinin yasini tutma ihtiyaci, hayranlik uyandiranbir
aidiyet ve sahiplenme hissi...

Belgeselci imre Azem 17-24 Nisan'da, onlarca Hatayliyla gériiserek, Hatay'i
anlamaya ve anlatmaya davet ediyor.

Yénetmen

Imre Azem 1975 yilinda istanbul'da dogdu. 1998 yilinda Tulane Universitesi'nden
Uluslararasi iliskiler ve Fransiz Edebiyati diplomalari ile mezun oldu. istanbul'un
neoliberal kentlesmesini anlattigi ve ilk yonetmenlik projesi olan “Ekiimenopolis:
Ucu Olmayan Sehir” 2011'de tamamlandi ve Saraybosna Film Festival'inde in-
san Haklari Odiilii basta olmak iizere bircok yerli ve yabanci festivallerde &diil ve
mansiyon aldi, miizelerde ve galerilerde sergilendi, lniversitelerde ders olarak
gosterildi. imre Azem genellikle kent ve sosyal adalet meseleleri lizerine video-
lar Gretirken bir yandan da 2014'den itibaren video-haberler hazirlamaktadir.. 15
Temmuz darbe girisiminin sonrasinda ilan edilen OHALin demokratik muhalefet
tizerindeki etkilerini anlatan 2017 yapimi “Ucurumun Kiyisinda Tirkiye” belge-
seli, hem yurtici hem yurtdisi insan haklari festivallerinde, 6zel gésterimlerde ve
Arte'de izleyici ile bulustu.imre Azem halen istanbul'da belgesel, kisa videolar ve
marangozlukla ugrasmaya devam etmektedir.

Salhane
13.10. 23 Cuma / Friday 20:00

Synopsis

A city wounded in all its layers... The local people’s need to heal themselves
and their city, to mourn what they have lost, and to mourn their city, and an
astonishing sense of belonging and ownership...

On April 17-24, documentary filmmaker Imre Azem invites you to understand
and tell about Hatay by interviewing dozens of people from Hatay.

Director

Imre Azem was born in Istanbul in 1975. In 1998 he graduated from Tulane Uni-
versity International Relations and French Literature. His first directorial project
about the neoliberal urbanization of Istanbul: “Ecumenopolis: City Without Lim-
its” was completed in 2011 and received awards and honorable mentions at many
local and foreign festivals, especially the Human Rights Award at the Sarajevo
Film Festival, and was exhibited in museums and galleries, shown at university
lectures. While Azem generally produces videos on urban and social justice is-
sues, he has also prepared video news since 2014. The 2017 documentary, ‘Turkey
On the Edge’, which tells the effects of the State of Emergency declared after the
July 15 coup attempt on the democratic opposition, met with the audience at both
domestic and international human rights festivals, special screenings, and Arte.
imre Azem keeps on working on documentaries, short videos, and carpentry in
Istanbul.
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VILEAGES DESTROYED FOR COALINMUGLAT-
MUBLA;DA KOMIIR EiN YOK EDILEN KOYLER

Kerem Topuz
Turkey / Tiirkiye

2023 / 50

Kamera-Sinematografi/ Camera-Cinematography Kerem Topuz, Selahattin Yilmaz
Kurgu/ Editor Kerem Topuz

Ses/ Sound Kerem Topuz

Miizik/ Music Kerem Topuz

Prodiiksiyon/ Production Veli Ekim

Sinopsis

Bu, Mugla’'nin Milas ve Yatagan ilcelerinde bulunan li¢ termik santral ve onlara
komiir saglayan maden ocaklari yiiziinden yok edilen koylerin ve koylilerin
hikayesidir. Kémiir ruhsat sahasi icinde toplam 60 kdy bulunmaktadir. itk termik
santralin kuruldugu giinden bu yana 40 yil icinde 23 kdyiin 8'i tamamen, 15
kismen yok edilmistir. Geriye kalan 37 kdy de yok edilme tehdidi altindadir.
Belgesel kapsaminda; madenin yarattigi yikimin ve déniisimiin etkilerini/
sonuclarini aktarmak icin hekim, avukat, sosyolog, cevre miihendisi, makine
miihendisi, gazeteci gibi uzmanlarla birlikte Yatagan ve Milas’taki koylerde
goce zorlanan yore halkiyla roportajlar gerceklestirildi. Anlatilan hikayelerin
giinimiiz yansimalarini aktarmak icin terk edilen koyler, yeni yerlesimler,
maden ve termik santral alanlarinda cekimler yapilmistir.

Ydnetmen

Yapimci, yonetmen, auteur yonetmen, yazar ve cok yonli bir sanatci olan Ke-
rem Topuz, 1978 yilinda Corlu'da dogdu. Sinema-TV egitimi aldi. Uluslararasi
platformlarda gosterilen ve 6diller alan sinema filmleri Gretti. “Dogaclama
Film Cekmek” isimli kitabr Altikirkbes Yayinlari tarafindan yayimlandi ve pek
cok Universitede “Dogaclama Sinema” lzerine seminerler diizenledi. Akademi
istanbul'da bir yil Sinema Bélim Baskanligi yapti. Cevrimici sinema platformu
Oteki Sinema’da sinema {izerine yazilar kaleme aldi. Giincel sanat alaninda bir-
cok uluslararasi sanat etkinliginde sanatci olarak yer aldi ve eserleri sergilendi.
Cesitli dernekler ve sivil toplum kuruluslariyla birlikte ortak sosyal sorumluluk
projelerine imza atti. Yaklasik ¢ yildir lyilik icin Sanat Dernegi'nin biinyesinde
sanat calismalarini sirdirirken, reklam sektoriinde de yapimci ve yonetmen
olarak calismaya devam etmektedir.
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Salhane
13.10. 23 Cuma / Friday 11:00

Synopsis

This is the story of villages and villagers destroyed by three thermal power plants
and the mines that supply them with coal in the Milas and Yatagan districts of
Mugla. There are 60 villages in total within the coal license area. In the 40 years
since the first thermal power plant was built, 8 of the 23 villages have been com-
pletely destroyed and 15 partially destroyed. The remaining 37 villages are under
threat of destruction. Within the scope of the documentary; in order to convey the
effects/consequences of the destruction and transformation caused by the mine,
experts such as physicians, lawyers, sociologists, environmental engineers, me-
chanical engineers, journalists and local people who were forced to migrate in the
villages in Yatagan and Milas were interviewed. In order to convey the contempo-
rary reflections of the stories told, footage was shot in abandoned villages, new
settlements, mining and thermal power plant areas.

Director

Kerem Topuz, a producer, director, auteur director, writer, and versatile artist,
was bornin 1978 in Corlu. He studied Cinema-TV. He has produced feature films
that have been screened on international platforms and won awards. His book
“Improvised Filmmaking” was published by Altikirkbes Publications and he or-
ganized seminars on “Improvised Cinema” at many universities. He served as
the Head of the Cinema Department at Akademi Istanbul for one year. He wrote
articles on cinema on the online cinema platform Oteki Sinema. He participated
as an artist in many international art events in the field of contemporary art and
his works were exhibited. He signed joint social responsibility projects with vari-
ous associations and non-governmental organizations. He has been working as a
producer and director in advertising while continuing his artistic works within the
Art for Goodness Association for about three years.



Kamera-Sinematografi/ Camera-Cinematography Kader Cetintas
Kurgu/ Editor Kader Cetintas

Miizik/ Music intizar Uzun

Prodiiksiyon/ Production Kader Cetintas

Sinopsis

Kadin emegi ve yasam zorluklari izerine.yaylasinin kiiciik bir obasindaki
kadinlari merkeze alarak kadinlarin yasadiklari zorluklari dile getirme. Amacim,
orada dogmus bir kadin olarak yayla yasaminda unutulmus kadin emegini
izleyici ile paylasmak ve bu anlamda farkindalik yaratmak; yayla yasaminda
kadinin 6nemine dikkat cekmek.

Yonetmen

Tunceli Savaklli bir ailenin cocuguyum. 2013'de Mersin Universitesi Radyo Sine-
ma ve Televizyon Bolimi'ni bitirdim. 2019°da Belgesel Sinema alaninda yiiksek
lisansimi bitirdim. Belgesel tretmenin yani sira cesitli firmalar icin bireysel ola-
rak sosyal medya tasarim ve koordinasyonu, drone ve kamera cekimleri, reklam
ve pazarlama alanlarinda calismalar yapmaktayim.

Salhane
14.10. 23 Cumartesi / Saturday 16:00

Synopsis

On women’s labor and life difficulties. Expressing the difficulties experienced by
women by focusing on women in a small village in Bagir Pasa plateau of Tunceli
Pilimiir district. My aim, as a woman born there, is to share with the audience
the forgotten women'’s labor in highland life and to raise awareness in this
sense; to draw attention to the importance of women in highland life.

Director

| was born to a family from Tunceli Savak. | graduated from Mersin University,
Department of Radio, Cinema, and Television in 2013. In 2019, | completed my
master’s degree in Documentary Cinema. In addition to producing documenta-
ries, | work individually for various companies in the fields of social media design
and coordination, drone and camera shootings, advertising and marketing.
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Kamera/ Camera Fadi Abou Akleh & Polina Teif
Kurgu/ Editing Serene Husni & Polina Teif

Miizik/ Music Wassim Qassis

Ses/ Sound Ala Khoury

Prodiiksiyon/ Production Sahar Yousefi & Polina Teif

Sinopsis

Modern tarihin en uzun isgali siirerken, diinyanin en alcak yerindeki kutsal su
kiitlesi Olii Deniz, siyasi glidiimlii bir cevre felaketinin bir zamanlar gelismekte
olan bir bdlgeyi tehdit etmeye baslar. “Olii Deniz Kadisesi”, Urdiin, Filistin
ve israil ile sinir komsusu Olii Deniz'in yok olusunu anlatiyor. Tedavi edici
yiiksek sodyumlu ve mineral zengini sulariyla bilinen Olii Deniz havzasi adinin
aksine pek cok vahsi yasam tiiriine ev sahipligi yapmaktadir. icinde bulundugu
Urdiin Vadisi sicak bir iklime ve verimli topraklara sahiptir. Urdiin Nehri'nden
sularin cekilmesi ve buharlasma sonucu ortaya cikan havuzlarda kitlesel
mineral cikarimi nedeniyle Olii Deniz'de yilda 1.3 milyon metreyi bulan su kaybi
yasanmakta. Film, mevcut ve terk edilmis altyapi alanlariyla, mevcut ve eski
kiyilarini isaretleyerek, uluslararasi catismalari ekoloji merceginden inceliyor.

Yonetmen

Polina Teif (1989) Belarus dogumlu ve Toronto’da yasayan bir film yapimcisidir.
Lisans derecesini Toronto Universitesi'nden Gérsel Calismalar ve Gostergebilim
tizerine aldi ve York Universitesi'nde Belgesel Film Yapimi alaninda yiiksek li-
sansini tamamladi. 2019°da Doc Institute Breakthrough programina katildi ve Hot
Docs Pitch 8diilii ile 2019 Planet in Focus Green Pitch Odiili'ne layik goriildi.
2019'da Cannes Doc Corner Canadian Showcase’e katildi ve 2020°de Berlinale
EMF DocSalon Toolbox Program’ina ardindan 2020 Hot Docs Accelerator prog-
ramina katildi. Kanada genelinde ve uluslararasi gosterimleri yapilan “Oli Deniz
Kasidesi” (2022) ve “Bittersweet Becoming” (2023) adli iki uzun metrajli belge-
selin yonetmenidir.
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Salhane
12.10. 23 Persembe / Thursday 20:00

Synopsis

As the longest occupation in modern history continues, the Dead Sea, the
sacred body of water at the lowest point on Earth, is threatened by a politically
motivated environmental catastrophe threatening a once thriving region. “Dead
Sea Caduceus” chronicles the destruction of the Dead Sea, which borders
Jordan, Palestine and Israel. Known for its therapeutic high-sodium, mineral-
rich waters, the Dead Sea basin is home to many species of wildlife. The Jordan
Valley in which it is located has a warm climate and fertile soil. The Dead
Sea loses up to 1.3 million meters of water annually due to the withdrawal of
water from the Jordan River and the massive extraction of minerals in pools
resulting from evaporation. The film examines international conflicts through
the lens of ecology, marking current and former shores with sites of existing and
abandoned infrastructure.

Director

Polina Teif (1989) is a Belarus-born filmmaker based in Toronto. She received her
BFA from the University of Toronto with an emphasis on Visual Studies and Semi-
otics and completed an MFA in Documentary Film Production at York University.
In 2019 she attended the Doc Institute Breakthrough Program and was awarded
the Hot Docs Pitch Prize and the 2019 Planet in Focus Green Pitch Award. In 2019,
she participated in the Cannes Doc Corner Canadian Showcase, and in 2020 she
attended the Berlinale EMF DocSalon Toolbox Program and the 2020 Hot Docs
Accelerator Program. She is the director of two feature-length documentaries
“Eulogy for the Dead Sea” (2022) and "Bittersweet Becoming (2023)” which have
screened across Canada and internationally.



14 / Hindistan

[

Kamera/ Camera Solanki Chakraborti

Kurgu/ Editing Anuja Thakar

Ses/ Sound Mohamad Fibin

Miizik/ Music Swadesi

Prodiiksiyon/ Production Filament Pictures and Confluence Media

Sinopsis

Yerli bir aile, kendilerini Hindistan'in ticari baskentinin yesil akcigerlerini ve
kabilenin taptigi leopari korumak icin verilen imgesel bir savasin merkezinde
bulur.

Yénetmen

Miriam, Filament Pictures’in kurucusu ve direktortdir; ve kendini uluslarara-
si begeni kazanan sosyal belgeseller retmeye adamistir. “From the Shadows
#Missingirls” (2022) ve "PArsin Kabilesi” (2022) gibi bircok 6dullu filmi bulun-
maktadir. Onceki filmlerinin prémiyeri Uluslararasi Amsterdam Belgesel Festiva-
li'nde yapildi ve en son uzun metrajli belgeseli “From the Shadows” SXSW'de 6zel
bir gosterime katildi. NGC, BBC, Al Jazeera, TV2, Arte ve Netflix gibi kanallarda
yayinlanan filmleri, Kiiresel Gliney'den haberlere az konu olan hikayeleri ddiillen-
diren One World Media Awards’a (Birlesik Krallik] aday gésterildi ve 6diil kazandi.
GIDA Odiilleri (ABD), Kashish LGBTQ Festivali ve Hindistan Belgesel Yapimcilari
Birligi (IDPA) Odiilleri'nde jiiri Uyesi olarak gérev yapti. Film Independent ve ABD
Disisleri Bakanligi tarafindan Global Media Makers Fellowship'in ilk kohortuna
secilen 18 bursiyerden biridir.

Salhane
12.10. 23 Persembe / Thursday 13:00

Synopsis

An indigenous family finds they are at the center of an imaginative battle to
preserve the green lungs of India’s commercial capital and the leopard the tribe
worships.

Director

Miriam is the founder and director of Filament Pictures, dedicated to creating a
brand of social documentaries that have won international acclaim. She has sev-
eral award-winning films like “From the Shadows #Missingirls” (2022) and “The
Leopard’s Tribe” (2022). Her previous films have premiered at the International
Documentary Festival of Amsterdam and her most recent feature documentary
“From the Shadows” had a special screening at SXSW. Broadcast on channels
like NGC, BBC, Al Jazeera, TV2, Arte, and Netflix, her films have been nominated
for and won awards at the One World Media Awards (UK] which recognizes un-
derreported stories from the Global South. She served as a jury member on the
IDA Awards (USA), Kashish LGBTQ Festival, and Indian Documentary Producers
Association (IDPA] Awards. She is one of 18 fellows selected in the first cohort
of the Global Media Makers Fellowship by Film Independent and the US State
Department.
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EATING UP EASTER/
PASKALYA'YI YiYiP BITIRMEK

Sergio Mata'u Rapu
USA, Chile / ABD, Sili
2018 /77

Kamera/ Camera Jeff Saunders

Kurgu/ Editing Liz Kaar

Ses/ Sound Jeff Saunders

Prodilksiyon/ Production Elena Kouneski Rapu

Sinopsis

Rapanui (Paskalya Adasl) yerlisi, film yapimcisi Sergio Mata'u Rapu, ogluna
turizmin kiiresellestirici etkileri karsisinda her seylerini kaybetme riskiyle
karsi karsiya olan halklarin modern ikilemini anlatiyor. Film, antik heykel
yapimcilarinin torunlari olan ve hizla gelisen evlerinin sonuclariyla miicadele
etmeye calisan dort adaliyr takip ediyor. Mama Piru copleri azaltmak icin
geri doniisiim calismalarina onciiliik ediyor, Mahani ve Enrique bolinmis
topluluklarini yeniden bir araya getirmek icin miizigi kullaniyor ve Sergio yeni
isletmeler kurmanin avantajlarini benimseyen babasinin motivasyonlarini
anlamaya calisiyor. Bu hikayeler ic ice gecerek, gezegenimizin gelecegiyle
ilgili zor secimlerle karsi karsiya kaldigimizda kalkinmanin karmasikligini ve
hepimizin icindeki celiskileri ortaya cikariyor.

Yonetmen

Rapanui (Paskalya Adasi) yerlisi, film yapimcisi Sergio Mata'u Rapu, History
Channel ve Discovery gibi kanallarda yayinlanan 6zel belgeseller ve dizilerin ya-
pimciligini distlendi. Odilld itk yonetmenlik denemesi olan “Paskalya'y! Yiyip Bi-
tirmek” diinya capinda gésterildi ve 2020°de PBS'nin Independent Lens kanalinda
yayinlandi. Yonetmen Leya Hale'in gittikce artan Kayip ve Oldiiriilen Yerli Kadinlar
salginini konu alan Emmy oddlli filmi “Bring Her Home"un yapimciligini ve kur-
gusunu yapti. PBS American Masters'in dijital kisa filmi “Jonathan Thunder: Good
Mythology“nin ve “Twin Cities PBS" icin irkcilik ve mikro saldirgantiklar hakkin-
daki dijital animasyon dizisi “That Got Weird”in yapimciligini ve sunuculugunu
yapti. 2024'te Minnesota’'da yasayan Latin Amerikalilar icin egitim sistemindeki
sistemik konulara iliskin uzun metrajli bir belgesel olan “Profe”yi yayinlayacak.
Belgesel filmde calisan tek yerli Rapanuiden biri olarak, cevresel ve sosyal ada-
leti gozeten BIPOC hikayelerini ve hikaye anlaticilarini tesvik etmeyi amacliyor.
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Salhane
11.10. 23 Carsamba / Wednesday 13:00

Synopsis

Native Rapanui (Easter Island) filmmaker Sergio Mata’u Rapu narrates to his
son the modern dilemma of their people who risk losing everything to the
globalizing effects of tourism. The film follows four islanders, descendants of
the ancient statue builders, who are working to tackle the consequences of their
rapidly developing home. Mama Piru leads recycling efforts to reduce trash,
Mahani and Enrique use music to reunite their divided community, and Sergio
tries to understand the motivations of his father who embraces the advantages
of building new businesses. These stories intertwine to reveal the complexities
of development and the contradictions within us all as we are faced with hard
choices about our planet’s future.

Director

Native Rapanui (Easter Island) filmmaker Sergio Mata'u Rapu has produced doc-
umentary specials and series that have aired on channels like History Channel
and Discovery. His award-winning directorial debut, “Eating Up Easter”, was
screened around the world and broadcast on PBS’s Independent Lens in 2020. He
produced and edited “Bring Her Home”, the Emmy-winning feature by director
Leya Hale, on the growing epidemic of Missing and Murdered Indigenous Women.
He produced and hosted “That Got Weird”, an animated digital series about rac-
ism and microaggressions for “Twin Cities PBS”, and “Jonathan Thunder: Good
Mythology”, a digital short for PBS American Masters. In 2024 he will be releasing
“Profe”, a feature doc on systemic issues within the educational system for Latina
living in Minnesota. As one of the only native Rapanui working in documentary
film, he seeks to foster BIPOC stories and storytellers with an eye on environ-
mental and social justice.



SORTES/
'SORTES

Manica Martins Nunes
Portugal, Germany / Portekiz, Almanya

2021/:39°

Kamera/ Camera Ménica Martins Nunes
Kurgu/ Editor Ménica Martins Nunes
Ses/ Sound Ménica Martins Nunes (recording), Didio Pestana (editing and design)

Salhane
11.10. 23 Carsamba / Wednesday 11:00

Miizik/ Music traditional, sung by Grupo Coral Cardadores da Sete and Anténio Silvestre Gregério Martins

Prodiiksiyon/ Production Ménica Martins Nunes and Pedro Fernandes Duarte

Sinopsis

Eski bir ev agir agir bir zamanlar duvarlarinin yapildigi ayni topragin lizerinde
cokmektedir. Hic itiraz etmeden yeniden toprak olmaktadir ev... Sanki her dokuz
yilda bir mantar hasadi yapan sayisiz insani gérmemis; siirleri ve hikayeleri
duymamis; kurakliklara ve insanlarin daha iyi bir yasam arayisiyla llkeyi
terk edislerine tanik olmamis gibi. “Sortes”, Alentejo bélgesindeki Serra de
Serpa’nin etrafina dagilmis direnen sakinlerin ve hayvanlarinin hayatini takip
ediyor. Geride kalan popiiler sairlerin sesinden, hala orada olanlarin bir portresi
ve olmayanlar icin bir agit haline geliyor.

Ydnetmen

Ménica Martins Nunes (d.1990, Lizbon) sanatsal pratigine seramikle calisan bir
heykeltiras olarak basladi, ancak daha sonra film alanina girdi. Farkli sinemasal
kayitlar arasinda 6zgiirce gezinen sanatci, siir ve gercekligi, her ikisinin de daha
genis bir anlayisini ortaya ¢ikarmayi arzulayan aldatici derecede basit filmlerde
ic ice geciriyor. Hem filmlerinde hem de heykellerinde, hizli ve gorinlste her
seyi kapsayan bir toplumun gélgesindeki malzemeleri, yerleri, insanlari ve gele-
nekleri ariyor. Hareketli gérintilerin melodik olmayan miizikalitesini deneyim-
lerken, montajlarinda zamanin déngiisel dogasiyla cizgiselligi ic ice geciren bir
ritim ariyor.

Synopsis

An old house falls slowly to the ground. To the same earth with which its
walls were once made. And without protesting, the house becomes soil again.
Pretending it had not seen countless people plowing, seeding, harvesting,
kneading, and eating, every nine years cork harvesting; not heard the poetry and
the stories; as if it had not witnessed droughts and people leaving in search of a
better life. “Sortes” follows the life of the resisting inhabitants and their animals
scattered around Serra de Serpa in the Alentejo region. Through the voices of
the remaining popular poets becomes a portrait of those who are still there and
arequiem for those who are not.

Director

Ménica Martins Nunes (b.1990, Lisbon) began her artistic practice as a sculptor
working with ceramics, only later entering the realm of film. Navigating through
different cinematic registers freely, she entwines poetry and reality in deceivingly
simple films that yearn to unearth a wider understanding of both. In both her
films and sculptures, she looks for materials, places, people, and traditions in the
shadow of a fast and seemingly all-encompassing society. While experimenting
with the non-melodic musicality of moving images, her montage searches for a
rhythm interweaving linearity with the cyclic nature of time.
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’

Kamera/ Camera Sebastian Thomas

Kurgu/ Editing Sebastian Thomas

Ses/ Sound Rakel Aguirre

Miizik/ Music Jimena Martinez Saez

Prodiiksiyon/ Production Rakel Aguirre, Sebastian Thomas

Sinopsis

Thalia, 80°li yillarin basinda Greenham Common’da sadece kadinlardan olusan
bir baris kampina katilarak siddet icermeyen eylemlerle niikleer silahlara karsi
durmus bir sanatcive pankartyapimcisidir. 42
yil 6nce, 1981 yazinda 36 kadindan olusan bir grup evlerini terk ederek Galler’in
baskenti Cardiff'ten Londra yakinlarindaki Greenham Common’a yiiriidi ve
Soguk Savas’in bir parcasi olarak Birlesik Krallik’a konuslandirilacak Amerikan
Cruise flizelerini protesto etti.

Niikleer savastan korkan grup burada kalmaya karar verdi ve iisse niikleer silah
depolanmasini protesto etmek icin bir baris kampi kurdu. Baris kampi kadinlara
ozel hale geldi ve kisa siire icinde kadinlarin seslerini duyurduklari bir kamusal
alana doniiserek yirmi yil boyunca yiiz binlerce kadinin ilgisini cekti.

itk yiiriiyiisciilerden ve kampin kurucularindan biri olan Thalia, Britanya
tarihindeki en uzun feminist protestonun anlatilmamis hikayesini paylasiyor ve
kolektif eylemin katilan kadinlarin hayatlarini nasil degistirdigini ve birkac nesle
nasil itham verdigini anlatiyor.

Ydnetmen

Rakel Aguirre (Pamplona / Irufiea, ispanya, 1981) gazeteci ve bagimsiz film ya-
pimcisidir. Bask Ulkesi Universitesi Gazetecilik bolimiinden mezun oldu ve gor-
sel sanatlar egitimini Kiiba'daki San Antonio de los Banos Uluslararasi Film ve
Televizyon Okulu'nda (EICTV) Belgesel Film Yapimi diplomasiyla tamamladi. 2011
yilinda ilk kisa belgesel filmini yénetti ve 2014 yilinda Londra Feminist Film Fes-
tivali gibi festivallerde gdsterilen ‘The Lady of Percusion” adli kisa filmin yardimci
yonetmenligini yapti. O zamandan beri ilk uzun metrajli belgesel filmi “Sew to
Say” lizerinde calisiyor. Tarih ve feminizmle ilgilenen sanatcinin calismalari, ke-
nar mahallelerde yasayanlarin anlatilmamis hikayelerini belgelemeyi amacliyor.
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Salhane
12.10. 23 Persembe / Thursday 11:00

Synopsis

Thalia is an artist and banner maker who, in the early 80s, joined a women-only
peace camp at Greenham Common to stand against nuclear weapons through
non-violent action.

42 years ago, in the summer of 1981, a group of 36 women left their homes and
marched from Cardiff, the capital of Wales, to Greenham Common near London
to protest against the American Cruise missiles that were going to be deployed
in the UK as part of the Cold War response.

In fear of nuclear war, the group decided to stay and started a peace camp to
protest against the storage of nuclear weapons at the base. The peace camp
became women-only and soon transformed into a public space for women’s
voices attracting hundreds of thousands of women over two decades.

Thalia, one of the original marchers and founders of the camp, shares the
untold story of the longest feminist protest in British history and reflects on
how collective action changed the lives of the women who took part and inspired
several generations.

Director

Rakel Aguirre (Pamplona / Irufea, Spain, 1981) is a journalist and independent
filmmaker. She graduated in Journalism at the University of the Basque Country
and completed her visual arts training with a diploma in Documentary Filmmak-
ing at the International Film & Television School of San Antonio de los Banos
[EICTV) in Cuba. In 2011, she directed her first documentary shortfilm and in 2014
co-directed the short film “The Lady of Percusion” featured at festivals such as
London Feminist Film Festival. Since then, she has been working on ‘Sew to Say’
her first feature documentary film. Interested in history and feminism, her work
aims to document the untold stories of those in the margins.



AWORLD TO SHAPE/

SEKiLLENDiRMEK\i |

Ton van Z ntjoort
Netherlands /gollanda

2022157 |

Kamera/ Camera Ton van Zantvoort

Kurgu/ Editing Ton van Zantvoort

Ses/ Sound Olivier Nijs, Annerose Langeveld, Machiel van Hoek
Miizik/ Music Roy Bemelmans

Prodiiksiyon/ Production Elbe Stevens Films

Sinopsis

Nienke Hoogvliet ve Dave Hakkens yeni nesil cagdas Hollandali tasarimcilari
temsil etmektedir. Bu kusak, hammaddelerin tiikenmekte oldugunun, enerjinin
kit oldugunun ve kiiresellesmenin yeni kiiciik dlcekli liretim bicimlerine yol
actiginin son derece farkinda. “Sekillendirmek icin Bir Diinya” size Nienke
ve Dave’in yaraticiliklarinda rehberlik ediyor. Nienke'nin misyonu, diinyayi
en cok kirleten ikinci endistri olan giyim endiistrisini daha sirdiriilebilir
hale getirmek. Su anda deniz yosununun boya yapiminda kullanilmasi gibi
siirdurilebilir uygulamalar iizerinde calisiyor. Diger taraftan Dave'in Kamp
projesi, minimum karbon ayak izi kullanan bir yasam ve calisma toplulugu
kurmaya calisiyor. Bu toplulugu dokuz hektarlik bir arazi satin aldigi1 Portekiz'de
insa ediyor. Yeni bir toplum icin bir plan olusturdu ve bunu herkesin benimseyip
gelistirebilmesi ve sistemin diinya capinda kullanilabilmesi icin acik kaynak
haline getirdi. Pek cok insanin sorun gorebilecegi yerde Nienke ve Dave ¢6ziim
ongoriiyor. Ama hedefleri ne kadar gercekei?

Yénetmen

Ton van Zantvoort (d. 1979, Heesch), cesitli A-list film festivallerinde gosterilen
filmleriyle taninan tnli bir film yapimcisi, goriintii yonetmeni ve kurgucudur. Ya-
pitlari diinya capinda televizyonlarda gdsterilen Zantvoort, en iyi yonetmen, en iyi
gorintl yonetmeni ve en iyi kurgucu édillerini kapsayan yaklasik on iki édilden
olusan bir koleksiyona sahiptir.

Salhane
12.10. 23 Persembe / Thursday 16:00

Synopsis

Nienke Hoogvliet and Dave Hakkens represent a new generation of contemporary
Dutch Designers. This generation is acutely aware that raw materials are
depleting, energy is scarce, and globalization is driving new forms of small-scale
production. “A World to Shape” guides you through the respective ingenuity of
Nienke and Dave. Nienke’s mission is to make the world’s second most polluting
industry, the clothing industry, more sustainable. She is currently working on
sustainable applications of seaweed, such as using it to make paint. On the other
side, Dave’s Kamp project attempts to establish a living and working community
that uses a minimal carbon footprint. He is building this community in Portugal,
where he has bought nine hectares of land. He has created a blueprint for a new
society and made it open source so that anyone can adopt and improve it, and the
system can be used worldwide. Where many people might see problems, Nienke
and Dave envisage solutions. But how realistic are their ambitions?

Director

Ton van Zantvoort (b. Heesch, 1979)) is an acclaimed filmmaker, director of pho-
tography, and editor, renowned for his films that have been showcased at various
A-Llist film festivals. His creations have been televised globally, and he boasts a
collection of around twelve accolades, encompassing honors for best director,
best cinematographer, and best editor.
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TANER ONGiR’S PLANER/%
TANER ON6 GE

Gokce Kaan Demirkiran

Turkey / Tiirkiye | =
2022 ] 46’

Kamera-Cinematography / Camera-Sinematografi Sevan Ozbiilbiil
Kurgu/ Editing Akan Aciksoz

Ses/ Sound Miirsel Aslan

Miizik/ Music Taner Ongiir

Prodiiksiyon/ Production Gokce Kaan Demirkiran

Sinopsis

Taner Ongiir, Anadolu Rock ve Tiirk psychedelic miiziginin &nciilerinden
biri olarak Tiirkiye miizik tarihinde dnemli bir yere sahiptir. Ayni zamanda
Turkiye'deki ekolojik hareketin de dnciilerindendir.

1980’de gittigi Almanya’da 10 yil kaldi. Burada hem miizik yapti hem de ekolojik
hareketinicinde yer aldi. 1990°da Tiirkiye'ye dondiigiinde artik ekolojik sorunlara
cozlim arayan ve Ureten bir miizisyendi. Diinyanin ilk gilines enerjisiyle donatilan
sahnesinde konser verdi. Tiirk miiziginin efsane gruplarindan Mogollar’in liyesi
Taner Ongiir bugiin 73 yasinda ve hala sahnede.

Bu filmde Taner Ongiir kendi hikayesini anlatarak bize hem miizikal hem de
ekolojik bir retrospektif sunuyor. Bu sayede Taner Ongiir'iin gezegenimiz ve
ekolojik sorunlar hakkindaki gérislerini dogrudan takip ediyoruz.

Ydnetmen

2006 yilinda ilk belgeseli “Muzikte Bir Deney Anadolu Rock”i cekti ve bircok festi-
valde yer aldi. 2014 yilinda MSGSU Sosyoloji bolimiinde yiiksek lisansini tamam-
ladi. 2018 yilinda cektigi “Glizel Adam Siireyya” belgeseli ile bircok festivale katil-
dive sinemada vizyonda yer aldi. Spor, mizik ve kiiltiir temali bircok belgesel film
cekti. Filmografisinde, dijital platformlara yaptigi calismalar da dahil, 14 belgesel
yer almaktadir.
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Salhane
13.10. 23 Cuma / Friday 16:00

Synopsis

Taner Ongiir has an important place in Turkey’s music history as one of the
pioneers of Anatolian Rock and Turkish psychedelic music. He is also one of the
pioneers of the ecological movement in Turkey.

He stayed in Germany for 10 years, where he went in 1980. Here he both made
music and took part in the ecological movement. When he returned to Turkey
in 1990, he was now a musician seeking and producing solutions to ecological
problems. He gave a concert on a stage equipped with the world’s first solar-
powered. Taner Ongiir, a member of one of the legendary Turkish music bands,
Mogollar, is 73 years old today and still on stage.

In this movie, Taner Ongiir tells his own story which offers us both a musical and
an ecological retrospective. In this way, we directly follow Taner Ongiir’s views
on our planet and ecological problems.

Director

In 2006, he made his first documentary “An Experiment in Music, Anatolian Rock”
and participated in many festivals. In 2014, he completed his master’'s degree
at MSGSU Sociology Department. In 2018, with his documentary “Sureyya The
Kitman”, he participated in many festivals and was screened in theaters. He has
made many documentary films on sports, music, and culture. His filmography
includes 14 documentaries, including his works for digital platforms.



2022/ 16’

Kamera/ Camera ibrahim Norman, Kenan Aydogdu, Hayri Cem Gor, Kubilay Aksun, Murat Yiiksel

Kurgu/ Editing Murat Yiksel, Ece Keklik
Miizik/ Music Cagdas Turgut

Metin/ Script Murat Yiiksel

Prodiiksiyon/ Production Murat Yiksel

Sinopsis

Yonetmen Murat Yiiksel, Aydin’in Cine ilcesindeki kuars ve felspat madenlerinin
ekolojik sisteme ve halk sagligina olumsuz etkilerini gozler dniine seriyor.

is giivenliginden yoksun sekilde calistirilan isciler akciger hastaliklarina
yakalaniyor. Yoredeki 25 maden isletmesinde yaklasik 6 bin isci calisiyor. En
yaygin goriilen hastalik ise silikozis. Sagligi bozulan insanlar uzun yillar boyunca
1stirap icinde yasam miicadelesi verirken, su ana kadar en az 50 iscinin hayatini
kaybettigi belirtiliyor.

Film koyliiler, iscler, saglik uzmanlari, cevreciler ve meslek odasi temsilcileriyle
yapilmis roportajlari, yasanan olaylari ve cevre tahribarini gozler dniine seriyor.

Ydnetmen

1988'de Osmaniye’de dogdu ve su anda Didim’de yasiyor. Cesitli web sitelerinde
yurttas haberciligi yapti. Dersim’den goc hikayeleri olan bir ailenin ferdi olarak
Murat, cevre, insan haklari, kimlik, toplumsal hafiza ve 6zellikle devlet tarafindan
yerinden edilen insanlar ile ilgili konulara odaklaniyor ve kolektif hafiza belge-
selleri Uretiyor.

Salhane
13.10. 23 Cuma / Friday 11:00

Synopsis

Filmmaker Murat Yiiksel reveals the negative effect of the quartz and feldspar
mines on the ecological system and public health in Cine, Aydin. Workers who are
employed without job security suffer from lung diseases. About 6,000 workers
are employed in 25 mining operations in the region. The most common disease
among the workers is silicosis. At least 50 workers are reported to have lost
their lives so far, as people with deteriorating health struggle to live in agony for
many years. The film includes interviews with villagers, workers, health experts,
environmentalists and representatives of professional chambers, revealing the
events and the destruction of the environment.

Director

Murat Yiksel was born in Osmaniye in 1988 and currently lives in Didim. He
worked as a citizen journalist on various websites. As a member of a family with
migration stories from Dersim, Murat is focusing on issues related to the environ-
ment, human rights, identity, social memory, and in particular the people who are
displaced by the government and producing collective memory documentaries.
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BEYOND THE OLIVE GROVE/
ZEYTINLIGIN ARDI

Mervan Serhat Sarisin
Turkey / Tiirkiye )
2022 /19 :

& 3 ,

Kamera- Camera / Cinematography: Mehmet Mahsum Akyel
Kurgu/ Editing Mervan Serhat Sarisin

Ses/ Sound Ferhat Gezener

Prodiiksiyon/ Production Azad Sarisin

Sinopsis
Akbelen Ormani’'nin maden sahasina doniistiiriilmesine engel olmak icin verilen
miicadele, cadir ndbeti tutan koyliler lizerinden anlatilmaktadir.

Ydnetmen

1995 yilinda Denizli'de diinyaya geldi. ilk, orta ve lise egitimini Denizli'de tamam-
ladi. 2013 yilinda girdigi Akdeniz Universitesi Radyo, Televizyon ve Sinema bélii-
miinii 2017 yilinda bitirdi. Universitede daha cok sinema ve oyunculuk iizerine
calismalar yapti. Amator tiyatrolarin oyunlarinda oynayip kisa filmlerde rol aldi.
Cesitli reklam isleri ve klip calismalarinin cekimlerini yapti. 2022 yilinda “Zeytin-
ligin Ardi” adli belgesel filmini yilinda cekti. “Miraz” isimli kisa film projesinin 6n
hazirlik siireci devam etmektedir.
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Salhane
12.10. 23 Persembe / Thursday 11:00
Synopsis

The struggle to prevent Akbelen Forest from being turned to a mining area, is
told through the villagers keeping tentwatch.

Director

He was born in Denizli in 1995. He completed his primary, secondary and high
school education in Denizli. He was accepted to Akdeniz University, Radio, Tele-
vision and Cinema in 2013 and graduated in 2017. He mainly worked in cinema
and acting at university. He acted in amateur theater plays and took part in short
films. He shot various advertisements and video clips. In 2022, he shot the docu-
mentary film “Beyond The Olive Grove” and the preliminary work process of the
short film project “Miraz” that he will be shooting in 2023 continues.



ETKINLIKLER
EVENTS



DEPREM AFETE DONUSURKEN, ANTAKYA'DA ‘FAIL'I ARAMAK
LOOKING FOR THE 'PERPETRATOR" IN ANTAKYA WHILE THE EARTH-
(QUAKE IS BECOMING A DISASTER

MUSTAFA OZCELIK, MIMAR - MIMARLAR ODASI HATAY SUBE BASKANI / ARCHITECT - HEAD OF CHAMBER OF ARCHI-
TECTS HATAY CHAPTER
TUGCE TEZER, SEHIR PLANCISI - AKADEMISYEN, MSGSU / URBAN PLANER - ACADEMICIAN

Etkinlik Ozeti / Summary of Event

6 Subat ve 20 Subat 2023 depremlerinde Antakya’'nin kentsel mekaninin yaklasik olarak %85’i yikildi ya da hasar
gordii. Yerel halkin 6nemli bir boliimi hayatini kaybetti, baska kentlere goc etti ya da hayatini 6 Subat oncesi ha-
yatina hi¢c benzemeyen kosullarda siirdirme miicadelesi vermeye basladi. Depremden sonra gecen alti ayi askin
siirede 6 Subat depremlerinin agirlikli olarak Antakya lizerinden konusulmasi; yikimin boyutu, kiiltiirel mirasin al-
digi hasar, dogal alanlarin deprem oncesi ve sonrasi durumu, su varliginin yakin tarihte gecirdigi degisim gibi farkl
nedenlerden kaynaklaniyor. Son donemde Antakya'ya odaklanan calismalar gosteriyor ki, depremin Antakya'da
her yoniiyle bir afet olarak yasanmasinda sasirtici bir durum yok. insanla doga arasindaki mesafe seneler icinde
giderek acilirken; dogal su 6geleri kurutuluyor, lzerinde yapilar insa ediliyor, zeytinlikler ve “nerdeyse giinesin
goriinmesini engelleyen siklikta agaclar” yliksek katli yapilara, Daphne’nin selaleleri kuruyarak kentin parcalarina
donusiiyor. “Deprem afete donisiirken, Antakya’'da “fail’'i aramak” panelinde Amik Go6li, Asi Nehri ve Zeytinlikler
lizerinden insanin failligini sorgulayacagiz.

The February 6 and February 20, 2023 earthquakes destroyed or damaged approximately 85% of Antakya’s urban
space. A significant portion of the local population lost their lives, migrated to other cities, or are struggling to con-
tinue their lives in conditions that are nothing like their lives before February 6. In the six months that have passed
since the earthquake, the February 6 earthquakes have been mainly discussed in the context of Antakya for various
reasons such as the extent of the destruction, the damage to cultural heritage, the condition of natural areas before
and after the earthquake, and the recent changes in water availability. Recent studies focusing on Antakya show that
it is not surprising that the earthquake was experienced as a disaster in Antakya in every aspect. As the distance
between man and nature has been widening over the years, natural water features are being drained, buildings are
being constructed on them, olive groves and “trees so dense that they almost block the sun” are turning into high-
rise buildings, and Daphne’s waterfalls are drying up and turning into parts of the city. In the panel “Searching for the
‘perpetrator’ in Antakya as the earthquake turns into a disaster”, we will question human agency through Lake Amik,
the Asi River and the olive groves.
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ANTROPOSEN’DEN CIKISA DAIR YENI BIR ANLATI OLUSTURMAK
CREATING A NEW NARRATIVE OF EXITING THE ANTHROPOCENE

BARIS ONUR ORS, YAZAR, DOKTORANT / AUTHOR, PHD CANDIDATE
GUNNUR AKTOROS, TALENTRA TEMSILCISI / REPRESENTATIVE OF TALENTRA
ADA SOYSAL, SANATCI / ARTIST

Etkinlik Ozeti / Summary of Event

Karbon fosillerin yarattigi isilti, baslarda tiirimiize ayartici bir masal gibi gelmis olmali. Oysa bugiin, giderek yayi-
lan bu pariltinin, gezegenimizin gecirmekte oldugu atesli bir hastaliga isaret etmis olabilecegini goriiyoruz. ilerle-
me, biiyime ve gelismeye dair bir anlati yerkabugumuzun iistiinde bambaska bir kabuk daha olusmasina yol acti.
Bu kabuk betondan, petrol tiirevi maddelerden, geri doniisiimsiiz atiklardan, isi ve isik tabakalarindan olusuyor.
Hassas ekosistemimizi yok olusun esigine getiren sey, gozlerini sinirsizliga dikmis ayartici bir anlatiysa eger;
yuva-miz olan gezegenimize dair bambaska ve daha ayartici bir anlati ekosistemimizi neden kurtaramasin? Bu
anlatiy1 nerelerden nasil bulup cikarabilir ya da nasil insa edebiliriz?

Bu bulusmada, sinema, edebiyat, bilim, ekoloji ve is diinyasi gibi farkli disiplinlerden konuklaendilerine has
perspektifleriyle gezegenimizin mevcut gidisatini sorgulayacak ve icinde bulundugumuz iklim krizine eslik eden
umutsuzluk halinin aralanabilmesi icin yeni bakis acilari gelistirmeye calisacaklardir.

The glow of carbon fossils must have initially seemed like a seductive fairy tale to our species. Today, however, we see
that this spreading glow may have signaled a febrile illness that our planet is suffering from. A narrative of progress,
growth, and development has led to the formation of an entirely different crust on top of our earth’s crust. This crust
is made of concrete, petroleum derivatives, non-recyclable waste, and layers of heat and light.

If what has brought our fragile ecosystem to the brink of extinction is a seductive narrative with its eyes set on infinity,
why can’t a completely different and more seductive narrative about our home planet save our ecosystem? Where and
how can we find and extract this narrative, or how can we build it?

In this meeting, guests from different disciplines such as cinema, literature, science, ecology, and business will
question the current state of our planet with their unique perspectives and try to develop new perspectives to break
through the state of despair that accompanies the current climate crisis.
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KOLEKTIF FILM OKUMA ATOLYESI
COLLECTIVE FILM READING WORKSHOP

LALEHAN OCAL

Etkinlik Ozeti / Summary of Event

‘Filmleri Beraber Diisiinme’ pratiginde katiimcilar, ritmini festival filmlerinde bulan kolektif bir zihin dansina da-
vetlidir. Bu atdlyede, 10.BIFED festival seckisinde yer alan ve almayan filmlere deginilecek, ekolojik sorunlari temel
alan filmlerde gozlemlenen ortak egilimler konu edilecektir. Bicimsel ve tematik ortak egilimleri belirleyen egitsel,
epistemolojik, sosyolojik unsurlar hakkinda fikir yiiritilecek, filmler arasi oriintliler ve sebepleri lizerine diisiini-
lecektir. Ekolojik kriz bir siiredir acikca deneyimlenmekte, krizin yarattigi kaygilar icin ifade yollari aranmakta, bu
arayis tum sanatsal ve kiiltiirel ifade araclari gibi sinematik karsiliklar da bulmaktadir. Ekolojik kriz, tohumdan top-
raga, havadan suya, iiretim biciminden toplumlara, madenden sofralara birbiriyle daima ilintili tarihsel, ekonomik,
politik vechelere sahiptir. Bununla birlikte birbirinden ayrisan cografi, kiiltiirel, biyolojik, kimyasal vb. vechelerle
bilimsel cok cesitli yaklasim, yontem ve araclardan bahsedilebilir. Bu anlamda derinlesen ekolojik krize ait sorun
ve kaygilari yansitan ifade bicimleri filmler Gizerinden tartisilacak, ozellikle belgesel filmin soylemini belirleyen
oriintiiler degerlendirilecektir. Uluslararasi festivalleri dolasan kaygilarin ortakligindan yola cikilarak, sinema,
belgesel ve sinematik dil baglaminda kaygilari dile getiren ifade bicimlerinin zenginligi/yoksullugu; ekoloji calis-
malarinin ifade bicimlerine katkisi ve standardizasyon alani tartismaya acilacaktir. Birden cok filme isaret edilecek
olan bu atolyede, film isimleri 6nceden ilan edilmeyecektir.
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KOLEKTIF FILM OKUMA ATOLYESI
COLLECTIVE FILM READING WORKSHOP

LALEHAN OCAL

Etkinlik Ozeti / Summary of Event

The participants are invited to a film reading practice via Thinking about Films Together, a collective appreciation
of films, which find their essence in film festivals. In the 10th annual meeting of BIFED, we will discuss common
tendencies in the films based on environmental issues regardless of their inclusion in the festival program. We will
reflect on the educational, epistemological and sociological elements that determine common stylistic and thematic
tendencies, and we will reflect on the patterns between films and their causes. The ecological crisis has been openly
experienced for some time now; ways of expression have been sought for the concerns created by the crisis, and this
search, like all artistic and cultural means of expression, has also found cinematic counterparts. The ecological crisis
has historical, economic and political aspects that are always interrelated, from seed to soil, from air to water, from
mode of production to societies, from mine to table. However, a wide variety of scientific approaches, methods and
tools can be mentioned, with geographical, cultural, biological, chemical, etc. aspects that differ from each other.
To that end, the forms of expression reflecting the problems and concerns of the deepening ecological crisis will be
discussed through films, and especially the patterns that determine the discourse of documentary film will be evalu-
ated. Embarking from the commonality of the concerns circulating in international festivals, the richness/poverty of
forms of expression expressing concerns in the context of cinema, documentary and cinematic language; the contri-
bution of ecology studies to forms of expression and the field of standardization will be opened to discussion. In this
workshop where more than one film will be pointed out, the names of the films will not be announced in advance.
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“BOZCAADA CEVRESINDEKI MERCAN, DENIZ HIYARI VE
SUNGER OLUSUMLARI”
CORALS, SEA CUCUMBERS, AND SPONGES AROUND BOZCAADA

BARIS 0ZALP

Etkinlik Ozeti / Summary of Event

Bozcaada’'nin kiyilari ve Kuzey Ege adalarinin ballantilbolgeleri Tiirk denizlerindeki en onemli deniz habitatla-
rindan biri olarak temsil edilmektedir. Nesli tiikenmekte olan resif olusturan mercan Cladocora caespitosa, bazi
deniz hiyarlari ve siingerler deniz ekosisteminde benzersiz bir ekoloji olusturmaktadir. Bu 6nemli 6zellige ragmen,
siirdiirilebilir ve saglikli deniz yasami icin bolgedeki asiri avlanma faaliyetlerinin riskli durumu yeniden degerlen-
dirilmelidir.

The coasts of Bozcaada Island and the related regions of the North Aegean Islands are represented as one of the
important marine habitats in the Turkish seas. The endangered reef-forming coral Cladocora caespitosa, some sea
cucumbers and sponges are forming a unique ecology in marine ecosystem. Although this significant character, the
risky situation of overfishing activities in the region should be reevaluated for sustainable and healthy marine life.
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ANTAKYA'NIN YUZLERI
THE FACES OF ANTIOCH

NESIME KARATEKE
POSTANE ISBIRLIGIYLE / IN COOPERATION WITH POSTANE

Etkinlik Ozeti / Summary of Event

Antakya’'nin Yizlerivideo serisi, 6 ve 20 subat depremleri sonrasinda Antakya’'nin somut olmayan kiiltiirel mirasinin
yiizlestigi tehditlerin altini cizmek, bu mirasi siirdiiren yerel kiiltiir aktorlerinin Antakya'nin yeniden insasina katil-
malarina destek olmak amaciyla uretildi.

Kiiltiirel mirasin ayakta kalabilmesi icin yeniden insa siirecinin “ yasayan mirasin” taleplerine duyarli olmasi ge-
rektigini savunan video serisi, Antakyalilara, yeniden insadan sonra gormek istedikleri Antakya’yi soruyor...

Gosterilecek videolar:

Soteria Kadin Kooperatifi: Badiye Galioglu

Defne Apollon’un Gozyaslari: Tansel Dogruel
Vakifli Kadin Kooperatifi: Kuhar Kartun, Lora Capar
Hiimeyni Usta: isa Kart

Defne Apollon ipekcilik: Emel Duman

Yapim: Postane Production
Proje Koordinatorii : Nesime Karateke
Teknik Ekip : Ahmet Mansuroglu, Berkan Aktepe, Tolga Eskiocak, Nesime Karateke, Mehmet Giirii Avcu, Ugur Nur

Grafik tasarim ve illiistrasyon : Ezgi Aysever
Altyazi: Asli Ildir
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ANTAKYA'NIN YUZLERI
THE FACES OF ANTIOCH

NESIME KARATEKE
POSTANE ISBIRLIGIYLE / IN COOPERATION WITH POSTANE

Etkinlik Ozeti / Summary of Event

The Faces of Antioch video series was created aiming with the emphasis of the threats faced by Antioch’s intangible
cultural heritage after the earthquakes on February 6th and 20th. It also aims to support local cultural actors who
are preserving this heritage in their participation in the reconstruction of Antioch.

The video series stresses that the reconstruction process must be responsive to the demands of the “living herita-
ge” in order to sustain the cultural heritage, and poses the question to the Antiochians about the Antioch that they
would like to see after the reconstructions.

Featured videos:

Soteria Women’s Cooperative: Badiye Galioglu

Tears of Defne and Apollon: Tansel Dogruel

Vakifli Women'’s Cooperative: Kuhar Kartun, Lora Capar
Hiimeyni Usta: isa Kart

Defne Apollon Silk Production: Emel Duman

Production: Postane Production

Project Coordinator: Nesime Karateke

Technical Team: Ahmet Mansuroglu, Berkan Aktepe, Tolga Eskiocak, Nesime Karateke, Mehmet Giirii Avcu, Ugur
Nur

Graphic Design and Illustration: Ezgi Aysever

Subtitles: Asli Ildir
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BAUHAUS iLKBAHAR VE YAZ OKULU BELGESELLERI: BIFED
2023 iCiN BiR SECK

BAUHAUS SPRING AND SUMMER SCHOOL DOCUMENTARIES: A SE-
LECTION FOR BIFED 2023

DELIZIA FLACCAVENTO / AYSEGUL SELENGA TASKENT

Etkinlik Ozeti / Summary of Event

Aysegiil Selenga Taskent ve Delizia Flaccavento’nun Almanya Weimar'daki Bauhaus Universitesi Bahar Okulu ve
Yaz Okulu’'nda yaratici film yapimi atdlyeleri sirasinda iretilen dort kisa belgeselden olusan bir secki. Videolar,
hafizayl, mekanlari ve yizleri, ayricaliliyda onun yokluOunuansitiyor.

Film: Kentsel Hatlar
Yonetmen: Valeriia Belskaia
Uzunluk: 8'30”

Film: Weimar, Steffi, Edwin ve Emma
Yonetmenler: Darina Bolgova, Louise Van Der Hauwaert, Axelle Van Gansewinkel
Uzunluk: 14°45”

Film: Buchenwald 23
Yonetmenler: Katerina Rothberg, Vilelmini Andrioti, Maria Radigalles
Uzunluk: 855"

Film: .... clinki bir kadinsin

Yonetmenler: Ceylan Disbudak, Saliha Bulgan, Merve Cetin, Paria Sajajid
Uzunluk: 8
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BAUHAUS iLKBAHAR VE YAZ OKULU BELGESELLERI: BIFED
2023 iCIN BIR SECK

BAUHAUS SPRING AND SUMMER SCHOOL DOCUMENTARIES: A SELEC-
TION FOR BIFED 2023

DELIZIA FLACCAVENTO / AYSEGUL SELENGA TASKENT

Etkinlik Ozeti / Summary of Event

A selection of four short documentaries produced during creative filmmaking workshops by Aysegiil Selenga Taskent
and Delizia Flaccavento at the Bauhaus University Spring School and Summer School in Weimar, Germany. The vid-
eos reflect on memory, spaces and faces, and on privilege, or the lack of it.

Title: Urban Contours
Director: Valeriia Belskaia
Length: 8'30"

Title: Weimar, Steffi, Edwin and Emma
Directors: Darina Bolgova, Louise Van Der Hauwaert, Axelle Van Gansewinkel
Length: 14°45”

Title: Buchenwald 23
Directors: Katerina Rothberg, Vilelmini Andrioti, Maria Radigalles
Length: 8'55”

Title: .... because you are a woman
Directors: Ceylan Disbudak, Saliha Bulgan, Merve Cetin, Paria Sajajid
Length: 8
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ZEYTIN ULKESI: ANADOLU
COUNTRY OF OLIVE: ANATOLIA

MURAT NARIN, URETICi / PRODUCER
ETHEM 0ZGOVEN

Etkinlik Ozeti / Summary of Event

Zeytinin anavatani Anadoludur.

Anadolu’daki bu tarihsel olusumu giiniimiiz insanligina da yansitacak ve zeytinin hem baris hem de saglik dagitan
ozelligi ile bu topraklardaki potansiyelini insanliga sunmak hem de bu topraklarda yasayanlarin refahini artirmak
gibi cok yénlii nedenlerle ANADOLUYU ZEYTIN ULKESI YAPMALIYIZ.

12 milyon hektar zeytin dikilebilir bos alanimiz var.

Bu alanlara zeytin dikersek 3,6 milyar zeytin agacina sahip oluruz. Diinya zeytin agac sayisi 1,2 milyardir. Bu yak-
lasimla 50-60 milyar dolar gibi bir katma deger Ulreten 6 milyon civari insana istihdam yaratan bir iilke olabiliriz.
Diinya niifusunun 2050 yilinda 10 milyari asacagi, gelecek diinyadan gida ve su en 6nemli sorun olacagi da diisiiniil-
diiglinde oldukca heyecan veren bir proje olarak goriiniiyor.

Olive's motherland is Anatolia. WE MUST MAKE ANATOLIA AN OLIVE COUNTRY for multi-faceted reasons such as
reflecting this historical formation in Anatolia to today’s humanity, presenting to the people an olive’s potential to
spread peace and health in these lands, and increasing the welfare of the people living in these lands. We have free
space to plant 12 million hectares of olives. If we plant olives on these lands, we will have 3.6 billion olive trees. The
number of olive trees in the world is 1,2 billion. With this approach, we can become a country that produces an added
value of 50-60 billion dollars and creates employment for around 6 million people. Considering that the world popu-
lation will exceed 10 billion in 2050 and that food and water will be the most important problems in the future world,
it seems to be a very exciting project.
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OKUYAN KOYUN GUNESI ERKEN DOGAR
THE SUN RISES EARLY IN THE VILLAGES OF THE STUDIOUS

AYTEN ZARA, DUNYA INSANI DAYANISMA DERNEGI'NIN KURUCUSU / FOUNDER OF WORLD HUMAN RELIEF
MINE EKINCI, KODA - KOY OKULLARI DEGISIM AGI'NIN KURUCUSU/ FOUNDER OF KODA

Etkinlik Ozeti / Summary of Event

Tirkiye egitim sorunlariyla gencligini ciddi olarak yaralayan bir Glke. Siirekli de§isen mifredat, tasimali okullar,
koylerde hala eksikligi cekilen 6gretmenler ve okul binalari ve bir yandan da clirimeye terk edilmis binlerce okul;
yalniz birakilmis koy 6gretmenleri KODA kurucusu Mine Ekinci ve WHR kurucusu Ayten Zara bilgilerini ve tim
glclerini bu konuya adamis iki dnemli isim. Onlardan 6grenecedimiz cok sey var.

Ayten Zara (Diinya insani Dayanisma Dernegi'nin kurucusu)

Mine Ekinci (KODA - Koy Okullari Degisim Agi'nin kurucusul)

Turkey is a country that seriously wounds its youth with its educational problems. A constantly changing
curriculum, mobile schools, still lacking teachers in villages, school buildings and thousands of schools left to rot;
village teachers that have been left alone: Mine Ekinci, founder of KODA and Ayten Zara founder of WHR are two
important names who devoted their knowledge and all their powers to this issue. We have a lot to learn from them.

Ayten Zara (founder of World Human Relief)
Mine Ekinci (founder of KODA)
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KADINLAR DIRENIYOR KAZANIYOR
WOMEN RESIST

EVRIM KEPENEK

Etkinlik Ozeti / Summary of Event

istanbul’'u merkezine alarak Tiirkiye’'nin bircok kentinde feminist miicadele yiiriiten kadin drgiitleri, savunuculuk
ve direnis deneyimlerini alti kisa belgeselde anlatti. Videolar kadinlar sokaktaki miicadelesine odaklanirken,
sadece toplumsal miicadeleye degil kendi kisisel deneyimlerine de izleyiciyi ortak ediyor. Direnislerin kazanimla
da sonuclanabilecegini gosterme cabasinda olan videolar, bir gliclenme hikayesi olarak da okunabilir.

Yonetmen: Evrim Kepenek Video
Kiinyesi: Ozgiir Cihan Ucar-Yasin Serindere

Women organizations which conducts feminist movements in many cities across Turkey, particularly in Istanbul,
shared their advocacy and resistance stories in six short documentaries. Films while focusing on street activism of
women not only invite the audience to engage in the social struggle but also their own experiences. These films which
aim to demonstrate that oppositions can lead to achievements, can also be interpreted as a story of empowerment.

Director: Evrim Kepenek Video
Credits: Ozgiir Cihan Ucar-Yasin Serindere
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REEF - LUBNAN'DAN KARELER
REEF - GLIMPSES FROM LEBANON

ELIANE RAHEB (ARTISTIC DIRECTOR) & TAMAR EL DAHR (FILM COORDINATOR)

Etkinlik Ozeti / Summary of Event

BIFED REEF ile isbirligi yapiyor:

REEF programi (45°), festivalin farkli edisyonlarindan Kirsal yasam, Dayanisma, Atik yonetimi ve Doniisimler te-
malari altinda REEF kisa filmlerine bir bakis sunuyorGencler tarafindan yapilan bu kisa filmlertoprakla olan der-in
baglarini ve karsilastiklari zorluklari vurgulayarak Libnan’daki kirsal toplumlarin hayatlarina samimi bir bakis
sunuyor.

REEF festivali hakkinda:

Eylul 2019°da, Cevre ve Filmler icin Kirsal Bulusmalar (REEF) Liibnan'in en yoksun ve yeterince temsil edilmemis
bolgesi olan, 400 000 kisinin kiltiir ve sinemaya hicbir erisiminin olmadigi Akkar'da gerceklesti. REEF festivali, film
gosterimleri, yaratici atdlyeler doga etkinlikleri ve konferanslar araciligiyla, acil cevre sorunlari konusunda farkin-
dalik yaratmayi ve Libnan’in ve bu bdlgenin kirsal kiltirinin cesitliligini vurgulamayr amacliyor 2019°dan bu yana,
toplumun karsilastigi sosyal ve cevresel zorluklara dikkat cekmesine yardimci olmak icin, sinemanin, kdlturin, ve
yerel kolektif eylemin giiciinden yararlanan bir dizi etkinlik diizenlendi. 5 edisyon ardindan, REEF’in toplumda derin
etkiler biraktigini ve Libnan’in diller kirsal bolgelerine de yayildillini gururla soyleyebiliriz.
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REEF - GLIMPSES FROM LEBANON

ELIANE RAHEB (ARTISTIC DIRECTOR) & TAMAR EL DAHR (FILM COORDINATOR)

Etkinlik Ozeti / Summary of Event

22019 - Samra - Firas Abdallah - 6’
Film, ciftciligi ve toprakta calismayi cok seven, “Al Areeda” kdylinden, “Hasna” isimli bir ciftcinin portresi. Hasna'nin
inedi ile 6zel bir iliskisi var. “Samra” hayatinin merkezi haline gelir.

2022 - Gokytliziiniin Kokleri - Raed Chami, Rami Chahine, Dima Mabsout, Farah F. Naboulsi & Mauricio Yazbeck - 7'
Joanna ve Raed, Chami ailesinin topraklarini modern tarim yontemlerinden uzaklastirarak, temel ilkeleri diinya ile
baglanti kuracak sekilde cesitli yontemler kullanarak donistirmeyi seciyorlar. Lassa, Kesrouane’in glizel toprakla-
rinda cekildi. Bu anlatimlar, aile tarafindan isletilen bu ciftligin baslangicindan bugiin karsilastigi zorluklara kadar
hikayesini anlatiyor.

2021 - Yaginda Pisir - Hanadi El Sheikh - 7:33 dk

Hana bir laboratuvar teknisyeni, sanat 6gretmeni, asci, anne, bilyiikanne, ve ciftcidir. ilgi cekici bir kisiligi ve bah-
settigi gibi geri doniisim ve “dogal” yasama konusunda organik bir sezgisi vardir. Torunlari Rayan ve Nour, doga ve
cevreye tutkulu bir sekilde blyiyen iki genc oglan; kdylerinden ve cevre kdylerden plastik, teneke ve yag toplamak
icin “Dawerha” adinda bir girisim baslattilar.

2023 - Zaatara - Adeeb Farhat - 10’
Pazartesi, 3 Ekim 2022'de Ziad Abi Chaker'in geri donlisiim fabrikasi yandi, tek hayatta kalan kekik bitkisi “Zaatara”
idi — alevler icinde bir direnis ve umut hikayesi.

2022 - Nohye Al Ard - Hiba Yassin ve Rana Moussa - 15:02 dk

Bu film, Libnan’daki ilk topluluk bahcesinin dogusunu ve bu ortak alanda ciftcilik yapan ve onunla ilgilenen toplu-
luklarin giinlik yasamini anlatiyor. Bu toplulugun farkli Gyelerinin toprak ve kentsel tarimla olan kisisel iliskilerini
inceliyor. Filmde ayrica sehirlerde bu tur kolektif alanlarin onemi, dogayi ve tarimi bir kamu hakki olarak korumanin
aciliyeti ve kent sakinlerine olan ihtiyac tartisiliyor.
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REEF - GLIMPSES FROM LEBANON

ELIANE RAHEB (ARTISTIC DIRECTOR) & TAMAR EL DAHR (FILM COORDINATOR)

Etkinlik Ozeti / Summary of Event

BIFED collaborates with the REEF:

The REEF program (45°) offers a glimpse of REEF short films from the festival's different editions under the themes
of Rural life, Solidarity, Waste management, and Transformations. These short films made by youngsters offer an
intimate look into the lives of rural communities in Lebanon, highlighting their deep connections to the land, and the
challenges they encounter.

About the REEF festival:

In September 2019, the Rural Encounters for Environment and Films (REEF) saw the light in Akkar, one of the most
deprived and underrepresented regions in Lebanon, where 400,000 people don’t have any access to culture and cin-
ema.

Through film screenings, creative workshops, nature activities, and conferences, the REEF festival aims to raise
awareness around urgent environmental issues and highlight the diversity of the rural culture of Lebanon and the
region.

Since 2019, a series of activities have been organized that harness the power of cinema, culture, and local collective
action, to help the community address the social and environmental challenges it is facing. We can proudly say that
after 5 editions, REEF has left a deep impact on the community, and it expanded to other rural regions all over Leb-
anon.
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REEF - GLIMPSES FROM LEBANON

ELIANE RAHEB (ARTISTIC DIRECTOR) & TAMAR EL DAHR (FILM COORDINATOR)

Etkinlik Ozeti / Summary of Event

2019 - Samra - Firas Abdallah - 6’
The film is a portrait of a farmer from “Al Areeda” village named “Hasna” who loves farming and working in the land.
Hasna has a special relationship with her cow. “Samra” becomes the center of her life.

2022 - Roots of the Sky - Raed Chami, Rami Chahine, Dima Mabsout, Farah F. Naboulsi & Mauricio Yazbeck - 7'
Joanna and Raed choose to take the Chami family land through a transition away from modern methods of agricultu-
re using a diverse set of ways, having a connection to the earth as their core principle. Filmed on-site in the beautiful
area of Lassa, Kesrouane. This set of accounts tells the story of this family-owned farm, from its beginnings to the
challenges it faces today.

2021 - Cook in its Fat - Hanadi El Sheikh - 7:33 min

Hana is a laboratory technician, an art teacher, a cook, a mother, a grandmother, and a farmer. She has an intrigu-
ing personality and an organic intuition to recycle and live “naturally” as she mentioned. Her grandsons, Rayan and
Nour are two young boys growing up with a passion for nature and the environment; they started an initiative named
“Dawerha” to collect plastic, cans, and oil from their village and the villages around.

2023 - Zaatara - Adeeb Farhat - 10’
On Monday, October 3rd, 2022, Ziad Abi Chaker’s recycling factory burned down, and the only thing that survived was
the thyme plant “Zaatara”- a story of resilience and hope amid flames.

2022 - Nohye Al Ard - Hiba Yassin and Rana Moussa - 15:02 min

This film narrates the birth of the first community garden in Lebanon and the everyday life of the communities that
farm and tend to this communal space. It explores the personal relationships of the different members of this com-
munity to land and urban agriculture. The film also discusses the importance of such collective spaces in cities and
the urgency of protecting nature and agriculture as a public right and need for urban dwellers.
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0ZEL GOSTERIM
SPECIAL SCREENING



ANEAN TO THE AEGEAN/
TAHTACILAR

Kamera/ Camera Ugurcan Taylan Adiyaman

Kurgu/ Editing Burak Kum

Ses/ Sound Hasret Sak, Hiiseyin Yaz Hiinkar

Miizik/ Music Yolcu Bilging

Prodiiksiyon/ Production Birol Soylu, Ahmet Utku Soylu

Sinopsis

Tahtaci Tirkmen Alevikiiltiiriine; bukiiltiiriiniinicinde yetisen bircok arastirmaci,
akademisyen, yazar, miizisyen, dede ve orman iscisi ile yapilan roportajlarla
muhabbet tadinda isik tutuyoruz. Tarih boyunca 6zenle koruduklari gelenek ve
goreneklerini, kendilerine has yasam tarzlarini, ibadet sekillerini, miiziklerini,
samahlarini, felsefelerini tanimak ve anlamak icin Kaz daglarindan Toroslar’a
tahtaci koylerini gezerek yerinde gozlemliyor ve kendilerinden dinliyoruz

Yonetmen

1989 istanbul Beyoglu dogumlu Ugurcan Taylan Adiyaman ressam bir anne ve
heykeltiras bir babanin 2. cocugudur. Bircok cesitli spor bransi ile ilgilenmenin
yani sira, miizik tiyatro gibi farkli dallarin icerisinde egitim hayatinda yer almistir.
Meslek hayatina 2007 yilinda kamera asistani olarak baslayan Adiyaman bircok
dizi, sinema filmi, klip , belgesel dalinda yerli yabanci projelerde focus puller’lik
Kamera operatorligl ve goriinti yonetmenligi yapmistir.

Salhane
14.10. 23 Cumartesi / Saturday 11:00

Synopsis

We shed light on the Tahtaci Turkmen Alevi culture through interviews
conducted with numerous researchers, academics, writers, musicians, elders,
and forest workers who have grown up within this culture. In a warm and
conversational tone, we explore their carefully preserved traditions and customs
throughout history, their unique way of life, worship practices, music, Samah
rituals, and philosophy. To truly understand and appreciate these aspects,
we journey from the Ida Mountain to the Taurus Mountains, visiting Tahtaci
villages, where we observe and hear directly from the community members.

Director

Ugurcan Taylan Adiyaman, born in 1989 in Beyoglu, Istanbul, is the second child of
an artist mother and a sculptor father. Besides being interested in various sports
branches, he has also been involved in different fields such as music and theater
during his education. He began his professional career in 2007 as a camera as-
sistant in the TV series. Adiyaman has worked as a focus puller, camera operator,
and director of photography in numerous domestic and foreign projects, including
TV series, films, music videos, and documentaries.
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y .
Ethem Ozgiiven, Ulas Besoklar
Turkey / Tiirkiye

2023 [ 40

Kamera/ Camera Adil Cetinkaya, Aksel Anil, Berk Armagan, Cevat Ezgin, imre
Azem, Mehmet Avcu, Ozge Su Cadun, Ulas Besoklar

Kurgu/ Editing Adil Cetinkaya, Ege Davrak, Berk Armagan, Aksel Anil

Ses/ Sound Levent Menekay

Prodiiksiyon/ Production Petra Holzer, Ulas Besoklar, Ethem Ozgiiven

Sinopsis

Anka Kusu Yikilmis sehir, esasinda daha fazla sehirdir. Sehri bir arada
tutan binalari, sokaklari, anilari yikintilar altinda kaldiktan sonra kalandir
belki de sehir. Bu diizende olagan hal nasil bir yavas, goriinmez kilinan
kiyim ise, is cinayetleri, ekokirim, yerinden etmeler, hayvan kirimi, kadin
cinayetleri, irkciigin normallestirilmesi ise, afet hali bunun sadece
sikistirilmis  sekli. Biitin bu trajediden ve vyikintidan cikan bir sesle
ayaga kalkacagiz. Giizel bir ses bizi biraraya getirecek birlestirecek ve
gliclendirecek. Hatay Akademi Orkestrasi bunun icin kiillerinden dogan
Anka Kusu gibi ayaga kalkiyor. Dayanisma ve sevginin sesi bu ses.

Yonetmen

Ulas Besoklar

Eskisehir Anadolu Universitesi iletisim Bilimleri Fakiiltesi Sinema-Televizyon bo-
limiinden mezun oldu. 2005 yilindan bu yana cesitli marka ve muzisyenlere video
projeler Uretiyor; 2012 yilindan itibaren farkli yas gruplariyla, film ve belgesel
fotograf atolyeleri diizenliyor. Son yillarda video Uretiminin yaninda belgesel ve
sokak fotografciligi da yapiyor.

Ethem Ozgiiven

Bircok kisa film belgesel ve deneysel film yapti. Videoart ve Kontra kampanyalar
yapti. Bazi makaleleri farkli mecralarda yayinlandi. Bilgi Universitesi iletisim Fa-
kiiltesinde Ogretim Uyesi.
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Halk Egitim Mkz./ Community Center
11.10. 23 Carsamba / Wednesday 21:00

Synopsis

The Ruined city of Phoenix is actually more of a city. Perhaps the city is what
remains after its buildings, its streets, and the memories that keep the city
together are buried under the ruins. In this order, if the normal state is a
slow, invisible massacre, if it is normalizing workplace homicides, ecocide,
displacements, animal slaughter, femicides and racism, a state of disaster is
a compressed version of it. We will get on our feet with a sound that emerges
from all this tragedy and ruins. A beautiful voice will bring us together, unite,
and strengthen us. For this reason, Hatay Academy Orchestra is standing up
like a Phoenix rising from its ashes. This is the sound of solidarity and love.

Director

Ulas Besoklar

He graduated from the Film-Television department of Anadolu University, Com-
munication Faculty. Since 2005 produced video projects for several brands and
musicians. From 2012 on he organises film and documentary workshops for
various age groups. Several years next to his video productions he worked as a
documentary maker and street photographer.

Ethem Ozgiiven

Director and creator of many documentaries, video artwork, and Contra cam-
paigns. Author of essays and articles in various media. Lecturer at Bilgi Universi-
ty, School of Communication. Coordinator of BIFED.



|lkay leanm —

EKO EKO EKO/
EKO EKO EKO

Turkey / Tiirkiye
2022 [ 56’

Kamera/ Camera Ozgiir Yildiz, Cenk Tatarer
Kurgu/ Editing ilkay Nisanci, Esref Giirkan Kilig
Ses/ Sound Tiirkay Nisanci

Miizik/ Music Tiirkay Nisanci

Prodiiksiyon/ Production Hakan Ficici

Sinopsis

Tahtaci Tirkmen Alevi kiltliriine; bu kiltiiriiniin icinde yetisen bircok
arastirmaci, akademisyen, yazar, miizisyen, dede ve orman iscisi ile yapilan
roportajlarla muhabbet tadinda 1sik tutuyoruz. Tarih boyunca 6zenle koruduklari
gelenek ve goreneklerini, kendilerine has yasam tarzlarini, ibadet sekillerini,
miiziklerini, samahlarini, felsefelerini tanimak ve anlamak icin Kaz daglarindan
Toroslar’a tahtaci kdylerini gezerek yerinde gozlemliyor ve kendilerinden
dinliyoruz

Yonetmen

1976 yilinda Eregli'de dogan ilkay Nisanci, istanbul Universitesi iletisim Fakiiltesi
Radyo-TV ve Sinema boliminde lisans, ayni fakiltenin Gazetecilik boliminde
yiiksek lisans, Radyo-TV ve Sinema bolimiinde de doktora egitimlerini tamamla-
mistir. Nisanci, yonetmen, goriintl yonetmeni ve kurgucu olarak gorev almistir.
iletisim Fakiiltesi'nin 6gretim gorevlisi kadrosuna gectikten sonra Sinema Ana-
bilim Dalinda film yonetmenligi, sinematografi ve kurgu derslerini veren Nisanci,
fakiiltenin sinema atdlyelerinin yiritiiciligini de yapmistir. Ogrencileri ile bir-
likte gerceklestirdigi filmleri 6zellikle uluslararasi belgesel film festivallerinde
gosterilmis ve ddillere layik gérilmistir. Sinema ve televizyon sektori ile de
calismalarini ortaklastiran Nisanci, belgesel ve kurmaca filmde, miizik videosun-
da, reklam filminde ve TV programinda yonetmen ve kurgucu olarak yer almistir.
Nisanci 6grenciliginden itibaren TV belgeselleri icin mizik tasarlamistir. ilkay
Nisanci istanbul Universitesi iletisim Fakiiltesi’nde Dr. Ogretim Uyesi olarak aka-
demik hayatini siirdirmektedir.

Salhane
13.10. 23 Cuma / Friday 16:00

Synopsis

The documentary “Eko Eko Eko” questions how today’s modern urbanites react
to the ecological collapse of the planet. In the documentary, two characters
played by Ceren Moray initiate a discussion on questions that haunt us all in our
daily lives, such as “How much of a carbon footprint am | leaving?”, “Can | save
the planet by turning off the faucet while brushing my teeth?”, “Can | stay away
from ecological disaster when | live in gated communities, consume organic food
and drink my drinking water from carboys filled from the top of the mountains?”.
In the 6-part documentary, questions about whether the current economic
world order is ecologically sustainable are answered by the most competent
experts in Turkey. The documentary is the product of 8 years of research. In the
documentary, 26 academics, activists and journalists, who are experts in their
fields, seek answers to the ecological dilemmas we all face.

Director

Born in 1976 in Eredli, ilkay Nisanci received his bachelor’'s degree in Radio-TV
and Cinema from Istanbul University Faculty of Communication, his master’s in
Journalism, and his PhD in Radio-TV and Cinema from the same faculty. Nisanci
has worked as a director, cinematographer, and editor. After becoming a lecturer
at the Faculty of Communication, Nisanci taught film directing, cinematography,
and editing courses at the Department of Cinema, and was also the director of the
faculty’s cinema workshops. The films he made with his students were screened
in international documentary film festivals and received awards. Nisanci has also
collaborated with the cinema and television industry and has worked as a director
and editor in documentary and fiction films, music videos, commercials, and TV
programs. Nisanci has designed music for TV documentaries since his student
days. ilkay Nisanci continues his academic life as an Assistant Professor at Istan-
bul University Faculty of Communication.
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Kurgu/ Editing  Ana Maria Vallejo

Ses/ Sound Carolina Lucio

Miizik/ Music Manuela Puerto
Prodiksiyon/ Production Ana Maria Vallejo

Sinopsis

Anka Kusu Yikilmis sehir, esasinda daha fazla sehirdir. Sehri bir arada tutan
binalari, sokaklari, anilari yikintilar altinda kaldiktan sonra kalandir belki
de sehir. Bu diizende olagan hal nasil bir yavas, goriinmez kilinan kiyim ise,
is cinayetleri, ekokirim, yerinden etmeler, hayvan kirimi, kadin cinayetleri,
irkciligin normallestirilmesi ise, afet hali bunun sadece sikistirilmis sekli. Biitiin
bu trajediden ve yikintidan cikan bir sesle ayaga kalkacagiz. Giizel bir ses bizi
biraraya getirecek birlestirecek ve giiclendirecek. Hatay Akademi Orkestrasi
bunun icin kiillerinden dogan Anka Kusu gibi ayaga kalkiyor. Dayanisma ve
sevginin sesi bu ses.

Yonetmen

Ulas Besoklar

Eskisehir Anadolu Universitesi iletisim Bilimleri Fakiiltesi Sinema-Televizyon bo-
liminden mezun oldu. 2005 yilindan bu yana cesitli marka ve mizisyenlere video
projeler Uretiyor; 2012 yilindan itibaren farkli yas gruplariyla, film ve belgesel
fotograf atélyeleri diizenliyor. Son yillarda video Uretiminin yaninda belgesel ve
sokak fotografciligi da yapiyor.

Ethem Ozgiiven

Bircok kisa film belgesel ve deneysel film yapti. Videoart ve Kontra kampanyalar
yapti. Bazi makaleleri farkli mecralarda yayinlandi. Bilgi Universitesi iletisim Fa-
kiiltesinde Ogretim Uyesi.
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Salhane
12.10. 23 Persembe / Thursday 16:00

Synopsis

The Ruined city of Phoenix is actually more of a city. Perhaps the city is what
remains after its buildings, its streets, and the memories that keep the city
together are buried under the ruins. In this order, if the normal state is a
slow, invisible massacre, if it is normalizing workplace homicides, ecocide,
displacements, animal slaughter, femicides and racism, a state of disaster is a
compressed version of it. We will get on our feet with a sound that emerges from
all this tragedy and ruins. A beautiful voice will bring us together, unite, and
strengthen us. For this reason, Hatay Academy Orchestra is standing up like a
Phoenix rising from its ashes. This is the sound of solidarity and love.

Director

Ulas Besoklar

He graduated from the Film-Television department of Anadolu University, Com-
munication Faculty. Since 2005 produced video projects for several brands and
musicians. From 2012 on he organises film and documentary workshops for
various age groups. Several years next to his video productions he worked as a
documentary maker and street photographer.

Ethem Ozgiiven

Director and creator of many documentaries, video artwork, and Contra cam-
paigns. Author of essays and articles in various media. Lecturer at Bilgi Universi-
ty, School of Communication. Coordinator of BIFED.



FATMA OF THE FOREST/

1979/ 28

Kamera/ Camera Hasan Ozgen, Savas Giivezne
Kurgu/ Editing Nesli Célgecen, Cemal Karman, Kemal Sevimli, Yalcin Yelence
Miizik/ Music Mehmet Erenler, Nevit Kodalli

Sinopsis

1979 Uluslararasi Cocuk Yili vesilesiyle gerceklestirilen Tahtaci Fatma
belgeseli, 12 vyasindaki bir “tahtaci” kizinin Toroslar’'da yaklasik 2000
metre yiikseklikteki ormanlarda cok zor kosullar altindaki yasamini,
6zlemlerini ve biling altindaki bir biyik “korku”yu vyansitiyor.
Yurdumuzdaki cocuk iscilerin az bilinen ama yaygin dramini Tahtaci Fatma ile
simgelemeyi amaclayan belgesel, aynizamanda, Orman Bakanligi hesabina agac
kesimi ve tomruk nakli isinde calisan, sosyal glivenceden yoksun, unutulmus bir
emekci grubunun sorunlarini irdeliyor.

Belgeselde tahtacilarin giinliik yasamlarinin yani sira, tahtaci folkloriiniin
en ©onemli ogelerinden biri olan Semah Oyunu da sergileniyor.
Tahtaci Fatma, Uluslararasi 3. Balkan Film Festivali Birincilik Odili (1979),
Uluslararasi Sam Film Festivali Giimiis Kilic Odiilii (1979), Antalya Film Festivali
Altin Portakal Odiilii (1979) ve T.C. Kiiltir Bakanligi Kisa Film Yarismasi Birincilik
Odiilini (1979) kazandi.

Yonetmen

Tiirk film ydnetmeni, yapimci ve egitimci. 1942'de Balikesir Tiirkiye'de dogdu. ilk
ve orta 6grenimini Ankara’da tamamladi. 1965°te Film Yonetmenligi lisansi ve
Kitle Iletisimi masteri yapmak iizere Amerika Birlesik Devletleri'ne gitti. Voice
of America Radyo’'da konusmaci cevirmen ve réportajci gazeteci olarak calisti ve
Tirkiye Radyo ve Televizyonu'nda Washington muhabiri olarak gorev yapti. 1974
yilinda Tiirkiye'ye dondiikten sonra, 40 yil boyunca 50'den fazla belgesel uretti ve
bunlardan bircogu hem ulusal ve uluslararasi 6diller kazandi. Bircok niversite-
de ders vererek sayisiz film yapimcisi ve akademisyenin egitimine katki saglad.
2004 yilinda Istanbul'da vefat etti. Bugiin, Suha Arin, Tiirk belgesel sinemasinin
biyik ustasi olarak taninmaktadir.

Salhane
14.10. 23 Cumartesi / Saturday 11:00

Synopsis

“Fatma of the Forest” documentary which produced thanks to 1979 International
Year of Children, reflects life, longings and a major “fear” in her subconscious of
an 12-years old “woodcutter” girl living under very hard conditions in the forests
of Toros Mountains atan altitude of approximately 2000 meters. This documentary
aims to shed light on a little-known yet widespread issue of child labor, using
Fatma’s story to provide a dramatic depiction of laborers who work for the
Ministry of Forestry in logging and lumbering, totally deprived of social security.
In the documentary, alongside with the daily lives of the woodcutters, Semah
Dance, one of the most important elements of the folklore of woodcutters, is
being exhibited. Fatma of the Forest has won First Prize at the International 3rd
Balkan Film Festival (1979), International Damascus Film Festival Silver Sword
Award (1979), Antalya Film Festival Golden Orange Award (1979) and First Prize
in the Short Film Competition of Turkish Ministry of Culture (1979).

Director

Turkish film director, producer and educator. He was born in Balikesir, Turkey in
1942. He completed his primary and secondary education in Ankara. In 1965, he
went to USA to get his bachelor’s degree on film directing and master’s degree on
mass communication. He also worked as a translating speaker and interviewer at
the Voice of America Radio, and as the Washington DC reporter of Turkish Radio
and Television. After returning to Turkey in 1974, he produced approximately 50
documentaries in 40 years, many of which received various national and inter-
national awards. He also lectured at many universities and contributed to the
education of numerous film-makers and academics. He passed away in 2004 in
Istanbul. Today, Suha Arin is widely recognized as the grand old master of Turkish
documentary cinema.
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THE WAVES ON YOUR HEAD - EMPTY ISLAND/

YUZUNDEKI DALGALAR - BOS ADA

Ozlem Yilmaz
Turkey/Turkiye
20M

Kurgu/ Editing Ozlem Yilmaz
Ses/ Sound Oya Kdseoglu
Prodiiksiyon/ Production Ozlem Yilmaz, Manolya Sen

Sinopsis

The documentary tells the recent history of the Bozcaada Greeks, who
have become the "other” right next to us, through the perspective of
the Aya Paraskevi festival and the Madam Stella square. The
individuals in the documentary are the last witnesses of a generation
that experienced not belonging anywhere and not being accepted due
to the questions they could never quite shake off from within
themselves.

Ydnetmen

Marmara Unv. Radyo-Tv. Sinema mezunu. Yardimci yénetmen olarak
calisti. Anadolu Futbol kiiltiird Gizerine Futbol giinligi adl bir
belgesel serisi cekti. Senarist (Kara Sevda, Kuzgun, 20 dakika,
Ucurum, Bir ask iki hayat...) yazar (Divan Cadisi/Everest Yayinlari)
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Hatlk Egitim Mkz./ Community Center
12.10. 23 Persembe / Thursday 16:00

Synopsis

Belgesel, yanibasimizda “6teki” olmus, 12 yasli insandan olusan
Bozcaada Rumlari'nin yakin tarihini Aya Paraskevi senligi ekseninde
ve Madam Stella merkezinde anlatiyor. Belgeseldeki insanlar,
iclerinden bir tirli soklip atamadiklari sorulariyla hicbir yere ait
olamamayi, kabul gérmemeyi yasamis bir neslin son taniklari.

Director

Has a bachelor degree in Radio, TV and Cinema department in
Marmara University. Worked as an assistant director. Produced a
documentary series titled "Football Diary” on Anatolian football
culture. Also worked as a screenwriter for shows like "Blind Love",
"Raven”, "Twenty Minutes”, "Abyss”, "One Love Two Lives”, and
author "Divan Cadisi” published by Everest Yayinlari.
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6 Subat Tirkiye-Suriye Depremi’nin ilk haftasinda, Turkiye'nin farkli noktalarindan hareketlenip
Hatay ve cevresine giden goniilliiler, sahit olduklari “yok olma” halini tanimlayacak kelimeleri
bugiin bile bulmakta zorlaniyorlar. Oraya gitmek, sifir noktasina sahit olmak omdurleri boyunca
uzeri ortilemeyecek derin izler kazidi hafizalarina. Bugiin hala cadirlarda, konteynirlarda kalip
bagli olduklari topraklara ve anilarina tutunmaya calisan insanlarin bundan sonraki yasam-
larinda herkesin elinden geleni yapabilmesi icin bir cagrilari var: Unutmayin! Unutturmayin!
Hatirlayin!

Even today, volunteers who have moved and gone to Hatay and its surroundings in the first week of
the February 6th Turkey-Syria Earthquake are having a hard time defining the state of “extinction”
they have witnessed. Going there and witnessing ground zero left deep marks that would not
be covered throughout their lives on their memories. Today, people who still stay in tents, and
containers and try to hold on to their lands that they are still attached to and their memories, have
a call so that everyone can do their best in their future lives: Don’t forget! Don’t let others forget!
Remember!
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Berna Kiipeli

Yildiz Teknik Universitesi Fotograf ve Video Anasanat Dali'ndan mezun oldu. Okul yillarindan beri belgesel, haber,
mimari ve sokak fotografciligi yani sira yurtici ve yurtdisinda cesitli sivil toplum 6rgiitlerinde fotografci ve gondillii
olarak belgeleme calismalarina devam ediyor.

She graduated from Yildiz Technical University, Department of Art, Photography and Video major. Since her school years, she has
been doing her work on documentary, news, architecture, and street photography, in addition to her documentation work as a

photographer and volunteer in various non-governmental organizations in her country and abroad.

Cevat Ezgin

Marmara Universitesi Teknik Egitim Fakiiltesi Elektrik-Elektronik Ogretmenligi béliimiinden mezun oldu. 25 yili
askin bir siire 6zel bir okulda bilgisayar ve robotik 6gretmeni olarak gorev yapti. 2014 yilindan beri iHA 1, IHA2
pilot ve 6gretmen pilot olarak farkli projelere destek vermekte olan Cevat Ezgin, kurucusu oldugu INOFLYTECH
biinyesinde, endiistriyel alanlarda, arama kurtarma, termal goriintiileme, enerji santralleri, insaat denetlemeleri,
hava goriintiileme hizmetleri sunuyor ve hava araclari ile ilgili profesyone egitimler veriyor.

He graduated from Marmara University, Faculty of Technical Education, Electrical-Electronics Teaching major. He worked as
a computer and robotics teacher at a private school for more than 25 years. Since 2014, Cevat Ezgin who has been supporting
different projects such as IHA1, IHA2 as a pilot and instructor pilot, offers services in industrial areas such as search and rescue,
thermal imaging, power plants, construction inspections, and aerial imaging, within INOFLYTECH which he founded and provides
professional training on aircrafts.
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Giircan Oztiirk

Ankara Universitesi iletisim Fakiiltesi mezunu. Uzun yillardir, belgesel, haber, portre ve reklam fotografciligi
yapiyor. Ulusal ve uluslararasi bircok marka ve kurum icin fotograf ve film cekimleri gerceklestirdi. Endistriyel
Uretim, mimari, sosyal sorumluluk projeleri ve belgesel alanlarinda Tiirkiye'nin onemli ajanslariyla ve markalariyla
birlikte calismalar yapiyor.

He is a graduate of Ankara University, Faculty of Communication. He has been doing documentary, news, portrait, and advertising
photography for many years. He carried out photography and film shoots for many national and international brands and
institutions. He works with Turkey’'s important agencies and brands in the fields of industrial production, architecture, social
responsibility projects and documentaries.

Ulas Besoklar

Eskisehir Anadolu Universitesi iletisim Bilimleri Fakiiltesi Sinema-Televizyon béliimiinden mezun oldu. 2005
yilindan bu yana cesitli marka ve miizisyenlere video projeler liretiyor; 2012 yilindan itibaren farkli yas gruplariyla,
film ve belgesel fotograf atolyeleri diizenliyor. Son yillarda video liretiminin yaninda belgesel ve sokak fotografciligi
da yapiyor.

He graduated from the Film-Television department of Anadolu University, Communication Faculty. Since 2005 produced video

projects for several brands and muscians. From 2012 on he organises film and documentary workshops for various age groups.

Several years next to his video productions he works as a documentary maker and street photographer.
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“Sometimes you have to be Superman”
Berna Kiipeli,
Samandag, February,2023




“Corridor”
Cevat Ezgin,
Iskenderun, February, 2023

94



“What does separate my body, from the shadow?”
Giircan Oztiirk, 2023
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“Singing in dark days”
Ulas Besoklar,
CRR-Istanbul, April Tst, 2023
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ODUL & FESTIVAL CANTASI/ AWARDS & TOTE BAG
GDUL HEYKEL TASARIMI / AWARD TROPHY DESIGN

Mustafa Erol

1989 yilinda babamin ilk gdrev yeri olan Adana’da dogdum. Cocuklugumun ilk yillari Hakkari’de gecti. ilkokul
egitimine Antalya’da basladim. Antalya Giizel Sanatlar Lisesi Resim bdlimiinden 2007°'de mezun oldum. Yine
ayni yil Mimar Sinan Giizel Sanatlar Universitesi Endiistri Uriinleri Tasarimi bolimiinii kazandim. Okulla ayni
paralelde mimari maket isine girdim. Calismalarimdaki detayci teknikleri ustalarimdan égrendim. 10 yillik istanbul
seriiveninden sonra 2018’te Bozcaada’'ya yerlesme karari aldim. Farkli is kollarinda calistiktan sonra 2022 yilinda
MinyAda markami kurup gezdigim gordiigiim 6zellikle de icinde yasadigim adanin kapi ve pencerelerinden esinlenen
dioramalar yapmaya basladim. Halen kendime ait atolyemde ve Kasaba Bozcaada’'nin icinde bulunan diikkanimizda
calismalarima devam ediyorum.

| was born in 1989 in Adana, where my father was first assigned. The first years of my childhood were spent in Hakkari. | started
primary school in Antalya. | graduated from Antalya Fine Arts High School, Painting Department in 2007. In the same year, | was
accepted to Mimar Sinan Fine Arts University, an Industrial Product Design major. | got into the architectural business in parallel
with school. | learned the detailed techniques of my works from my masters. After a 10-year Istanbul adventure, | decided to settle
in Bozcaada in 2018. After working in different lines of work, | founded my brand MinyAda in 2022 and started making dioramas
inspired by the doors and windows of the islands | visited especially the island | lived on. | still carry on with my work in my own

workshop and in our shop located in Kasaba Bozcaada.
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Cigdem Akdogan

Cigdem Akdogan, Cukurova Universitesi iletisim Fakiiltesi mezunu tasarimci ve yonetmendir. Egitiminin ilk yillarindan
itibaren sahne ve gosteri sanatlari basta olmak lizere cesitli projelerde sahne arkasi operatori, kurgu ve sanat
yonetmeni olarak calisti. "Yardibi” ve "Kozmik Yikim™ adli iki belgeseli, "Arka Pencere” adli bir animasyon filmi ve "Mavi
Kus" adli bir kisa filmi vardir. Sinema, belgesel ve kisa film yapimi alanlarinda calismalarini siirdirmektedir.

Cigdem Akdogan is a designer and director who graduated from Cukurova University, Faculty of Communication. From the early
years of her education, she worked as a backstage operator, editor, and art director on various projects, primarily in the field of
performing arts. She has two documentaries titled “Yardibi” and “Cosmic Destruction,” an animated film called “Back Window,”

and a short film named “Blue Bird". She continues to work in the fields of cinema, documentary, and short film production.




PROGRAM
PROGRAM



PROGRAM BIFE

D frrstictionat
11 — 15 October / 2023 23 ‘ seslegtdt

1[0 Yoo J SN | 77, , [ S Y7,  J S, 11, , J —

-]

[ . . A :

0 g Still Waters To Pick a Flower When The Mountain Opening Ceremony
e ﬂ Kevin Koch, 29’ Shireen Seno, 17° Rumbles Opening Film:

vz . Alba Bresoli Aliberch, 28’ Phoenix

on The Cen Colette & Justin

= ; Julius Dommer, 76’ Alain Kassanda, 88’ Burial Ulag Besoklar,

Emilija Skarnulyté, 60’ EHITO e Y

1 [0 Y7o J SN | 7Y, [ S 7Y, , J T, 17, , J ——

o Two Rivers Formaldehyde We will Return Plastic Fantastic
= : Anais Taracena, Oguz Yenen 9’ Berna Kiipeli, Cevat Ezgin, Isa Willinger 102’

(-] a Laura Bermudez, 44’ . Giircan Oztiirk,

L Long Distance Ulas Begoklar

o2 The Returned Swimmer: Sara Mardini

o Pieter De Vos, 35’ Charly W. Feldman, 88’ The Waves On Your

FaceEmpty Island
Ozlem Yiimaz, 56'

10:00 >— 13:00 > —— 16:00 >—— 20:00 >—

o Aralkum The Waiting Mancorna Matter out of Place
w Mila Zhluktenko, Volker Schlecht, 15’ Mert Gokalp, 24° Nikolaus Geyrhalter, 103’
g : Daniel Asadi Faezi,13’ .

=a The Forgotten X-Trillion .

oL Nuclear Nomads Nuclear Victims Eleanon Church, 69

®

-

Kilian Armando Friedrich,
Tizian Faezi, 75

Suliane Favannec, 55’

10:00 >»————— 13:00 >»————— 16:00 >»——— 20:00 >———

Delikado Breaking Social Coliving: Symbiosis Award Ceremony and
Karl Malakunas, 93’ Fredrik Gertten, 92’ in Blue Award-Winning
Gulin Oren, Batukan Ceyran,
Emre Tras, Kerem Sirmeli,
Murat Kalaodlu, &’

Documentary

14 OCTOBER
SATURDAY

Landen
Vanessa Nica Mueller, 63’

10:00 >»— 13:00 >»—— 16:00 >—— 20:00 )——

Awarded Films

.
S
o<
2 a
v
o>
mm
=




PROGRAM BIFED

D
festival of
11 — 15 Ekim / 2023 23 | gealogieat

10:00 >—— 13:00 >——— 16:00 >—— 20:00 >——

<
= 'E' Durgun Sular Cicek Toplamak lgin Dag Giirlediginde Agilig Seremonisi
E 5‘ Kevin Koch, 29’ Shireen Seno, 17° Alba Bresoli Aliberch, 28° Agilis Filmi:
= LaCen Colette ve Justin Defin_ Anka Kugu

(%) Julius Dommer, 76’ Alain Kassanda, 88’ Emilija Skarnulyté, 60’ Ulasg Be§0klar,

Ethem Ozguven, 40’
10:00 >»——— 13:00 >»— 16:00 >»—— 20:00 >—M8888
iki Nehir Formaldehyde Geri Donecegiz Fantastik Plastik
s = Anais Taracena, Oguz Yenen 9’ Berna Kiipeli, Cevat Ezgin, Isa Willinger 102’
E E Laura Bermudez, 44’ Giircan Oztiirk,
- . Uzun Mesafe Yuzucusl  yiasBesoklar
Y- Donenler CETERUETE R0 " .
“a Pieter De Vos, 35’ Charly W. Feldman, 88° Yiiziindeki Dalgalar
Bos Ada

Ozlem Yiimaz, 56"

1000 > —— 13:00 >— 16:00 >—— 20:00 >——

Aralkum Bekleyis Mancorna Hassas Mevzu
E Mila Zhluktenko, Volker Schlecht, 15’ Mert Gokalp, 24° Nikolaus Geyrhalter, 103’
=g Daniel Asadi Faezi,13’
x :E: Unutulmus Niikleer X Trilyon
®»wo Niikleer Gogebeler Kurbanlar Eleanor Church, 69
-

Kilian Armando Friedrich, Suliane Favannec, 55°

Tizian Faezi, 75

1[0 1{0)o J SN | 77, Y, J S 17, , i G, 17, , ) CS—

@ Delikado Toplum S6zlegmesini Ortak Yagam: Odiil Téreni ve
2R Karl Malakunas, 93’ Yirtmak Mavi Simbiyoz Sdiilii Belgesel
¥ & Fredrik Gertten, 92’ Giilin Oren, Batukan Ceyran,

: g Emre Trasg, Kerem Sirmeli,
- 3 Murat Kalaoglu, &

Landen
Vanessa Nica Mueller, 63’

1 (01700 [ SN | 77, S S 1", i 1, 17, |, ) CH—

Odinii Filmiler

=
§<
|
W g
" o




PROGRAM BIFED

D
festival of
11 — 15 Ekim / 2023 23 | sealogreat

10:00 >—— 13:00 >—— 16:00 >—— 20:00 >——

g Sortes
H 'E’ Ménica Martins Nunes, 39 Paskalya'y1 Yiyip Arabulucular -
P Bitirmek Baris Nasil Saglanir
w v Bolluk Yanilsama Sergio Mata’u Rapu, 77’ Rosalind Bain, 86’
- E Erika Gonzalez Ramirez,
= (S Matthieu Lietaert, 60’

10:00 >»— 13:00 >»— 16:00 >»——— 20:00 >——F——

u Zeytinligin Ardi Pgrsm Kabilesi §_ekil.l.endirmek Igin Olﬁder?iz I,(aSideSi
E s Mervan Serhat Sarigin, 19° Miriam Chandy Menacherry, 40° Bir Dunya Polina Teif, 81
X w . . Ton van Zantvoort, 52°
pelt4 S6z Hakki igin Dikin REEF - Liilbnan'dan
- Rakel Aguirre, 69’ Kareler Sineklerin Sarkisi

Eliane Raheb sunuyor, 45’ Ana Maria Vallejo, 43°

10:00 > —— 13:00 >— 16:00 >—— 20:00 >—

Gilinesin 300 Giinii Antakya’nin Yizleri Eko Eko Eko Hatay: 17-24 Nisan
Jude Chebhab, 13’ Nesime Karateke, 50’ llkay Nisanci, 56’ 2023

. = S imre Azen, 58’
Mugla'da Kémiir Igin Kadinlar Direniyor Taner On_gur un
Yok Edilen Kdyler Evrim Kepenek, 30’ Gezegeni
Kerem Topuz, 50° Gokce Kaan Demirkiran, 46’

13 EKIM
CUMA

Gordiniiz miu?
Sevval Bozac, Turkey, 14°

Vakit Gelince
Murat Yiksel, 16’

1[0 1{0)o J SNMM— | 77, J S ¥, , N G, 11, , ) C——

Achewiq, Gliclii Alt1 - Ustii Deniz Obanin Kadinlari
Kadinlarin $arkisi Furkan Alperen Demir, 23’ Kader Cetintas, 30’
@ Elina Kastler, 16’ Findik Bahig: :
su Selim Uyar, 20’ Bauhaus Illkbahar ve .
g o Tahtaci Fatma Yaz Okulu Belgeselleri
w < Suha Arin, 28’ Tuzlu Hayatlar Aysegiil Selenga Tagkent ve
< E Akd iz'd E 1 Sayim Emrealp Hazar, 207 Deliza Flaccavento sunuyor, 45’
= Ol A Ekmek Teknesi :
Tahtacilar Meryem Ates, Hakan Varankaya 19’

Udurcan Taylan Adiyaman, 45’

Camlardaki Alevler
Utku Kuran, 9’




PROGRAM BIFED

D B
festival of
11 — 15 October / 2023 23 | R

10:00 >—— 13:00 >—— 16:00 >—— 20:00 >——

Erika Gonzalez Ramirez,
Matthieu Lietaert, 60°

& > Sortes Eating Up Easter The Negotiators

= g Monica Martins Nunes, 39 Sergio Mata’u Rapu, 77° e e e
e ﬂ The Illusion of Rosalind Bain, 86’

g E Abundance

-3

1000 >—— 13:00 >— 16:00 >—— 20:00 >—

o Beyond The Olive The Leopard’s Tribe A World To Shape Eulogy for the
= : Grove Miriam Chandy Menacherry, 40’ Ton van Zantvoort, 52’ Dead Sea

(-] a Mervan Serhat Sarisin, 19° . . Polina Teif, 81’

5 2 s REEF - Glimpses from Song of the Flies

o ; Sew To Say Lebanon Ana Maria Vallejo, 43

.‘: = Rakel Aguirre, 69’ presented by Eliane Raheb, 45’

10:00 > —— 13:00 >— 16:00 >—— 20:00 >—

300 Days of Sun The Faces of Antakya Eko Eko Eko Hatay: April 17th-24th
Jude Chebhab, 13’ Nesime Karateke, 50’ llkay Nisanci, 56’ 2023
. 2. - w imre Azen, 58’
Villages Destroyed for Women Resisting Taner Ongir’s
Evrim Kepenek, 30’ Planet

Coal in Mugla

Kerem Topuz, 50’ Gokce Kaan

Did You See? Demirkiran, 46’
1 ou oee:
Sevval Bozac, Turkey, 14°

13 OCTOBER
FRIDAY

In Due Time
Murat Yiksel, 16’

1[0 1{0)o J SNMM— | 77, J S ¥, , N G, 11, , ) C——

Achewiq, the Song It’s JustSea Nomad Women
e of the Brave Women Furkan Alperen Demir, 23’ Kader Cetintas, 30°
w Elina Kastler, 16 Hazelnut Fish q
gg Selim Uyar, 20° Bauhaus Spring and
E g Fatma of the Forest . Summer School
o= Suha Arin, 28’ Salty Life Documentaries
g Sayim Emrealp Hazar, 20’ '
In From the Mediterranean presented by Aysegiil Selenga
to A : Tahat ] LT e U Taskent and Deliza Flaccavento, 45’
O Aegean: Tahatacilar Meryem Ates, Hakan Varankaya 19’ ‘

Udurcan Taylan Adiyaman, 45’ . .
Flames in Pines

Utku Kuran, 9’



FESTIVAL MEKANLARI
VENUES



Ofis / Office

Tenedion

Gosterim Salonlari / Screening Venues:
Halk Egitim Merkezi/Community Center Salhane

Etkinlikler / Events:
Salhane

Giimis Otel

Liibeyde Hanim Parki

Acilis Toreni / Opening Ceremony:
Halk Egitim Merkezi / Community Center

Odiil Toreni / Award Ceremony:
Halk Egitim Merkezi / Community Center
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SPONSORLAR / SPONSORS

Ana Sponsor / Main sponsor Sponsors/ Sponsor
D D
g " .
ﬁ dEMiRER Enerji Unerim Sawayi ve Ticarer a.s. m
avusturya kiiltiir ofisi W

Ortak / Partner

H, T TALENTRA %l/

SINEMATEK
sinemaevi

xxxxx OY BELEDIVESI

Desteki / Supporter

@ iBSitf?%lr:iversitesi W Consulate General of Sweden LANAKKA[ LS ,-:' ﬂE
iletgisim Fakiiltesi stenu REL KALKINMA DERNEG CAMLIBAG KENﬂ'“E"

B | TA SO T =

Ulasim Sponsor / Transportation Sponsor

e &

SKODA  BUYUKSEHIR

Basin / Press
~“Agik Radyo” BiGiin, HABER' o vesilist
erkes i¢in yesi

BOZCAADA 2
cererst wEgEoe 1] mAGMA®
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SPONSORLAR / SPONSORS

Konaklama / Accomodation

EFLATUN.. '

KONUKEVI e BOZCAADA BUTIK PANSIYON

BOZCAADA

BAGBADEM,
Konaklama / Accomodation Mekan Sponsor / Venue Sponsor
Ada Evi Mu Salhane
Adamarin Tenedion
Apollon Otel Gimis otel

Bademlik Otel
Bozcaada Hotel Vitis
Gimis Otel

Hera Butik Otel
ikizler Otel

Kalyopi Otel

Keyf-i Ada Otel
Nefes Ada Evleri
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EKIP / TEAM

ORGANIZATION / ORGANIZASYON

FESTIVAL PRESIDENT / FESTIVAL BASKANI
DR. HAKAN CAN YILMAZ

FESTIVAL COORDINATOR / FESTIVAL KOORDINATORU
ETHEM 0ZGUVEN

FESTIVAL DIRECTOR / FESTIVAL YONETMENI
PETRA HOLZER

FESTIVAL DIRECTOR ASSISTANT / FESTIVAL YONETMEN YARDIMCISI
SULEYMAN EVRAN

EVENTS COORDINATOR / ETKINLIK KOORDINATORU
SELEN SENTURK

TRANSLATION / TERCUME
MERVE ATANSAY

SABAH DENIZ GULENSOY
SEVVAL DOLANBAY

GRAPHIC DESIGN / GRAFIK TASARIM
ECE KURTBOGAN KIRAY

ORGANIZATION / ORGANIZASYON

PRESS ADVISOR / BASIN DANISMANI
MUSTAFA DERMANLI

PRESS RELATIONS / BASIN ILISKILERI
BEYZA AKSOY

WEBMASTER
EGECAN CITIM

TECHNICAL COORDINATION / TEKNIK KOORDINATOR
LEVENT MENEKAY

SOCIAL MEDIA/ SOSYAL MEDYA
CIGDEM AKDOGAN
MELISA UGUR

FILM PROGRAMMATION / FILM PROGRAMLAMA
PETRA HOLZER
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EKIP / TEAM

PRE-SELECTION TEAM

BEYZA AKSOY
DOMINIQUE PEFTITSELI
ECEM BORA

ESENGUL KOLCUOGLU
IRENE JADRAQUE
KYRIAKOS PEFTITSEL]
PEDRO GARCIA SANTOS
PETRA HOLZER
SULEYMAN EVRAN

OFFICE / OFIS

OFFICE COORDINATOR
AKSEL ANIL

EGECAN CITIM
SULEYMAN EVRAN

PRESS ADVISOR/ BASIN DANISMAN
MUSTAFA DERMANLI

PRESS RELATIONS / BASIN ILISKILERI
BEYZA AKSOY
ECE UNVER

SOCIAL MEDIA TEAM / SOSYAL MEDYA EKIBI
CIGDEM AKDOGAN
MELISA UGUR

SOCIAL MEDYA GRAPHIC DESIGN / SOSYAL MEDYA
GORSEL TASARIM
CIGDEM AKDOGAN
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EVENTS & HOSPITALITY/ ETKINLIK SORUMLUSU VE
KONAKLAMA

ISILAY EMBEL
SELEN SENTURK

JURY COORDINATION / JURI KOORDINASYON
SELEN SENTURK

VENUES / SALON GOREVLILERI
NILSU TOKMAN

FILM TRAFFIC / FILM TRAFIGI
AKSEL ANIL

ISILAY EMBEL

SULEYMAN EVRAN

SUBTITLE PRODUCTION
ECEWORX - BERIVAN ALABUGA

ADDITIONAL SUBTITLE TRANSLATION / ALTYAZI TERCUME EK

EKIP

ASLI TAKANAY
BORA ERGUN
FUGEN UGUR
INAN MAYIS ARU
IPEK YARDIMCI
MELEK MEMIS

FILM SCREENING TEAM
UNITECH - 0ZGUR 0GUZ TUNA



TESEKKURLER / THANKS

ALI KURT

AHMET ARAL

ARZU ARAL

CICEK PASTANES]
EMINE (2

FATMA (2

GAMZE NAKKASOGLU
GUNAY YURDAKUL
GUNNUR AKTOROS
LEYLA CAPAN
MUHARREM YILDIZ
MUSTAFA TAMYUREK
(ZCAN GERMIYANOGLU
(7LEM OZEN

PINAR AKISKALIOGLU
POSTANE (ISTANBUL)
RESAT KAVAK
SERDAR GURMEN
TUGRUL AGIRBAS
TOLAY TANRIVERMIS
TURKAN CIM ISIK
(LKER ARAL
VELIDEDE

IAFER BASAR
ZEYCAN ALKIS
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FILM INDEKSI / FILM INDEX

Achewig, Giicli Kadinlarin Sarkisin s 44
Akdeniz'den Ege’ye Tahtacilar s 83
Altr - Ustii Deniz s 33

Anka Kusu s 84

Arabulucular - Baris Nasil Saglanir s 45
Aralkum s 34

Bekleyis s 19

Bolluk Yanilsamasi s 46
Camlardaki Alevler s 48

Cicek Toplamak icin s 20

Colette ve Justin s 47

Dag Giirlediginde s 35

Defins 21

Dénenler s 49

Durgun Sular s 36

Ekmek Teknesi s 37

Eko Eko Eko s 85

Fantastik Plastik s 50

Findik Baligr s 38

Formaldehyde s22

Gordiiniz mii? S 51

Giinesin 300 Giinii s 52

Hassas Mevzu s 23

Hatay: 17-24 Nisan 2023 s 53

IKi Nehir s 24

LaCens 38

Landen s 25

Mancorna s 26

Mugla'da Komiir icin Yok Edilen Kdyler s 54
Niikleer Gocebeler s 40

Obanin Kadinlari s 55

Oliideniz Kasidesi s 56

Ortak Yasam: Mavi Simbiyoz s 41
Parsin Kabilesi s 57

Paskalya'yi Yiyip Bitirmek s 58
Sekillendirmek icin Bir Diinya s 61
Sineklerin Sarkisi s 86

Sortes s 59

Stz Hakki icin Dikin s 60

Tahtaci Fatma s 87

Taner Ongiir'iin Gezegeni s 62
Toplum Sozlesmesini Yirtmak s 27
Tuzlu Hayatlar s 42

Unutulmus Niikleer Kurbanlar s 28
Uzun Mesafe Yiiziiciisii - Sara Mardini s 29
Vakit Gelince s 63

X Trilyon s 30

Yersiz Madde s 31

Yiiziindeki Dalgalar - Bos Ada s 88
Zeytinligin Ardi s 64
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FILM INDEKSI / FILM INDEX

300 Days of Sun p 52

A World to Shape p 61

Achewig, the Song of the Brave Women p 44
Aralkum p 34

Beyond the Olive Grove p 64
Bread and Butter p 37

Breaking Social p 27

Burial p 21

Colette and Justin p 47

Coliving: Symbiosis in Blue p 41
Delikado p 23

Did You See? p 51

Eating Up Easter p 58

Eko Eko Eko p 85

Eulogy for the Dead Sea p 56
Fatma of the Forest p 87

Flames in Pines p 48
Formaldehyde p 22

From Mediterranean to Aegean: Tahtacilar p 83
Hatay: April 17th - 24th 2023 p 53
Hazelnut Fish p 38

In Due Time p 63

It's Just Sea p 33

LaCenpd9
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Landen p 25

Long Distance Swimmer - Sara Mardini p 29
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