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Giris

Merhaba!

Bu kiigik adanin rlizgari, denizi ve baglari arasinda, diinyanin dort bir yanindan gelen filmlerle bir kez daha

ortak hikayeleri paylasacagz.

Geride biraktigimiz yil, yanginlar, seller, kurakliklar ve savaslarla dolu oldu. Canakkale’nin ormanlari giinlerce
yandi; hepimiz o alevlerin acisini igimizde hissettik. Bu acilar bize, hayatin ne kadar kirilgan oldugunu bir kez
daha hatirlatti. Ama ayni zamanda sunu da 6gretti: insanin icinde iyilesmeye, liretmeye ve yeniden yesertmeye

donuk bir gl var.

Bu festival, iste bu ihtiyacin ifadesi. Dinyanin dort bir yanindan gelen filmler bize sadece felaketleri degil, ayni
zamanda sefkati, dayanigmayi ve iyilesme yollarini da gosteriyor. Yerli halklarin miicadeleleri, suyun ve topragin
korunmast igin verilen ¢abalar, dinyanin farkli koselerinden ylkselen umutlu sesler burada bulusuyor, ilham

veriyor.
BIFED, Bozcaada'ya ¢ok yakisiyor. Ciinki bu ada, dogayi ve insani birlikte koruma kararliliginin bir simgesi.
Burada izlenen her film, aslinda gelecege agilan bir kapi. Hep birlikte gordiigiimiiz her goruntd, daha iyi bir

yasami inga etme glicimuzu artiriyor.

Bu bulugmanin, on iki yildir oldugu gibi bu yil da cesaret ve umut vermesini, hepimizi iyilestirmesini diliyorum.

Introduction

BIFED President

Hello!

Amid the winds, the sea, and the vineyards of this small island, we will once again share stories that unite us,

through films from all corners of the world.

The year we have left behind was marked by fires, floods, droughts, and wars. The forests of Canakkale burned for
days, and we all carried the pain of those flames within us. These sorrows reminded us once more of how fragile life
truly is.

Yet they also taught us this: within humanity lies a power to heal, to create, and to make things flourish anew.

This festival is an expression of that very need. Films from all around the world show us not only disasters, but also
compassion, solidarity, and paths to recovery. The struggles of indigenous communities, efforts to protect water

and soil, and hopeful voices from different corners of the world come together here, inspiring us.

BIFED suits Bozcaada perfectly. Because this island is a symbol of the commitment to protect nature and
humanity together. Every film watched here is, in fact, a doorway opening to the future. Every image we see

together strengthens our power to build a better life.

As it has for the past twelve years, | hope this gathering once again brings us the courage, hope, and healing we

need.

adajzon) edyep
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Giris

Oyun
“Pittsburglu geng bir adam olan Joe benden bir sey istedi:

‘Litfen bana her seyin iyi olacagini soyleyin.’
‘Diinyaya hos geldin geng adam’ dedim. ‘Yazlari sicak, kislari soguktur. Yuvarlak, islak ve kalabaliktir. Ve Joe tag

”

catlasa burada yiz yil kadar bir zaman kaldi. Bildigim tek bir kural var: Kahretsin Joe, nazik olmak zorundayz.

Ulkesi Olmayan Adam / Kurt Vonnegut Jr. (Cev. ilker Gulfidan, Galata Yayinlari)

Nezaket kavramini ben de buyiik yazar Kurt Vonnegut kadar 6nemsiyorum. Nezaket yok oluyor. Tipki ask gibi.

inanin bazen nezaket asktan bile onemlidir.

Hayatin niteligini ve niceligini belirlemekte nezaket kadar 6nemli bir kavram var: Oyun. Altinda da iki alt baglik:
Turizm ve egitim. Her ug kavram da dunyanin yakin ve uzak geleceklerini belirlemek anlaminda onemlidir ve
gene her Ugl igin de sunu soylemek olasidir: Kavramin igine aldigi insan sayisini ne kadar arttinirsaniz kalite

ve aktivitenin bi¢imi degisir. Futbolu dustininuz. Aktif kitlenin sayisi bellidir: yirmi iki oyuncu. Cok genis bir
kitleyi, gittikge daha buyuklerini insa ettiginiz stadyumlara doldurur, kalanlari da ekranlarinin bagina toplar,
“mig gibi yapma” oyununa razi edersiniz. Onlarin triblinlerde oynadigi oyunla sahadakilerin oynadigi oyun ayni
degildir artik. Seyirciler, daha gevsek dokulu, daha kalabalik ve oynadiklari oyun daha kalitesizdir. Sahada her
sey oyunun kurallarina uygundur, dolayisiyla alinan zevk de daha yiiksektir. (En azindan 6yle olmalidir, sike gibi

konulara girmiyoruz bu bolimde.)

Yagamin oyundan uzaklagmasi insanin kargi karsiya kalabilecegi en ciddi sorunlardan biri diye dugtiniyorum.

Bu hem bireysel olarak tahrip edici bir durumdur hem de toplumsal yapiyi ve kabulleri yipratir, bozar. isveg

ya da Norveg'te, Afganistan ya da Tirkiye'de gergeklesen bilingli 6limlerin ¢oklugunu, tek bir seyin azligina
baglayabiliriz: Oyun. Ya da mutluluk. Dilbilimsel olarak “oyun”, tinisinda barindirdigr gevsekligin tam aksine ¢ok
ciddi bir meseledir. Ustelik kolay bozulabilen, hassas bir yapiya sahiptir. Herhangi bir ger¢ek oyun oynarken sik
yasanan bir sorun nitelikli oyuncu bulmaksa, bir digeri de oyuncu fazlasidir. Kitlesellesen, dolayisiyla nicelik ve
nitelik olarak farklilagan, kalitesizlesen oyunlar igin ikinci tehlike daha 6nemlidir. Turizmde bu boyledir, egitimde
boyledir, oyunun kendisinde boyledir. Tim alanlardaki bu kalite digtstini engellemede onemli olan bilgi sudur:
Opyunu dizeltmek adina da olsa oyunun kurallariyla oynamamak, illa oynanacaksa ¢ok dikkatli olmak ve o

kurallarla ilgili kadim bilgiyi dinlemek gerekir.

BIFED Coordinator

Oyunu bozan bir baska unsur da guriltidur. Guriltinin
genel tarifleri sizi yaniltmasin. Aslinda insanin son derece
nitelikli seslere ayni anda maruz kalmasi hali de gurdltudur.
Geceleri Tirkiye'nin deniz goren her yerinde olan budur.
Buradaki temel kelime “agin” olsa gerek. Ses ile ilgili bu
tespitlerin tumu goruntd igin de gegerlidir. Sokaklara, kent
girislerine, televizyona, gazete ve dergilere bakiniz. iginde
boguldugumuz su korkung renk ve sekil karmasasina bakiniz.
Narsist selfie’lerle simdiki zamani yok ettik; yalnizca tginci
kisilere bir seyler ispatlamak igin yasiyor ve resim, video
cekip duruyoruz. Artik gorintiniin higbir haysiyeti kalmadi.
Bunu derken abartiyorum. Cunkd sizler, sizin emekleriniz,
belgeselleriniz, topladiginiz, bin bir emekle topladiginiz,
ayikladiginiz, azalttiginiz gorintu ve sesler var. Varsiniz ve

buradasiniz.

Ortaya koydugunuz buylk cesaret, aldiginiz riskler, bitiin
bu ¢abalariniz higbir seye yaramayacak. Dinya igine dustugu
bu korkung kalitesizlikte bogulacak. Ama bu, cabalarinizi ve
sizi daha zarif, daha asil ve daha anlamli kiliyor ve oynadiginiz

oyunu daha bir oyun yapiyor diye diginuyorum.

Hos geldiniz!
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Play

“Joe, a young man from Pittsburg, came up to me with one request:

- ‘Please tell me it will all be okay.’

‘Welcome to Earth, young man,” | said. “It’s hot in the summer and cold in the winter. It’s round and
wet and crowded. At the outside, Joe, you've got about a hundred years here. There’s only one rule
that | know of: Goddamn it, Joe, you've got to be kind!”

A Man Without a Country / Kurt Vonnegut Jr.

| care about the idea of kindness as much as the great writer Kurt Vonnegut did. Kindness is

disappearing. So is love. Believe me, sometimes kindness matters even more than love.

There is another notion as crucial as kindness in determining the quality and duration of life: Play.
And beneath it, two subheadings: tourism and education. All three are crucial for shaping the near
and distant futures of the world, and one can say this about each: The more people you draw into
the concept, the more its quality and the very form of the activity change. Think of football. The
number of active players is fixed: twenty-two. You pack an ever-growing crowd into ever-bigger
stadiums, gather the rest in front of their screens, and you persuade them to play a game of make-
believe. The game those in the stands are “playing” is no longer the same as the game on the pitch.
The spectators are more loosely connected, greater in number, and their play is of poorer quality.
On the field, everything conforms to the rules of the game; therefore, the pleasure taken is higher.

(At least it ought to be, we are not entering into matters like match-fixing here.)

| think life’s drifting away from play is among the most serious problems a person can face. It
wounds the individual, and it erodes and deforms the social structure and its established norms.

The multitude of intentional deaths in Sweden or Norway, in Afghanistan or Turkey, may be traced
back to the lack of a single thing: play. Or happiness. Linguistically, “play,” contrary to the looseness
its sound seems to carry, is a very serious matter. It is also fragile, easily damaged. If finding skilled
players is a frequent problem when you try to play any true game, the other is an excess of players.
The second danger is greater for games that become mass phenomena and thus shift in quantity
and quality, deteriorating in the process. This is true in tourism, in education, and in play itself.

The fundamental knowledge for preventing this overall decline in quality is this: for the sake of

Introduction

BIFED Coordinator

improvement, do not tamper with its rules; if you must, do so with

great care, and heed the ancient wisdom embedded in them.

Another element that breaks the game is noise. Do not be misled by
its usual definitions. Being exposed simultaneously to highly refined
sounds is also noise. This is what happens at night in every place in
Turkey that looks out over the sea. The crucial word here, | suppose, is
“excess.” Everything | say about sound applies to images as well. Look
at our streets, the city gates, television, newspapers, and magazines.
Look at this dreadful riot of colors and shapes we are drowning in.
With narcissistic selfies, we have destroyed the present; we live only
to prove something to others, constantly filming and photographing.
Images have lost all dignity. | exaggerate as | say this. Because there is
you; your labor, your documentaries, the images and sounds you have
gathered through countless efforts, sorted, reduced. You exist, and

you are here.

The great courage you show, the risks you take, and all your efforts
will not change anything. The world will drown in this terrifying lack of
quality into which it has fallen. And yet | think this makes your labors,

and you, more graceful, more noble, more meaningful and it makes

the game you are playing even all the more a game.

Welcome!

piooy 3419 USANSZ
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Giris

BIFED 2025’e hog geldiniz,

Her seferinde, bu selamlama yazisini kaleme alirken gelecege dair daha olumlu bir bakig agisina sahip olmay:

umit ediyorum. Ancak gegen yilki BIFED’den bu yana asiri hava kosullari, yakici kurakliklar, su kirliligi ve kithgy,
giftcilerin tarimi birakmasi, yikici orman yanginlari gibi pek ok konuyla yizlesmek zorunda kaldik. iklim krizinin
en hizli ve en kot etkilerinin Akdeniz havzasinda goriilmesi ongoriiliyordu; maalesef bunun gergeklestigine de

tanik olduk. Cok yakin bir gelecekte bir gida krizinin kapimizda olmasi bekleniyor.

Bir diger kaygi verici sorun ise savas, savag endustrisi ve hikumetler arasi uluslararasi dayanigma baglarinin
zayiflamasi. Ne yazik ki bu temalari gegen yilki filmlerimizde de gormustuk. (Bir Darbenin Muzigi veya Bomba
Degil Blix gibi.

Dinyayi yoneten teknoloji delisi bir grup: Kulaga bilim kurgu filmi baghg: gibi gelse de bugtin yasadiklarimiz tam
da boyle bir tabloyu andiryor. Elestirel seslerin, magdurlarin ve direnig hareketlerinin “golge engelleme” yoluyla
susturulmasi, yeni medya duzenimizin siradan bir pargasi haline geldi. Bunun sonucu ise kaginilmaz olarak
dezenformasyon. Kuglicik igler igin bile Al kullanimi hizla artarken, elektrik tiketimi ve karbon emisyonlari

da ayni hizla ylkseliyor. Yapay zeka veri merkezlerinin yakinindaki mahallelerde yasayan insanlar su kesintileri,
emisyon kaynakli saglk sorunlari ve toksik bir gevre ile karsi kargiya kaliyor. Tahmin edebileceginiz gibi, bu

durum yoksul ve etnik azinliklarin yasadigi mahallelerde oluyor.

Hepimizin iyilesmeye ve dayanismay blylitmeye ihtiyaci var. BIFED 2025’ hos geldiniz! Segkimizin,
etkinliklerimizin ve birbirinize eglik etmenin tadini gikaracaginizi umuyoruz. Biz de sizlerle vakit gegirmekten,

endiselerimizi paylagmaktan ve bir arada yeniden bir sinerji kurmaktan mutluluk duyacagz.

Bu festivali yapmayi surdirebilmemizde Bozcaada halkinin sevgi dolu destegi buytk bir yer kapliyor. Bu festival

belki bu yontiyle de diger tiim festivallerden ayriliyor. Bu, beraber var ettigimiz bir festival.

Introduction

BIFED Director

Welcome to BIFED 2025,

Sitting down to write a welcome note, | always hope to have a more positive outlook for the future. However,
since the last edition of BIFED, extreme weather conditions, excruciating droughts, water pollution and scarcity,
farmers giving up farming, raging wildfires are some of the topics we faced. While the climate crisis was forecasted
to have the fastest and worst effects on the Mediterranean region, we had to see it come true. A food crisis is very

soon to be expected.

The other scary problem is war and the war industry together with the decline of the international solidarity bond
between the governments. Alas we have seen those topics already in some of last year’s films (Soundtrack of a

Coup D’Etat or Blix not Bombs).

Abunch of nerds ruling the world - sounds like a science fiction film title. But somehow this seems to be what is
happening right now. “Shadow banning” of critical voices, voices of victims, voices of resistance movements is a
normal part of our new media landscape. Thus, disinformation is a resulting normality. The use of Al for every little
thing is skyrocketing electricity consumption and carbon dioxide emissions. The population in the neighborhoods
of Al-Datacenters are facing water-cuts, emission caused health issues and toxicity in their living environment. As

you probably already guessed, this happens in poor and ethnic neighborhoods.

We all need healing and embracing solidarity: Welcome to BIFED 2025! We hope you enjoy the selection, the
events and the company of each other. We will enjoy spending the time with you, sharing our concerns with you

and building a synergy with you!

The loving support of the people of Bozcaada plays a major role in our ability to continue organizing this festival.

Perhaps this is what sets this festival apart from all others. This is a festival we create together.

Petra Holzer
BIFED Director

19zZ|0H el3dd
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Antonio Bellia

Psikoloji egitimi aldi. 1996 yilinda yonetmen olarak
galismaya bagladi.Yonetmenlik ve belgesel yazarlig
alanlarinda ¢ok sayida ita|yan ve uluslararasi
yayinciyla is birligi yapti. Caligmalari, Rai, Sky,
Arté, ZDF, Netflix ve Disney+ tarafindan satin
alindi. 2005 yilinda Demetra Produzioni yapim
sirketini kurdu. 2009’dan bu yana Sicilya’da, San
Vito Lo Capo’da diizenlenen SiciliAmbiente Film
Festivali’nin sanat yonetmenligini yurutuyor.
Yonetmen olarak son donemde Oltre Le Ombre
adli alti bolumlik bir belgesel dizisi hazirlad:. Nel
Nome del Silenzio, La Corsa dell’Ora, Il Santo
Nero, Silvio Uno di Noi, No Man’s Land, A Tutto
Tonno, Terre in Moto, Cronache di Mafia, La Favola
Perduta, A Pirrera, Crimini di Pace, Ore d’Aria, Nel
cuore delle alghe e dei coralli ve Peppino Impastato
- Storia di un Siciliano Libero; belgesel yazari ve
yonetmeni olarak imza attigi diger yapimlar. Linea
101 (Filippo Luna ile), Andare (Luigi Lo Cascio ve
Salvatore Cantalupo ile), Senza Tempo (Salvatore
Cantalupo ve Gaspare Cucinella ile) ise yonettigi
kisa kurmaca filmlerden. Ayrica, yazar olarak
Prospettiva Ballaré (Yon. Salvo Cuccia) ve Tutte le
Scuole del Regno (Yon. Marco Bechis) yapimlarina
katkida bulundu.

Gevre sorunlarina, toplumsal adalet meselelerine ve
kilturel hafizaya odaklanan belgeselleriyle taninan
Bellia, 2018’de, La Corsa dell’Ora belgeseliyle,
italyan Sinemasinin prestijli 6dullerinden “Nastro
d’Argento” odulinu kazandi. Bir diger belgeseli Nel
Nome del Silenzio ise bu yil “Nastri d’Argento’nun
Cinema of Reality kategorisinde finale kalan bes
yapimdan biri oldu.

>N

-
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International Competition

Graduated in Psychology, he began working as a
director in 1996. He worked for years in the film
industry as an assistant director. As a director and
documentary author, he has collaborated with
numerous ltalian and international broadcasters,
and his works have been acquired by Rai, Sky,
Arté, ZDF, Netflix, and Disney+.

In 2005, he founded the production company
Demetra Produzioni, and since 2009, he has been
the artistic director of the SiciliAmbiente Film
Festival.

Recently, as a director, he created a six-episode
docu-series titled Oltre Le Ombre. As both author
and director of documentaries, he has created:
Nel Nome del Silenzio, La Corsa dell’Ora, I

Santo Nero, Silvio Uno di Noi, No Man’s Land, A
Tutto Tonno, Terre in Moto, Cronache di Mafa,

La Favola Perduta, A Pirrera, Crimini di Pace,

Ore d’Aria, Nel cuore delle alghe e dei coralli ve
Peppino Impastato — Storia di un Siciliano Libero.
He also directed short fiction films such as Linea
101 with Filippo Luna; Andare with Luigi Lo Cascio
and Salvatore Cantalupo; Senza Tempo with
Salvatore Cantalupo and Gaspare Cucinella.

As a writer, he contributed to: Prospettiva Ballaro
by Salvo Cuccia and Tutte le Scuole del Regno by
Marco Bechis.

In 2018, with the docufilm La Corsa dell’Ora,

he won the “Nastro d’Argento” award for Best
Docufiction. In 2025, with the documentary Nel
Nome del Silenzio, he was awarded in the final five
of the “Nastri d’Argento” in the Cinema of Reality
category.
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Melisa Onel

Jury

International Competition

Lisans egitimini Tufts Universitesi Uluslararasi

|.|'i§ki|er boluminde, yuksek lisansini ise Istanbul Bilgi

Universitesi’nde, Sinema alaninda tamamladi. Cok She completed her undergraduate degree in
yonlu sanatgi; fotograf, tiyatro ve sanat projelerinden, International Relations at Tufts University and
film ve dizi yazarligina/yonetmenligine kadar pek ¢ok her master’s degree in Cinema at Istanbul Bilgi
alanda isler uretiyor. University. As a versatile artist, she works in
2007°de ilk kisa filmi Omega Tilki’yi gekti. 2009°da many fields, from photography, theater, and art
yonettigi Ben ve Nuri Bala adli belgeseli Antalya projects to film and television writing/directing.
Altin Portakal Film Festival’nde “En lyi llk Belgesel” In 2007, she directed her first short film,
oduliini kazandi. 2014’te Berlin Film Festivali Forum ~ Omega Fox. In 2009, her documentary Me and
bolumunde promiyerini yapan Kumun Tady, ilk Nuri Bala won the “Best First Documentary”
uzun metrajl filmiydi ve aidiyet, gog, sinir ve insan award at the Antalya Golden Orange Film
iliskilerindeki kirilganlik temalarini igledi. 2016’da Festival. Seaburners, which premiered at the
Kiyidakiler filmi Omnibus Projesi’nde yer aldi. Berlin Film Festival Forum section in 2014, was
2022’de gektigi ikinci uzun metraj filmi Aniden, Tokyo her first feature film and explored themes of
Uluslararasi Film Festivali’nde dunya promiyerini, belonging, migration, borders, and the fragility
Rotterdam Film Festivali’nde de Avrupa promiyerini of human relationships. In 2016, her film
gergeklestirdi. Ayrica, Ankara Film Festivali’nde “En Coastliners was part of the Omnibus Project.
lyi Kadin Oyuncu” ve “En lyi Yardimei Erkek Oyuncu” Her second feature film, Suddenly, shot in
odiillerini kazand.. 2022, had its world premiere at the Tokyo
Melisa Onel’in sinemasi, karakterlerin kimlik ve aidiyet International Film Festival and its European
arayislarini, cografi ve duygusal sinirlari, mekanla premiere at the Rotterdam Film Festival. It also
kurduklari iliskiyi merkeze alan bir yaklagim sergiliyor. won the “Best Actress” and “Best Supporting
Fotograf gegmisi, filmlerine gorsel bir yogunluk ve Actor” awards at the Ankara Film Festival.
estetik derinlik kazandiriyor. Sinema diginda video Melisa Onel’s cinema takes an approach that
sanati, enstalasyon ve kolektif projelerde de aktif centers on characters’ quests for identity

olarak uretim yapmaya devam ediyor. and belonging, geographical and emotional

Halen yeni filmi Pivot Uzerine ¢aligiyor. boundaries, and their relationship with space.
Her background in photography brings visual
intensity and aesthetic depth to her films.
Outside of the cinema, she continues to actively
produce work in video art, installations, and
collective projects.

She is currently working on her new film, Pivot.
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Reine Chahine

Berlin’de yasayan Lubnanli bir yonetmen ve
fotografei. Caligmalari, merak duygusu ve hayatin
akigina gosterdigi derin dikkatle sekillenen, insan
merkezli bir hikaye anlatimina dayaniyor. Kisisel
anlatilara, kirlgan toplumsal dinamiklere ve
yasamlarimizi sekillendiren gorinmez akiglara
odaklanmka. Gorsel bir dil olarak fotograf ve film
aracihgryla, insan deneyiminin farkli yonlerini, Arap
bir kadin olarak kendi perspektifinden yansitiyor.
Sanatsal uretimlerinin yani sira, belgesel sinema
uzerine dersler vererek hikaye anlatimina dair
yaklagimini geng kusaklarla paylasiyor. Son projesi

3 Couleurs, surgun ve kimlik temalarini igleyen
kolektif, gorsel-siirsel bir deneme. Ayrica 2025’te
gerceklesecek Gazze Bienali - Istanbul Pavyonu’nun
es-kuratorluglinu yurutmekte. Tum projelerinde, ham
gergekleri gorunur kilmayi ve bunlari, hikayelerimizi
anlatmanin sayisiz yoluna taniklik eden imgelerle
ormeyi amacliyor.

Jury

International Competition

She is a Lebanese documentary filmmaker and
photographer based in Berlin. Her work is rooted
in human-centered storytelling, guided by
curiosity and a deep attention to how life unfolds.
She turns her lens toward personal narratives,
fragile social dynamics, and the invisible currents
that shape our lives. Working through images as a
medium, she reflects on diverse aspects of human
experience, drawing from her perspective as an
Arab woman. Alongside her artistic practice, she
teaches documentary filmmaking, sharing her
approach to storytelling with emerging voices. In
her latest endeavor, she is developing 3 Couleurs,
a collective visual poetic essay exploring exile and
identity, while also co-curating the Gaza Biennale
- Istanbul Pavilion 2025. Across her projects,
Chabhine seeks to uncover raw truths and weave
them into images that speak of the many ways we
tell our stories.
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Murat Getinkaya

Kisa film yonetmeni ve akademisyen. Lisans egitimini,
istanbul Bilgi Universitesi Sinema ve Televizyon
boluminde; yuksek lisans egitimini, The London Film
School’da, Senaryo Yazimi alaninda yaptiktan sonra
sirastyla Yeditepe Universitesi Medya Caligmalari
Doktora programini ve Maltepe Universitesi Sinema
Sanatta Yeterlik programini tamamlayip doktora
derecesini aldi. Lisans egitimini takiben yaptigi

kisa filmler, seksenden fazla ulusal ve uluslararasi
festivalde gosterildi. Ust Kattaki (2010), Asker
(2011), Sonsuz (2018), Bir Aile (2024) bu filmler
arasinda. Uglincii kisa filmi Sonsuz, Kasim 2018'de
Trieste Science+Fiction Festival’nde dunya promiyeri
yaptiktan sonra, BAFTA Odiilleri listesindeki
Aesthetica Kisa Film Festivali’nin de aralarinda
bulundugu kirk besten fazla festivale secildi, onlarca
odul ald.

Yaratici pratiginin yani sira, senaryo gelistirme ve kisa-
uzun metraj proje gelistirme atolyelerinde mentorluk
yapiyor, yeni film oykuleri uzerinde calismay:
surduruyor. Ayrica, bir sinema akademisyeni olarak
2019°dan beri universitelerin sinema bolumlerinde
ders veriyor.

Jury

Naci Gughan Student Category

Short film director and academic. After
completing his undergraduate degree in Cinema
and Television at Istanbul Bilgi University and
his master’s degree in Screenwriting at The
London Film School, he completed his PhD

in Media Studies at Yeditepe University and

his Master of Fine Arts in Cinema at Maltepe
University. The short films he made subsequent
to his undergraduate studies were screened at
over eighty national and international festivals.
The One Upstairs (2010), Soldier (2011), Ad
Infinitum (2018), and A Family (2024) are
films directed by Cetinkaya. His third short
film, Ad Infinitum, had its world premiere at the
Trieste Science+Fiction Festival in November
2018 and was subsequently selected for over
forty-five festivals, including the Aesthetica
Short Film Festival, which is on the BAFTA
Awards list, and won dozens of awards.

In addition to his creative practice, he mentors
in screenplay production and short-feature film
project development workshops, continuing

to work on new film stories. He has also been
teaching at university film departments as a film
academic since 2019.

Isewsiiep pua.@o ueqﬁng 12eN|
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Sofia Verza

Trento Universitesi Hukuk Fakiiltesinden lisans-
yﬁksek lisans derecelerine ve Perugia Universitesinden
lletisim Sosyolojisi alaninda doktora derecesine
sahip Sofia Verza, Floransa’daki Avrupa Universitesi
Enstitisu (EUI) binyesinde yer alan Medya
Gogulculugu ve Medya Ozgiirligii Merkezinde
(CMPF) aragtirmacidir. Akademik yolculugu sirasinda,
Amsterdam UnlverSIteSI Columbia Universitesi ve
istanbul Bilgi Universitesinde misafir arastirmaci
olarak bulundu. Arastirmalari, 6zellikle |ta|ya ve
Turkiye baglaminda, medya ile politika yapimi
arasindaki gift yonlu iligki, ulusal guivenlik ve ifade
ozgurlugu konularina odaklanir.

2023-2024 yillarinda Demokrasi icin Yerel

Medya (LM4D) projesinin, 2021-2022 yillarinda
ise Cevrimici Medya Cogulculugu ve Cesitliligi
Galigmasi’nin proje koordinatorlugunu ustlendi.
Balkanlar ve Kafkasya Gozlemevi Transeuropa
(OBCT), Medya ézgﬁrlﬁéﬁ Hizlh Midahale
Konsor5|yumu (MFRR), Avrupa Basin ve Medya
Ozgurlugu Merkezi (ECPMF) ve Columbia
Universitesinin Kiresel ifade Ozgurlugu projesiyle is
birligi yapti.

italya’da dogup buytiyen Sofia’nin en sevdigi yemek,
ayran esliginde ¢ig kofte.

Jury

Naci Gughan Student Category

She holds a bachelor’s and master’s degree
from the Faculty of Law at the University

of Trento and a PhD in Communication
Sociology from the University of Perugia.

She is a researcher at the Centre for Media
Pluralism and Media Freedom (CMPF) at

the European University Institute (EUI) in
Florence. During her academic journey, she
has been a visiting researcher at the University
of Amsterdam, Columbia University, and
Istanbul Bilgi University. Her research focuses
on the two-way relationship between media and
policymaking, national security, and freedom of
expression, particularly in the contexts of ltaly
and Turkey.

She worked as a project coordinator for the
Local Media for Democracy (LM4D) project
in 2023-2024 and for the Study on Media
Plurality and Diversity Online in 2021-2022.
She has collaborated with the Osservatorio
Balcani e Caucaso Transeuropa (OBCT), the
Media Freedom Rapid Response (MFRR)
consortium, the European Centre for Press
and Media Freedom (ECPMF), and Columbia
University’s Global Freedom of Expression
project.

Sofia, who was born and raised in ltaly, has a
favorite dish: ¢ig kofte served with ayran.
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Polytimi Zei

Psikolog ve psikanalitik psikoterapist. 1988 yilinda
Freie Universitat Berlin’de psikoloji egitimini
tamamladi ve on yil boyunca orada calisti. Ardindan
Atina’ya tagindi. 1990-2016 yillari arasinda Atina
Gocuk Hastanesinde ve 2006-2020 yillari arasinda
kendi merkezinde psikolog olarak galigti. 2007-
2019 yillari arasinda Helen Psikanaliz Derneginde
psikanalitik p.sikoterapi egitimi ald.

2021 yilinda Istanbul’'u gormek, Turkiye’yi gezmek
amaciyla Istanbul’a tagindi. 1922-23 niifus
mubadelesinden once bu cografyada Rumlarin
yasadigi yerleri ziyaret ediyor, mubadele oncesi
yasamlarini 6grenmeye calisiyor.

Klinik caligmalarinin yani sira, sinemayla da

aktif olarak ilgileniyor. Ozellikle Atina Psikanaliz
Derneginin 2015-2021 yillari arasinda duzenledigi
“Freud ile Sinema” programi kapsaminda, film,
psikanaliz ve toplum kavramlarinin kesistigi
noktalara dair gosterimler ve tartigmalar diizenledi.
Almanya’daki Yesil Hareket’ten etkilenerek,
surdurulebilir yasami, ekolojik girisimleri ve
uygulamalari destekliyor.

Jury

Naci Gughan Student Category

Psychologist and psychoanalytic
psychotherapist. She completed her psychology
education at Freie Universitat Berlin in 1988
and worked there for ten years. She then
moved to Athens. She worked as a psychologist
at the Athens Children’s Hospital from 1990
to 2016 and at her own center from 2006 to
2020. Between 2007 and 2019, she received
psychoanalytic psychotherapy training at the
Hellenic Psychoanalytic Association.

In 2021, she moved to Istanbul to see the city
and travel around Turkey. She is visiting places
where Rums used to live, trying to learn more
about their lives before the population exchange
took place in 1922-23.

In addition to her clinical work, she is actively
involved in cinema. In particular, as part of the
“Freud and Cinema” program organized by the
Athens Psychoanalytic Association between
2015 and 2021, she organized screenings

and discussions on the intersections of film,
psychoanalysis, and society.

Inspired by the Green Movement in Germany,
she supports sustainable living, ecological
initiatives, and practices.

Isewsiiep pua.@o ueqﬁng 12eN|



Juri

Enis Cakar

Music & Sound Design

Anadolu’nun farkli bolgelerinde on yili askin
suredir sesler uzerine ¢alisan bir field recordist
ve ses sanatgisi. Ash Yalgin ile birlikte,
Kazdaglarinin vadilerinden aldigi ilhamla
bagimsiz bir ses kiituphanesi olan Vadi Sound
Library’i kurdu ve uluslararasi projelerde
kullanilan binlerce saha kaydi ve ses efektleri
kaydetti. Cesitli film, belgesel, animasyon,
podcast ve sanat projelerinde ses tasarimcisi
ve saha kayitcisi olarak yer aldi. Calismalary;
Anadolu, Mezopotamya ve Orta Dogu’da
doganin sesleri ile sessizliklerini kesfetmeye
ve zanaatkarlarin seslerini belgelemeye
odaklanmakta.

. idil Schneider-Bulut Award Jury

Jury

Field recordist and sound artist who has been
exploring the sonic landscapes of Anatolia for more
than a decade. Together with Asli Yal¢in, he founded
Vadi Sound Library, an independent archive inspired
by the valleys of Mount Ida, where thousands of field
recordings and sound effects have been created and
later featured in international projects.

He has worked as a sound designer and recordist
across film, documentary, animation, podcast, and art
productions.

His practice focuses on listening to and revealing

the sounds and silences of nature in Anatolia,
Mesopotamia, and the Middle East, while

documenting the voices of local artisans.

ISLN( NNPQ 3N|Ng-JPIAUYDS [Ip] IWiLiese] SIS A YiZnyy
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Bruno Schneider

Mi.j.zik Danigmani ve
Muzik & Ses Tasarimi Odulunin Manevi
Babasi

Music Advisor and Godfather of the Music
and Sound Design

Music & Sound Design: Idil Schneider-Bulut Award Jury

Dokuz yaginda La Chaux-de-Fonds
Konservatuarinda korno calmaya baglad:.
Egitimi esnasinda kendisine Robert Faller ve
Michael Hoeltzel rehberlik etti. Zurih, Munih
ve Cenevre’deki orkestralarda on bes yil
caldiktan sonra, yogun ve uluslararasi ¢aptaki
pedagoji calismalarinin ve solistlik kariyerinin
yani sira, kendisini Cenevre ve Freiburg Muzik
Universitelerinde egitim vermeye adadi. Solist
ve oda muzigi sanatgisi olarak gerceklestirdigi
sayisiz kayit ve DVD, onlarca yillik ¢alismalarinin
kaniti.

BIFED’i duzenlemeye basladigimiz ilk giinden
itibaren “belgesel muzigi ve ses tasarimi” alanina
buyuk onem verdik ve bir odlille onurlandirmak
istedik, ancak hayata gegiremedik. Gegen

yil, sevgili Bruno Schneider’in hem ilham
vermesi hem de pratik olarak harekete gegmesi
sonucunda, gelen filmleri bu kategoride de
degerlendirmeye bagladik. Bu alandaki juri her
yil degisse de Bruno Schneider danigmanimiz
olarak her zaman devam edecek. Kendisine en
icten tesekkurlerimizi sunariz.

Jury

He started at the age of nine to play the horn in

the Conservatoire of La Chaux-de-Fonds. Robert
Faller and, later, Michael Hoeltzel have been his
mentors. After 15 years of playing in orchestras in
Zurich, Munich, and Geneva, he devoted himself to
teaching at the Universities of Music in Geneva and
Freiburg, besides an intense international career as
a pedagogue and soloist. Numerous recordings and
DVDs have been witnesses of his work as a soloist
and chamber music performer for decades.

From the very first day we began organizing BIFED,
we placed great importance on, and wished to honor
with an award, the field of “documentary music and
sound design,” yet we had not managed to bring it
to life. Last year, thanks to dear Bruno Schneider’s
inspiration and his practical initiative, we began to
evaluate the submitted films in this category as well.
Although the jury in this field will change every year,
Bruno Schneider will always continue as our advisor.
We thank him most sincerely.
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A QUEDA DO CEU
THE FALLING SKY

ERYK RocHA, GABRIELA CARNEIRO DA CUNHA

32

BraAziL, ITALY
110’/ 2024

Director of Photography / Goriintii Yonetmeni: Eryk Rocha, Bernard Machado
Camera / Kamera: Morzaniel Iramari, Roseane Yariana

Editing / Kurgu: Renato Vallone

Sound / Ses: Marcos Lopes, Guile Martins, Toco Cerqueira

Production / Yapim: Eryk Rocha, Gabriela Carneiro da Cunha, Donatella Palermo

Amazon yagmur ormanlarinin kalbinde yagayan Yanomami halki, kadim ritlelleri ve dogayla kurduklari derin baglarla varhklarini
stirdirmeye caligiyor. Ancak kagak agag kesimi, altin madenciligi ve 6limciil salgin hastaliklarin birlesimi hem yagam alanlarini hem de
kiiltiirel stirekliliklerini tehdit ediyor. Yanomami halkinin lideri ve samani Davi Kopenawa’nin aktardigi anlat, toplulugun ruhani diinyas: ile
disaridan dayatilan maddeci ve yikici diizen arasindaki garpici kargithgr gozler dniine seriyor.

Yanomamilerin giinlik yasamlarinin dingin ritmini, kutsal torenlerinin ruhani boyutunu aktarmayi basaran uzun ve sabirli gekimler;
onlarin zamani, dogay ve toplumsal iligkileri nasil algiladiklarini, dengeyi nasil koruduklarini anlamamizi sagliyor. Bu manevi evren, “tiiccar
halklar”dan olusan kapitalist toplumlarin doymak bilmez tiiketici istahiyla carpisiyor ve ortaya gok keskin bir elestiri ¢ikiyor: dogay: hice
sayan sozde “geligmis toplumlar”in siirdiiriilemez yagam tarzi.

Yanomamilerin hikayesi yalniz onlarin varolug miicadelesi degil, ayni zamanda tiim insanliga yoneltilmis kadim bir uyari, gliglii bir cagri.
“Siz beyazlarin gergekten agladig tek sey paradir,” diyor Kopenawa ve ekliyor “son saman éldiglinde artik ruhlar gokyiiziini tutmayacak
ve felaket hiikiim siirmeye baglayacak.”

Living in the heart of the Amazon rainforest, the Yanomami people strive to preserve their existence through ancient rituals and their
profound connection with nature. However, lllegal logging, gold mining, and the deadly mix of epidemics threaten both their living spaces
and their cultural continuity. The narrative shared by Davi Kopenawa, the Yanomami leader and shaman, reveals the striking contrast
between the community’s spiritual world and the ruthless logic of a materialistic outside culture.

Long and patient shots that manage to convey the tranquil rhythm of the Yanomamis’ daily life and the spiritual dimension of their sacred
ceremonies help us understand how they perceive time, nature, and social relationships, and how they maintain balance. This spiritual
universe clashes with the insatiable consumer appetite of capitalist societies of “the merchandise people,” resulting in a sharp criticism:
the unsustainable lifestyle of so-called “developed societies” that disregard nature.

The story of the Yanomami is not only their struggle for existence, but also an ancient warning, a powerful call to all humanity. “The only
thing you white people really cry for is money,” says Kopenawa, adding, “When the last shaman dies, the spirits will no longer hold the
sky, and disaster will begin to reign.”

Halk Egitim Merkezi

10.10.2025
16.00

#toprak
#yerlihalklar
#cevreadaleti
#ormanlar
#direnis

#ekofeminizm

YINTAH

MicHAEL ToLEDANO, JENNIFER WICKHAM, BRENDA MICHELL

CANADA
124’/ 2024

Director of Photography/Gériintii Yonetmeni: Michael Toledano

Camera/Kamera: Melissa Cox, Dan Loan, Jesse Freeston, Sam Vinal, Keir Knight,
Grace Burke, Alexandra Kotcheff

Editing/Kurgu: Ryan Mullins

Music/Miizik: Olivier Alary, Johannes Malfatti (additional music/ek miizik)
Sound/Ses: Benoit Dame, Catherine Van Der Donckt

Production/Yapim: Jennifer Wickham, Brenda Michell, Michael Toledano, Bob Moore

Wet’suwet’en halki, topraklar “Yintah” icin higbir zaman Kraliyetle bir anlagma ya da satig sozlesmesi yapmamig olmasina ragmen
Kanada hiikimeti, dev sirketlerin bu topraklarda boru hatti inga etmesine izin verir. Dini ze’ ve Tsaké ze’ (Wet’suwet’en halkinin
kalitsal sefleri), 1997'de, 22.000 km”lik arazinin miilkiyetinden asla vazgegmeyeceklerini Kanada’nin en iist mahkemesinde
kanitlarlar. Sirketlerin savunucusu ve sdmiirgeci Kanada yasalarinin uygulayicisi olan silahli Kanada polisi (RCMP) kargisinda
silahsiz Wet’suwet’en halkinin glicii, atalardan kalma yasalari ve dayanigmalanidir. Ugradiklari haksizlik sonucunda zorlu birer toprak
savunucusuna doniigen Howilhkat Freda Huson ve Sleydo” Molly Wickham’in 6nciiligiinii yaptiklari miicadele on yili agkin bir siire
devam eder. Iste bu slirece bastan sona sahitlik eden, onemli her ani yakalayan ve tutarl anlatimiyla dikkat ¢eken “Yintah”, yalniz
toprak savunucularinin degil, film ekibinin de yillar boyunca baskiya maruz kaldig bir siirecin sonunda ortaya gikan bir direnis filmi.
Film yapim siirecine katilan yash bir sef olan Violet Gellenbeck’in sézleriyle ifade edecek olursak: “Wet’suwet’en halki tarihini ilk
kez kendi anlatiyor.”

The Wet'suwet’en people have never entered into an agreement or sales contract with the Crown for their lands known as “Yintah,”
nevertheless the Canadian government permits large corporations to construct pipelines on these lands. Dini ze’ and Tsaké ze’ (the
Wet'suwet’en people’s hereditary chiefs) proved in Canada’s highest court in 1997 that they would never relinquish ownership of
the 22,000 km” of land. The strength of the unarmed Wet’suwet’en people against the armed Canadian police (RCMP), defenders
of the corporations and enforcers of colonial Canadian laws, lies in their ancestral laws and solidarity. The struggle led by Howilhkat
Freda Huson and Sleydo’ Molly Wickham, who became fierce land defenders as a result of the injustice they suffered, continues for
over a decade. Wintah, which bears witness to this process from start to finish, captures every important moment and stands out
with its consistent narrative. It is a film of resistance that emerged at the end of a process in which not only the land defenders but
also the film crew were subjected to pressure for years. As expressed by Violet Gellenbeck, an elderly chief who participated in the
film’s production: “The Wet’suwet’en people are telling their own history for the first time.”

Halk Egitim Merkezi
10.10.2025

20.00

#toprak
#yerlihalklar
#cevreadaleti
#ormanlar



GEOGRAPHIES OF SOLITUDE

JACQUELYN MiLLs

34

CANADA
103’/ 2022

Camera / Kamera: Jacquelyn Mills

Editing / Kurgu: Jacquelyn Mills, Pablo Alvarez-Mesa (Additional Editing)
Music / Miizik: Plant and Bug Music by Sable Island

Sound / Ses: Andreas Mendritzki, Jacquelyn Mills

Production / Yapim: Rosalie Chicoine Perreault, Jacquelyn Mills

Kuzeybati Atlantik Okyanusu'nda, Kanada’nin Nova Scotia eyaletinin agiklarinda yer alan Sable Adas’nin niifusunu atlar, kuslar, foklar
ve Zoe Lucas olusturuyor. Zoe adaya ilk kez 70’li yillarda, sanat ve tasarim &grencisiyken gidiyor. El degmemis bu kara pargasina ama en
ok da lizerinde yasayan atlara hayran oluyor ve bundan bdyle yilin 8-10 ayini adada gegirmeye baslyor. Artik o, biyogesitlilik konusunda
uzman bir bilim insani, arastirmacy, arsivci ve bir cevre aktivisti. Yonetmen, Zoe’yi adadaki glinlik yiirliylsleri sirasinda takip ediyor, bitki ve
hayvan gozlemlerini 16 mm’lik filme kaydediyor. Ne yazik ki Sable Adas’nin pastoral bir siiri gagristiran kumsallari, yildizl gokyiizi, atlar,
cayrrlar ve Mills’in olagantsti fotograflari bile bizi plastik gerceginden uzaklagtiramiyor. Zoe, kus cesetlerindeki plastigi ve sahile vuran
copleri de ayn titizlikle aragtinyor, sonuglar ¢ikarmaya ugragiyor. Birbirlerinden ilham alan iki kadinin sahsinda bilim ve sanati bulugturan
belgesel, bugiine kadar otuz besten fazla uluslararasi édiile deger bulundu.

The population of Sable Island, located off the coast of Nova Scotia, Canada, in the Northwest Atlantic Ocean, consists of horses, birds,
seals, and Zoe Lucas. Zoe first visited the island in the 1970s while she was a student of art and design. She fell in love with this untouched
piece of land, but most of all with the horses living there. She began spending 8-10 months of the year on the island. She is now a scientist
specializing in biodiversity, a researcher, an archivist, and an environmental activist. The director follows Zoe during her daily walks on the
island, recording her observations of plants and animals on 16 mm film. Unfortunately, even the beaches of Sable Island, reminiscent of a
pastoral poem, the starry sky, the horses, the meadows, and Mills’ extraordinary photographs cannot distract us from the plastic reality.
Zoe also meticulously investigates the plastic in bird carcasses and the trash washing up on the shore, striving to draw conclusions. The
documentary, which brings together science and art through the two women who inspire each other, has been honored with over thirty-
five international awards to date.

Halk Egitim Merkezi
10.10.2025

13.00

#ekosistem
#biyogesitlilik
#vahsiyasam
#denizler

#ekofelsefe

STOFF
LACE RELATIONS

ANETTE BALDAUF, CHIOMA ONYENWE
JoaNA ADEsuwA REITERER, KATHARINA WEINGARTNER

AUSTRIA
88’/2025

Director of Photography / Gérlintli Yonetmeni: Hanno Mackowitz, Jerry Ossai,
David Wyte, Marie-Thérése Zumtobel

Editing / Kurgu: Alexandra Léwy, Anabel Rodriguez Rios

Sound / Ses: Waheed Alao, Hjalti Bager-Jonathansson, Metong Mewon, Sophie
Wasserburger, Tong Zhang

Bu giiclii ve ¢ok katmanli belgesel izleyiciyi, Avusturya’nin Vorarlberg sehri ile Nijerya'nin Lagos sehri arasinda karmagik baglarla
oriilen bir hikdyeye davet ediyor. Sakin Vorarlberg'i hareketli Lagos'un dantel pazarina baglayan bu hikaye, Lagos’taki bir pazar
kraligesinin kizi olan gazeteci Ireti Bakare-Yusuf ile Avusturyali emekli dantel ihracatgisi Grete Bésch’in kesigen yasamlan
aracihgiyla ilerliyor. Film; kole ticaretinden “beyaz altin” pamuklarina, zarif dantel ve damask kumaslara uzanan yolculugunda,
somiirgeci mirasinin milyonlarca dolarlik bir endstriyi nasil gekillendirdigini, Avrupa’yr nasil zenginlestirdigini, Bati Afrika’nin yerel
tekstil ekonomisinin ¢okistine nasil katkida bulundugunu, kiiresel gizli ticaret aglarini ve ¢ok katmanl hafizayi ele aliyor. Film,
tarihsel perspektifi ve giindelik kargilagmalari i ice harmanlayarak bakig agisini degistiriyor ve su sorulan soruyor: “Kim anlatiyor,
kim kazangh gikiyor, kim hatirliyor?” Nefes kesen mekan gekimleri ve sosyo-dramatik anlatim, tekstil lizerinden gekillenen kiiresel
g iliskilerini gortindr kiliyor.

Avusturya ve Nijeryali yonetmenlerin birlikte yonettigi Dantel iligkileri, yalnizca tekstille ilgili degil. Somurgecilik, hafiza, cinsiyet
temelli direnig ve diinyamizi sekillendirmeye devam eden gli¢ kaliplariyla da ilgili.

This powerful and multi-layered documentary invites viewers into a story woven with intertwined connections between Vorarlberg,
Austria, and Lagos, Nigeria. This story, which connects tranquil Vorarlberg to the bustling lace market of Lagos, unfolds through the
intersecting lives of journalist Ireti Bakare-Yusuf, the daughter of a market queen in Lagos, and Austrian retired lace exporter Grete
Bosch. The film traces a journey from the slave trade to “white gold” cotton, elegant lace, and damask, examining how the colonial
legacy shaped a multi-million dollar industry, enriched Europe, contributed to the collapse of West Africa’s local textile economy,
and explored global clandestine trade networks and multi-layered memory. The film shifts perspective by interweaving historical
perspective and everyday encounters, asking: “Who narrates, who profits, who remembers?” Breathtaking location shots and socio-
dramatic narration reveal the global power relations shaped through textiles.

Co-directed by Austrian and Nigerian filmmakers, Lace Relations goes beyond textiles. It also addresses colonialism, memory,
gender-based resistance, and the power structures that continue to shape our world.

Halk Egitim Merkezi
9.10.2025
20.00

#somiirgecilik
#uluslararasiticaret
#tekstil
#cinsiyetgilik



MEMLEKETIME BiR SARKI

ARJANTIN, ALMANYA, KOLOMBIYA

Director of Photography / Goriintli Yonetmeni: Pablo Nufez Galardo Halk Eéitim Merkezi

Editing / Kurgu: Sofia Merle

Music / Muzik: Ramiro Lezcano

Sound / Ses: Pedro Gerbelli, Martin Codini - Faiketen
Production / Yapim: Sebastian Carreras, Matias Carnaghi
Music / Mizik: Ramiro Lescano

Arjantin kirsalinda, tarlalarin ortasinda kiigiicik bir okulda calismaya baglayan miizik égretmeni Ramiro Lezcano’nun ilk fark ettigi
seylerden biri, okulun hemen yani baginda yer alan tarlalarin, her giin havadan piiskiirtilen pestisit ve herbisitlerle zehirlendigidir.
Gocuklarla konugup, onlarin tanikliklarina basvurur ve sorar: “Topraklarimizi korumak igin sarkilar sdylemek ister misiniz?”

Gocuklarin, okullarini “yegil bir okyanusta yer alan kiiglik bir ada”ya, zehir puskiirten ugaklari birer “metal akbaba”ya benzeterek yazdiklari
sarki sozlerini, cogkulu rock sarkilarina donistiiren Ramiro, bu sarkilarla barigcil bir protesto baglatmak ister ancak girigimi sert bir direnigle
kargilagir. Yerel halk, senelerdir gecimini sagladigi tarim modelini elestiren bu projeyi reddeder. O da protestosunu bir ist seviyeye
tagimaya karar verir; kirsalin ortasinda biyiik bir “Cevreci Woodstock” diizenlemek! Ama bu girisimi de bir 6nceki girisiminden daha kolay
olmayacaktir. Yonetmen, dogrudan maruz kaldiklari bir gevre sorunu karsisinda kendilerini koruyamayan gocuklara yol gosteren cesur
ve inat¢i Ramiro’nun yolculuguna hassasiyetle eglik ederken igtenliginden hig siiphe etmedigimiz bu duygusal hikayeye bizim de taniklik
etmemizi sagliyor.

One of the first things music teacher Ramiro Lezcano noticed when he started working at a tiny school in the middle of fields in rural
Argentina was that the fields right next to the school were being poisoned every day by pesticides and herbicides sprayed from the air. By
talking to the children and drawing on their testimonies, he asks, “Would you like to sing songs to protect our land?”

Ramiro transforms the lyrics the children write, comparing their school to a “small island in a green ocean” and the planes spraying poison
to “metal vultures,” into passionate rock songs. He wants to start a peaceful protest with these songs, but his initiative is met with fierce
resistance. The local community rejects this project, which criticizes the agricultural model that has sustained them for years. He decides
to take his protest to the next level: organizing a massive “Environmental Woodstock” in the middle of the countryside! But this endeavor
will prove no easier than his previous attempt. Director sensitively follows the journey of the brave and stubborn Ramiro, who guides
children unable to protect themselves from a direct environmental problem, allowing us to witness this emotional story whose sincerity
we never doubt.

9.10.2025
16.30

#toprak
#pestisit
Hinsektisit

PERCEBES

ALEXANDRA RAMIRES, LAURA GONGCALVES

PorTuGAL, FRANCE
11’/ 2024

Sound / Ses: Bernardo Bento Halk Eéitim Merkezi
Music / Mizik: Nicolas Tricot

Production / Yapim: David Doutel, Vasco Sa (BAP - Animation Studio) / Edwina 9.10.2025
Liard, Nidia Santiago (IKKI FILMS) 13.00
“Percebes”, gogul bir sozciik. Portekiz ile ispanya kiyilarinda, “kaz midyesi” olarak da bilinen, kayaliklara yapisik yagayan kabuklu bir #biyocesitlilik
deniz Griininin adi. Gastronomik olarak da ok kiymetli. #denizcanhlan
Alexandra Ramires ve Laura Gongalves, geleneksel ve dijital animasyon tekniklerini harmanlayarak her karesini elle gizdikleri bu on #vahsiturizm

bir dakikalik sanat eseriyle, animasyonun da derin insani hikdyeler anlatabilme giicii oldugunu kanitliyorlar.

Bir yandan bu 6zel canli tiiriiniin yasam dénglistind, bir yandan da Portekiz'in giineyindeki Algarve bélgesini, yerli halki ve bolgedeki
agiri turizmi eg zamanl olarak anlatiyorlar. Algarve kiyilarinin garpici bir gorsel temsilini olusturmak igin suluboya ve dijital boyamay:
bir arada kullanarak, ortamdaki doku ve nem hissini izleyiciye gegirmeyi basariyor, renk segimleri ve kamera hareketleriyle benzersiz
bir stil yaratiyorlar. Filmde ayrica, Algarve halkinin ve ortamin dogal seslerini duyuyoruz.

“Percebes”in Portekizcedeki bir diger anlami da “anlamak, kavramak”. Film, hem tagidigi anlami isleyisi hem de sundugu gérsellik
itibariyla defalarca izlenebilecek bir yapim.

“Percebes” is a plural word. It is the name of a shellfish that lives attached to rocks along the coasts of Portugal and Spain, also known
as “goose barnacles.” It is also highly valued gastronomically.

Alexandra Ramires and Laura Gongalves prove that animation has the power to tell profound human stories with this eleven-minute
work of art, hand-drawn frame by frame using a blend of traditional and digital animation techniques.

They simultaneously narrate the life cycle of this unique species and the Algarve region in southern Portugal, its local people, and
the excessive tourism in the area. Using a combination of watercolor and digital painting to create a striking visual representation
of the Algarve coastline, they successfully convey the texture and humidity of the environment to the viewer, creating a unique
style with their color choices and camera movements. In the film, we also hear the natural sounds of the Algarve people and the
environment.

“Percebes” also means “to understand, to comprehend” in Portuguese. The film can be watched several times, both for the meaning
it conveys and visual appeal.



THE TOWN THAT DROVE AWAY

NATALIA PiETCH, GRZEGORZ PIEKARSKI
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PoLAND
70’/ 2025

Camera / Kamera: Natalia Pietch, Grzegorz Piekarski
Editing / Kurgu: Alan Zejer

Music / Muzik: Jozef van Wissem

Sound / Ses: Tomasz Dukszta

Production / Yapim: Katarzyna Kostecka

Filmin ydnetmenleri, alti yil boyunca yaptiklari aragtirma ve cekimlerle, 12 bin yillik tarihe sahip bir kentin “stirgiin edilisini” belgeliyorlar.
Kadim kent Hasankeyf’in baraj sularinin altinda kaliginin yarattig kiiltirel yok olugu ve evleri, topraklari, hayvanlari ellerinden alinan
yerel halka dayatilan zorunlu gogtin, insanlarin giindelik yasamlarini nasil etkiledigini anlatiyorlar. Filmde bir anlatici yok, roportajlar yok,
yalnizca gergek sesler ve etkileyici bir gorsel hikaye var. “Kendi sesimizi gok fazla kullanmamaya ve izleyicinin yorumlayigina alan birakmaya
calistik.” diyerek izah ediyorlar bu tercihi. Belediye hoparldrlerinden yiikselen absiirt anonslar, dev is makinelerinin gikardigi sesler ve
yarattiklari dev hafriyat gériintiileri distopik bir diinya yaratiyor belgeselde. Bu distopik diinyada, Goban Rengin ile ailesi ve Berber Burak,
kendilerine vadedilen “modern” yasamla, bildikleri ve sevdikleri yasam arasinda sikigip kalan Hasankeyf halkinin birer semboli gibiler.
Evlerde ve berber diikkaninda dénen muhabbetlerdeki mizah, giinlik yasamin gerekleri, yasamin devamliliginin bir isareti.

insan sormadan edemiyor, bu gergekten de yalnizca bir baraj projesi miydi?

The film’s directors document the “exile” of a city with 12,000 years of history through six years of research and filming. They recount
the cultural extinction caused by the submersion of the ancient city of Hasankeyf under dam waters; how the forced migration imposed
on the local people, who had their homes, lands, and animals taken away, affected their daily lives. There is no narrator in the film, no
interviews, only real voices and a compelling visual story. They explain this choice by saying, “We tried not to use our own voices too
much and to leave room for the audience to discuss.” Absurd announcements blaring from municipal loudspeakers, the sounds of giant
construction machinery, and the images of massive excavations they create paint a dystopian world in the documentary. In this dystopian
world, Shepherd Rengin and his family, along with Barber Burak, symbolize the people of Hasankeyf, caught between the “modern”
life promised to them and the life they know and love. The humor in the conversations that take place in homes and barber shops, the
necessities of daily life, are a sign of life’s continuity. One cannot help but wonder, was this really just a dam project?

Salhane
11.10.2025
13.00

#sukrizi

#kultur
#yereltopluluklar
#gog

#politika

THE CORIOLIS EFFECT

PetrR Lom

NETHERLANDS, NORWAY
110’/ 2025

Camera / Kamera: Petr Lom, Runar Jarle Wiik
Editing / Kurgu: Gys Zevenbergen

Music / Muzik: Vasco Martins

Sound / Ses: Jeroen Goegjiers

Production / Yapim: Corinne van Egeraat

Cape Verde Adalari, Atlas Okyanusu’'nda, Afrika kitasinin batisinda yer alan bir adalar toplulugu. Dinyamizin hem gercek hem de
mecazi anlamda merkez isst. Coriolis etkisinden dolay: diinyanin en giiclii kasirgalarindan bazilari buradan dogar. Diinyanin déniis,
adalar arasinda esen alize riizgarlarini biikerek saptirir ve firtinaya donigturir.

Kiresel 1sinma ve deniz sicakliklarinin ylikselmesiyle bu etki daha da artiyor ve kasirgalarin daha yikici hale gelmesine neden oluyor.
BIFED izleyicisinin, Ben Nehirim, Nehir Benim belgeselinden hatirlayacaklari Petr Lom, yagama isteginin evrensel hikayesini
anlatan insanlari, hayvanlar ve diger tiim yagam formlarini bu kuru ve riizgarl adalarda buluyor; goriinti, ses ve duygu olarak
éniimiize seriyor. Belgeselde, umutsuzluga kapilmak yerine yardim etmeye calisanlar izliyoruz. Bir doga bilimci, balik aglariyla
sakatlanmig deniz kaplumbagalarina bakiyor. Geng gevre goniilliileri, Sisifosvari bir gabayla denizden durmadan siiriklenen ¢opleri
temizliyor. Yagamin odaginda insanlar yok, tim canlilar esit derecede 6neme sahip; tiim yasam kutsal ve hayranhk uyandirici. Oyle
ki iginde bulundugumuz zor durumdan bir gikis yolu gdsterebilecek derecede bir hayranlik bu. Tabii insan olarak kibrimizi geride

birakabilirsek...

Cape Verde is the literal and metaphorical epicenter of our world where some of the most powerful hurricanes in the world are born.
They are caused by the Coriolis Effect: the earth’s rotation bends and deflects trade winds running between the islands, turning
them into storms. It has been increased by global warming and the rise of sea temperatures, causing the hurricanes to become more
devastating.

Petr Lom, whom BIFED viewers will remember from | Am the River, the River Is Me, finds people, animals, and all other life forms
telling the universal story of the will to live on these dry and windy islands; he presents them to us in images, sounds, and emotions.
Instead of despair, the filmmakers turn to those trying to help. A naturalist cares for sea turtles maimed by fishing nets. Young
environmental volunteers clean up garbage drifting endlessly from the sea, in a Sisyphean labor. Yet human beings are not the focus
in the film. Here, all beings are equally worthy of importance. All life is sacred and awe inspiring. An awe that might point to a way
out of our predicament, if only we could leave behind our anthropomorphic hubris...

Halk Egitim Merkezi
8.10.2025
16.00

#iklimkrizi
#kireselisinma
#sukrizi
#yerlitopluluklar
#hayvanhaklari
#turkoruma
#yabanhayati
#dogaportresi



loylogp
BENEATH WHICH RIVERS FLOW

ALi YAHYA

40

IrRAQ
16’/ 2025

Camera / Kamera: Ali Ameer

Editing / Kurgu: Akram Sadoon

Music / Miizik: Khayam Al Lami

Sound / Ses: Ahmed Raed, Munaf Mohammed

Production / Yapim: Jafar Sadik, Becorp Inc.

Manda gobani ibrahim ve ailesi; Giiney Irak’in bataklik bolgelerinde, diinyanin geri kalanindan izole bir bigimde nehir, sazliklar ve baktiklari
hayvanlarla ayrilmaz bir bitiinlik iginde yasar.

Yonetmen Ali Yahya fotograf ¢ekmek igin bu bélgeye gittiginde, aklinda bir film yapmak yoktur. ibrahim’in kameraya verdigi tepki
dikkatini geker. Onun kendi diinyasiyla olan derin bagindan etkilenir, zihninde olup bitenleri kesfetmek icin yogun bir istek duyar ve
ibrahim’in diinyasini, korkularini ve yasadigi hayat: kesfetmeye yonelir. Filmdeki zaman, ibrahim’in zamani; hakikat, Ibrahim’in hakikatidir.
Sessiz ve ige kapanik ibrahim’in tesellisi, tek gergek yoldasi olan mandasidir ama yaklagan kuraklik felaketi yoldasini da tehdit etmektedir.
Topyekun yasamlarini tehdit eden kuraklik ve hayvan kayiplari gibi ugursuz degisimler kar§|smda bile sessizliklerini bozmayan bu insanlar
icin Ali Yahya: “eski sessiz azimlerine tutundular” diyor ve belgeseli cekmekteki amacini, “nihayetinde amacim, izleyicileri ibrahim’in
diinyasina gekmek, onun Uziintlsini ve belirsizligini paylagsmak ve kadim bir yasam tarzinin yok olusunu izlerken gelen derin kayip
duygusunu yasatmakt1.” diye 6zetliyor.

In the marshlands of Southern Iraq, Ibrahim and his family live in solitude as strangers to the outside world. They are part of the marsh
people, whose lives revolve around the river they live on and the animals they tend.

When director Ali Yahya went to this region to take photographs, he had no intention of film making. Ibrahim’s reaction to the camera
caught his attention. He was struck by his deep connection to his own world and felt a profound desire to discover what was going on in
his mind, leading him to explore Ibrahim’s world, his fears, and his life. The time in the film is Ibrahim’s time; the truth is lbrahim’s truth.
The quiet and withdrawn lbrahim finds solace only in his buffalo, his one true companion, but the approaching drought threatens his
companion as well.

Even in the face of ominous changes such as drought and animal losses that threaten their entire existence, these people maintain their
silence. Ali Yahya says, “They clung to their old silent perseverance,” summarizing his purpose in making the documentary: “Ultimately,
my goal was to draw viewers into Ibrahim’s world, share his sorrow and uncertainty, and to evoke the deep sense of loss that comes with
witnessing the demise of an ancient way of life.”

Salhane
11.10.2025
13.00

#iklimkrizi
#sukrizi
#yereltopluluklar
#suhakki

SHIFTING BASELINES

JULIEN ELIE

CANADA
100’/ 2025

Camera / Kamera: Glauco BermudezFrancois Messier-Rheault

Editing / Kurgu: Xi Feng

Music / Mizik: Mimi Allard

Sound / Ses: Daniel Capeille, Sylvain Bellemare, Bernard Gariépy Strobl
Production / Yapim: Andreas Mendritzki, Aonan Yang, Julien Elie

Boca Chica, Rio Grande Nehri'nin denize ulagtigi yerde, kiilik bir kiy yerlesimiydi. Zengin bir yaban hayat: ¢esitliligine ev sahipligi yapan
gizli bir hazine. Ozellikle yil boyu kumullara gelen nadir deniz kuslari ve ABD’nin kalan son vahsi kedileri oselotlar, doga tutkunlarinin bu
bslgeye akin etmelerine sebep oluyordu. Derken batakliklar kurutuldu, plajlar kapatildi, evler satin alindi. Ciinkii teknoloji milyarderi Elon
Musk’in uzay tagimaciligs sirketi SpaceX'in ana firlatma saha5|, roket fabrikasi ve test merkezine yer agmak gerekiyordu. Iste gecmiste
kiigtik ve durgun bir Teksas kasabasi olan Boca Chica’nin “yeni normali”!

Kasabanin yeni diizeninde pek ¢ok insanla kargilagiyoruz. Firlatmalari izlemek tizere ABD’nin dért bir yanindan gelip kamp kuran meraklilar,
bir yildan fazla siiredir motosiklet turu yapan eski bir NASA calisani, asteroitleri izleyen astrofizikgiler, cevredeki sulak alan rezervinde
nadir kuslari etiketleyen biyologlar... Olup bitenler, kimilerine gore umut verici bir gelecek, kimine gére bizi hizla sonumuza siiriikleyen

cilgin hirslar. insan tirimiiziin tim umutlar, hayalleri, korkulari ve endiseleri bu ticra kasabada sergileniyor.

Boca Chica was a small coastal settlement where the Rio Grande meets the sea. It used to be a hidden treasure, home to a rich variety of
wildlife. In particular, the dunes attract rare sea birds and the last remaining wild ocelots of the USA, drew nature lovers to the area. Then
the swamps have been drained, beaches closed and homes bought-out. This was all to make room for SpaceX, the space transportation
company owned by tech billionaire Elon Musk. This is the “new normal” for Boca Chica, once a small and quiet Texas town!

In the town’s new order, we encounter many people. Curious people who have come from all over the US to camp and watch the launches,
a former NASA employee who has been touring on his motorcycle for over a year, astrophysicists tracking asteroids, biologists tagging
rare birds in the nearby wetland reserve... What is happening here represents, for some, the visions of a promising future or simply crazed
ambitions leading us ever more swiftly to our own demise... Somehow, the entirety of the hopes and dreams, the fears and misgivings of
our human-species are on display here, in this small Texan town.

Halk Egitim Merkezi

8.10.2025
13.00

#uzaykirliligi
#yabanhayati
#cevreadaleti



DOMATES, BiBER, DEPRESYON

AYBUKE Avcli

42

TURKIYE
68’/2024

Camera / Kamera: Aybiike Ave

Editing / Kurgu: ézgﬁrcan Uzunyasa, Aybiike Avc
Music / Mizik: Mine Pakel

Sound / Ses: Utku Gergik

Production / Yapim: Emir Melek

Adana’nin Cetirevli kdylindeki domatesler, biberler ve diger tim bitkiler ilaglarla ayakta durmaktadir. Tipki kdyiin yarisini olugturan
teshisli depresyon hastalar gibi. Kdylin ge¢im kaynagi olan biber salgasi yapimi hasat, ayiklama ve 6glitme gibi bircok agamadan
gecerken, fiziksel olarak agir olan islerin insanlarin ruh dinyalarinda yarattig agirlik da giderek artar. Biber hasadina denk gelen
bir yaz mevsiminde ¢ocuklugunun yaz anilarinin izini siiren yonetmen, “depresyondayken biber salgasi nasil yapilir?” sorusunun
pesine diser. Kamera, depresyon hastasi dayisi Mehmet, esi Nezihe ve onlarla ayni evde yasayan ve yine depresyon hastasi olan
biiyiik dayisi Yakup’u takip eder. Aybiike Aver bu ilk uzun metrajli belgeselinde, koydeki depresyonun nedenine dair bilimsel bir

aragtirmadan ziyade, nasil yasandigina ve gérdikleri kargisinda hissettiklerine odaklaniyor.

In Cetirevli, a village in Adana, tomatoes, peppers, and all other crops endure only with the help of chemicals, much like half
of the villagers who live with diagnosed depression. The village’s main livelihood, pepper paste production, involves many stages
(harvesting, sorting, grinding) while the heaviness of this labor leaves its mark not only on bodies but also on minds.

During a summer that coincides with the pepper harvest, the director retraces the memories of childhood summers and pursues a
question: ‘How do you make pepper paste while living with depression?’ The camera follows his uncle Mehmet, his wife Nezihe, and
the elder uncle Yakup, all of whom share both a household and the weight of depression. In her first feature-length documentary,
Aybiike Avci focuses on how depression is experienced and how she feels about what she sees, rather than on scientific research into
the underlying causes of depression in the village.

Halk Egitim Merkezi
11.10.2025
13.00

#zehirlitarim
#yereltopluluklar
#depresyon

DONGU

BuLut RENAS KACAN

TURKIYE
44’/ 2025

Camera / Kamera: Bulut Renas Kagan Halk Eéitim Merkezi

Editing / Kurgu: Bulut Renas Kagan
Music / Mizik: Murat Kigikarslan
Sound / Ses: Murat Kiigiikarslan

Production / Yapim: Doga Dernegi

Binlerce yildir siiren bir gelenek. Doganin anayasasina gore bigimlenmis, li¢ haktan sadece birini kendine alan bir kiiltir. Yilanlarla,
sincaplarla, karatavuklarla kardeg olan insanlar...

Doga Dernegi’nin, izmir’in Orhanli Vadisi'nde ardina diistiigl bu yagam donguisii simdi buyuk tehdit altinda.

Doga-insan iligkisi, mevsimsel/ritiel uygulamalar ve siirdiirilebilirlik eksenine yaslanan bir yapim olan Déngl; geleneksel bilgi, dongusellik,
yerel pratikler gibi glincel ekolojk tartigmalarla sinemasal gézlemi bulusturuyor.

A tradition spanning millennia... A culture shaped in harmony with nature’s law, claiming only one of the three rights for itself... A people
bound in kinship with snakes, squirrels, and blackbirds alike... Yet now, this cycle of life pursued by Doga Association in lzmir’s Orhanli
Valley is standing on the brink of peril.

The Cycle, a production based on the relationship between nature and humans, seasonal/ritual practices, and sustainability, brings
together traditional knowledge, circularity, local practices, and other current ecological debates with cinematic observation.

9.10.2025
13.00

#doga #insan
#surdurulebilirlik
#ekolojikbellek



ONLY ON EARTH

RoBIN PETRE

44

DENMARK
90’/ 2025

Cinematography / Sinematografi: Maria Goya Barquet

Editing / Kurgu: Charlotte Munch Bengtsen

Sound: Thomas Perez-Pape

Production / Yapim: Signe Skov Thomsen, Malene Flindt Pedersen, Carles

Brugueras, Marieke van den Bersselaar

Giiney Galigya, Avrupa’nin orman yanginlarina en agik bdlgelerinden biri. Gorsel olarak son derece etkileyici bu belgesel izleyicilere,
kayitlara gecen en sicak yaz mevsiminde, bitmek bilmeyen yanginlarda insanlarin ve hayvanlarin ayni iklim krizine verdikleri farkh
tepkileri gdsteriyor. Yizyillardir Galigya daglarinda dolagan yabani atlar gali 6rtiisiinii azaltarak yangin 6nlemede dogal bir rol oynuyor
ama modern yagamin baskilari nedeniyle bu popiilasyonun kirilganlagtigini gériiyoruz. Bir at veterineri, deneyimli bir itfaiyeci ve
kirsalda yasayan bir aile gibi farkli figiirlerin giindelik cabalarini ve dayanigsma pratiklerini izliyor; doga ile insan arasindaki iligkinin
bazen uyum bazen catisma anlarina tanik oluyoruz.

Petré’nin filmi, Galigya’nin gorkemli manzaralarini ve yanginlarin kiyameti andiran atmosferini kullanarak, degisen iklimin bedelini,
yasayanlarin deneyimleri Gizerinden okuyor; bir yandan da yabani atlarin yangin ekolojisindeki goriinmeyen 6nemini gértiniir kiliyor.

Southern Galicia is one of Europe’s most vulnerable wildfire zones. During the hottest summer on record, this visually stunning
documentary takes us on an immersive journey into both humans and animals struggle to

cope as inextinguishable fires draw closer. Wild horses have roamed the Galician mountains for centuries, playing a crucial role in
fire prevention by curbing flammable undergrowth, but their numbers are dwindling as human development clashes with nature.
Through the eyes of the horses, a young cowboy, a seas oned fire analyst, a devoted equine vet, and a farming family on the
frontlines, the film reflects on the fragile balance of our natural world and human-animal relations.

Petré’s film draws on Galicia’s majestic landscapes and the apocalyptic atmosphere of the fires to read the cost of a changing climate
through the experiences of its inhabitants, while also making visible the unseen significance of wild horses in fire ecology.

Halk Egitim Merkezi
11.10.2025
16.00

#iklimkrizi
#iklimadaleti
#ormanyangnlari

#yabanihayat




NACI GUCHAN OGRENCI KATEGORISI
NACI GUCHAN STUDENT CATEGORY



BLOODLINE

WoiciecH WEGLARZ

48

PoLAND
13’/ 2024

Camera / Kamera: Jonasz Mularz, Radoslaw Moszczak
Editing / Kurgu: Zuza Grabowska

Sound / Ses: Marcin Lenarczyk

Production / Yapim: Jerzy Kapuscinski, Ewa Jastrzebska

Avrupa bizonu, diinyada kalan son iki bizon tiiriinden biri. Digeri de Amerikan bizonu. Bu gorkemli hayvanlar, Avrupa’nin en eski ormani
olan ve son dort yildir insani bir krizin yagsandigi Polonya-Belarus sinirinda bulunan Biafowieza Ormanr’nda yasiyor. Bir zamanlar yesil olan
bu sinir, artik yiikselen bir citle ayrilmis durumda; dogal ekosistemi bozan kokli bir degisiklik bu. Filmde, karl bir gecede, yalniz bir bizon,
citin bir tarafinda kalmis, teki tarafta kalan strtstnd izliyor. Citler bu kadar yliksekken nasil gegebilir? Bu esnada bazi dramatik olaylara
tanik oluyor; stirlisii tarafindan terk edilmis bir geyigin kurtlar tarafindan pargalanmasi gibi. Yakin gekimlerde bizonun gézlerindeki 6fke
ve kaygryr goriiyoruz. Bu hisleri bu denli glicli hissetmemizin bir diger sebebi de Grabowska'nin inandirici kurgusu. Kéken’de Weglarz,
miiltecilere veya onlara yardim edenlere odaklanmak yerine, bu insanlik krizini bir bizonun géziinden ige doniik bir bigimde inceliyor.
Ulusal sinirlarin keyfiligi, insanin doga tizerindeki etkileri ve goriinmez kurbanlar... Kéken’in anlattigi bu. Hem de hig uzatmadan.

The European bison is one of the last two remaining bison species. The other is the American bison. These magnificent animals live in the
Biatowieza Forest, Europe’s oldest, located on the Poland-Belarus border, which has been experiencing a humanitarian crisis for the past
four years. Once green, this border is now divided by a rising fence, a radical change that disrupts the natural ecosystem. In the film, on a
snowy night, a lone bison remains on one side of the fence, watching its herd on the other. How can it cross when the fences are so high?
Meanwhile, it witnesses some dramatic events, such as a deer abandoned by its herd being torn apart by wolves. In close-ups, we see the
anger and anxiety in the bison’s eyes. Another reason we feel these emotions so deeply and believe in them is director Grabowska’s editing.
In Bloodline, Weglarz examines this humanitarian crisis from the perspective of a bison, rather than focusing on the refugees or those who
help them. The arbitrariness of national borders, the human impact on nature, and the invisible victims... This is what Bloodline tells us.
Without beating around the bush.

Salhane
9.10.2025
13.00

#ekosistem
#hayvanhaklari
#gog #ormanlar
#yabanhayati

#miulteciler

w8 Wzzse
THE TREE OF HELL

RAED ZENO

LEBANON
20’/ 2024

Camera / Kamera: Hadi Bou Ayash
Editing / Kurgu: Pamela Ghanimeh

Music / Mizik: Naeem Naeem, Ranim Bizri
Sound / Ses: Sleiman Bazzi

Production / Yapim: Eliane Raheb

Raed, evinin éniinde biyliyen glizel agacin, Liibnan ormanlarindaki cevresel cesitliligi tehdit eden istilaci agaglardan biri oldugunu
tesadifen kesfeder. israilin, giiney Liibnan’i, yakici ve zehirli beyaz fosfor miihimmatlariyla hedef alarak dénimlerce araziyi, ekinleri
ve asirlik zeytin agaglarini yaktig) Gazze'deki soykirimin patlak vermesinden sonraki aylara rastlayan bu kesfini, arkadagi Hadi Awada
ve istilaci bitkiler konusunda uzman Dr. Mohammad Abdalla ile paylasir; aragtirmalarina birlikte devam ederler. Raed’in istilaci agaci
Alilanthus, sessizce ve israrla yayilan, topraklari istila eden, yerel ekosistemleri bogan ve biyogesitliligi bozan bir tiirdir. Bir yandan
istilaci agag tirlerini inceleyen film, diger yandan israil’in giiney Libnan’a yonelik saldinlariyla bagka bir istila tiiriine dikkat ceker.
Yonetmen Raed Zeno Cehennem Agacr'nda, istilaci bir agag tirlinin dogada sebep oldugu yikimla, israil'in insanlara ve cevreye
yonelik saldirilarinin etkisi arasindaki baglantidan yola gikarak, savasin yol agtigi ekolojik ve insani aciyr gozler 6niine serer.

Raed accidentally discovers that the beautiful tree growing in front of his house is one of the invasive species threatening the
environmental diversity of Lebanon’s forests. He shares this discovery, which coincides with the months following the outbreak
of the genocide in Gaza, where Israel targeted southern Lebanon with incendiary and toxic white phosphorus munitions, burning
acres of land, crops, and centuries-old olive trees, with his friend Hadi Awada and Dr. Mohammad Abdalla, an expert on invasive
plants, and they continue their research together. Raed’s invasive tree, Ailanthus, is a species that spreads silently and persistently,
invading land, suffocating local ecosystems, and destroying biodiversity. While examining invasive tree species, the film also
draws attention to another type of invasion: Israel’s attacks on southern Lebanon. In The Tree of Hell, director Raed Zeno draws a
connection between the destruction caused by an invasive tree species in nature and the impact of Israel’s attacks on people and the
environment, exposing the ecological and human suffering caused by war.

Salhane
9.10.2025
13.00

#ekosistem
#biyocesitlilik
#savas #botanik



CEREN BuLurt

50

TURKIYE
20’/ 2025

Camera / Kamera: Ceren Bulut Halk Eéitim Merkezi
Editing / Kurgu: Ceren Bulut

Music / Mizik: Efrat Shamir 11.10.2025
Production / Yapim: Ceren Bulut 13.00
Geng bir kadin, gocuklugunu gecirdigi evde babasini ziyaret eder. Yonetmen Ceren Bulut, tamamini bir cep telefonuyla ve siyah-beyaz #hafiza
olarak gektigi filmde, bu ziyaretin izini siirer. Geng kadin babasinin giinliik rutinine dahil olurken, ¢ocuklugundan kalan esyalari babasinin #hatirlama
yardimiyla donistirir. Yonetmen, giindelik ayrintilari, hatirlama anlarini, ritielleri, tim bunlar yaparken karakterlerin deneyimini son #doga

derece sade bir gozlemle aktarir. Baba-kizin dogayla kurduklari iligki, kendileriyle ve birbirleriyle kurduklari iligkiye ayna olur. Bu yansimaya
disaridan ilgiyle bakan biri daha vardir: Bir misafir.

Ayoung woman visits her father in the house where she spent her childhood. Director Ceren Bulut traces this visit in a film shot entirely on
acell phone and in black and white. As the young woman takes part in her father’s daily routine, she transforms objects from her childhood
with his help. The director conveys everyday details, moments of remembrance, and rituals with a remarkably simple, observational style
that reflects the characters’ experience. The relationship the father and daughter establish with nature mirrors the relationship they build
with themselves and with each other. And there is yet another presence, watching this reflection from the outside with interest: a guest.

ISMIMI YAZ

BecUM Aksoy

TURKIYE
15’/ 2024

Camera / Kamera: D. Mohammad Ar
Editing / Kurgu: DB Media Plus
Production / Yapim: Beglim Aksoy

Bir cocugun, memleketinden ayrilmadan once hafizasinda kalan ve aklindan hig ¢ikaramadigi o son gériintii nedir? Gazze'de yetmisg
alt1 yildir siiren iggal ve bir yili askin siiredir devam eden soykirimda, Gazzeli ana babalar, enkaz altinda kalan gocuklarinin cesetleri
parcalanirsa ya da kurtulur da hastaneye gétiiriilirlerse diye onlari kolayca bulmak igin cocuklarinin kollarina ve bacaklarina isimlerini
yaziyorlar. Yonetmen bunu 6grendigi giin, belgeselin fikrine ve ismine karar verdigini belirtiyor. Filmde zor yasam kosullarini
deneyimlemis kadin ve gocuklar, neler yasadiklarini, nasil hayatta kaldiklarini, sevdiklerini Gazze’de birakmanin hiizniinii ve bir
sehrin yok olusunun kendilerinde biraktigi hasari, hep Gazze’ye bir giin geri donebilmenin umuduyla anlatiyorlar. Fim, Gazze'de
gekilmis glincel video kayitlari, haberler, kisisel arsiv goriintiileri ve animasyonlardan oluguyor.

What is the last image that remains in a child’s memory and cannot be erased from their mind before leaving their homeland? In
Gaza, under occupation for seventy-six years and facing genocide for over a year, Gazan parents write their children’s names on
their arms and legs so they can easily find them if their bodies are torn apart under the rubble or if they are rescued and taken to the
hospital. The director states that the day he learned this, he decided on the idea and name of the documentary and to shoot it. In
the film, women and children who have experienced harsh living conditions recount what they went through, how they survived, the
sadness of leaving their loved ones behind in Gaza, and the damage wrought on them by the destruction of a city, all while holding
onto the hope of one day returning to Gaza. The footage consists of recent video recordings, news reports, personal archive footage,
and animations shot in Gaza.

Salhane
9.10.2025
13.00

#savas
#soykirnm
#hafiza



SUVEYS’IN OTESINDE: DEGISEN AKDENIZ

KENAN VERBAKEL

52

TURKIYE
8 /2024

Camera / Kamera: Kenan Verbakel
Editing / Kurgu: Kenan Verbakel

Music / Miizik: Sky Blue - Infraction Music
Production / Yapim: Kenan Verbakel

Film, zamanimizin en dramatik ekolojik déniistimlerinden birini ele aliyor. Stiveys Kanal’nin agilmasindan bu yana, Kizildeniz'den ylizlerce
tir Akdeniz’e gog etti. “Lesepsiyen Gogli” olarak bilinen bu siirecte gelenler ekosistemleri yeniden sekillendiriyor, yerel tirlerin yerini
aliyor ve bilim insanlarini, dalgiglar ve topluluklari hizla degisen bir denizle ylizlesmeye zorluyor. Tiirkiye, Kag'ta gekilen belgesel, garpici
su alti goriintilerini uzman tanikliklari ve yerel bakis agilariyla birlestiriyor. Deniz biyologlari, dalgiglar ve 6grenciler, izleyiciyi bu gdgiin
sonuglarinin en belirgin oldugu mercan resifleri, kayalik kiyilar ve balikgilik alanlarinda yonlendiriyor. Yeni gelen aslan balig), tavsan baligi
vb. tiirlerin yalniz giizelligini degil, aym zamanda biyolojik gesitlilik ve strdrilebilir balikgihk uygulamalarina getirdikleri zorluklari da
vurguluyor. Kisisel hikayeler ve bilimsel bakis agilariyla, tek bir insan yapimi gegidin, tiim bir denizin kaderini nasil degistirdigini ortaya
koyan Siiveys'in Otesinde: Degisen Akdeniz, ekosistemlerin kirilganligi ve hem insan hem de ekolojik sinirlarin siirekli degistigi bir diinyaya
uyum saglamanin acil gerekliligi konusunda farkindalik ¢agrisi niteliginde bir belgesel.

The film addresses one of the most dramatic ecological transformations of our time. Since the opening of the Suez Canal, hundreds of
species have migrated from the Red Sea to the Mediterranean. Known as the “Lesepian Migration,” this process is reshaping ecosystems,
displacing native species, and forcing scientists, divers, and communities to confront a rapidly changing sea. Filmed in Kas, Turkey, the
documentary combines striking underwater footage with expert testimony and local perspectives. Marine biologists, divers, and students
guide viewers through coral reefs, rocky shores, and fishing grounds where the consequences of this migration are most evident. The new
arrivals, such as lionfish and rabbitfish, highlight not only their beauty but also the challenges they pose to biodiversity and sustainable
fishing practices. Through personal stories and scientific perspectives, Beyond Suez: The Changing Mediterranean reveals how a single
man-made passageway changed the fate of an entire sea. It is a documentary that raises awareness about the fragility of ecosystems and
the urgent need to adapt to a world where both human and ecological boundaries are constantly shifting.

Salhane
10.10.2025
10.00

#biyogesitlilik
#denizyasami
#lesepsiyentirler

#gog

UMA CROSTA DE FERRO
AN IRON CRUST

VAsco BARBEDO

PoRrTUuGAL
20’/ 2024

Camera / Kamera: Vasco Barbedo, Luis Jacinto
Editing / Kurgu: Vasco Barbedo

Music / Muzik: Xavier Paes

Sound / Ses: Vasco Barbedo

Film, Portekiz’in kuzeyindeki bir sanayi bolgesinde, iki kisi arasinda kurulan yalin diyalogun etrafinda, ¢agdas isi sinifi deneyimini
keskin bir gozlemle agiga gikariyor. Sorulari Portekizli dinleyici soruyor, yanitlari veren ise Brezilyali gggmen Jonas. Jonas giindiizleri
elektrik motoru ve otomobil pargalari tireten bir fabrikada galigiyor, geceleri ise arabasinda tesadiifi kargilagmalar yagiyor. Zamanla,
hem bant baginda hem gecenin iginde tekdiizelik ve belirsizlik agirlasmakta. Film, bu sikismay: “geceye dogru siiriiklenen bir demir
kabugun agirlig” imgesiyle duyumsatiyor. Diyalog ilerledikge fabrika emegi, sanayinin ritmi, gé¢menlerin toplumsal konumu ve
kirlilik katman katman gériinir héle geliyor. Barbedo’nun sade kurgu ve ses tercihleri ile endstriyel peyzaji politik ve duygusal bir
arka plana donistiyor. Film, glinimiz Portekiz'indeki isci sinifina dair net ve ilgi gekici bir bakis agisi sunuyor.

The film sharply observes the contemporary working-class experience through a simple dialogue between two people in an industrial
area in northern Portugal. The questions are asked by a Portuguese listener, and the answers are given by Jonas, a Brazilian immigrant.
Jonas works in a factory producing electric motors and car parts during the day, and at night, he has coincidental encounters in
his car. Over time, monotony and uncertainty weigh heavily, both on the assembly line and in the night. The film conveys this
suffocating feeling with the image of “the weight of an iron crust being dragged into the night.” As the dialogue progresses, factory
labor, the rhythm of industry, the social position of immigrants, and pollution become increasingly visible layer by layer. Through
Barbedo’s pared-down editing and sound choices, the industrial landscape becomes both a political and emotional backdrop. The
film offers a clear and compelling perspective on the working class in contemporary Portugal.

Salhane
10.10.2025
10.00

#endUstri
#iscihaklari
#goemenlik



20’/ 2024

Salhane
10.10.2025
10.00

#madencilik
#yoksulluk
#adaletsizlik
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CANCER ALLEY

PAMELA FALKENBERG, JACK COCHRAN

58

USA, SraiN
8 /2023

Camera / Kamera: Pamela Falkenberg
Editing / Kurgu: Jack Cochran

Writer / Yazan: Lucy English

Sound / Ses: Jack Cochran

Production / Yapim: Pamela Falkenberg

Kanser Sokagi, ABD’nin glineyinde, Louisiana eyaletinin baskenti Dogu Baton Rouge ve New Orleans arasinda Mississippi Nehri boyunca
uzanan 85 mil uzunlugundaki bir arazi geridini tanimliyor. Yol boyu kiigiik kasabalarin dizildigi bu bélgede, kelimenin tam anlamiyla evlerin
arka bahcelerine komgu 200’den fazla petrokimya tesisi ve rafineri var. Kanser oranlarinin son derece yiiksek oldugu bu bélgenin nifusunu
kimler olusturuyor dersiniz? Tabii ki yoksullar ve siyahlar! Kanser Sokag’'nin, ABD’de kansere neden olan hava kirliliginin en yogun oldugu
yer oldugu resmi olarak belirlenmis ve BM insan haklari aktivistleri, Mart 2021'de bunu “cevresel irk¢ilik” olarak nitelendirmis.

Film boyunca Kanser Sokagi'ni bastan sona, katmanli bir bigimde katediyoruz. Ekran, farkl goriintiler ve ekrana ¢ok iyi entegre edilmis
bir yaz tipiyle yazilmig metinler arasinda bdlinmiis. Metinler, Sri Lanka’da dogup Londra’da biyliyen ingiliz sair Lucy English’e ait.
Gériintiilerde ise bélgede en az insanlar kadar tehdit altinda ve en az onlar kadar kirilgan selvi korulari, sakinlerin evleri ve onlarla tezat,
bitisiklerindeki dev tesisler var.

Kanser Sokagi, “siir gibi bir film” degil, “bir siir filmi”.

Cancer Alley refers to an 85-mile stretch of land along the Mississippi River between East Baton Rouge, the capital of Louisiana, and New
Orleans in the southern United States. This region, dotted with small towns along the road, is home to over 200 petrochemical plants and
refineries that literally neighbor the backyards of people’s homes. Who do you think makes up the population of this region with extremely
high cancer rates? The poor and the black, of course! Cancer Alley has been officially designated as the place in the US with the highest
concentration of air pollution causing cancer, and UN human rights activists described it as “environmental racism” in March 2021.
Throughout the film, we traverse Cancer Street from start to finish in a layered manner. The screen is divided between different images
and text written in a font that is very well integrated into the screen. The texts belong to Lucy English, an English poet born in Sri Lanka
and raised in London. The images show cypress groves, residents’ homes, and the giant facilities adjacent to them, which are at least as
threatened and fragile as the people in the area.

Cancer Alley is not “a film like a poem,” but “a poem film.”

Salhane
10.10.2025
20.00

#havakirliligi
#endustri
#ekosistem
#ormanlar
#eevreselirkcilik
#siir

IL RICERCATORE
THE RESEARCHER

PaoLo CasaLls

ITALY
71 12024

Camera / Kamera: Gianluca Grimalda
Editing / Kurgu: Paolo Casalis
Sound / Ses: Paolo Casalis

Production / Yapim: Produzioni Fuorifuoco

Gianluca Grimalda, iklim degisikliginin toplumsal uyum Uzerindeki etkileriyle ilgilenen bir davranigsal ekonomistti ve Kiel Diinya
Ekonomisi Enstitlisiinde ¢algiyordu. Solomon Adalar’nda yaptigi saha galismasi bittiginde, niversitesi kendisini beg giin iginde
ugakla geri gelmeye zorlayinca, bilimsel kariyeri, geliri ve glivencesi ile igsel biitiinligini korumak arasinda bir tercih yapti; “hayir”
dedi ve gevresel kaygilar yiiziinden isten gikarilan ilk bilim insani oldu. “Yavag seyahat”e yoneldi. 35 giin boyunca 28 bin kilometreden
fazla yol katetti. Tim yolculugu boyunca 3,5 ton karbondioksit emisyonu iretti ki bu rakam, ayni mesafede bir ucak yolculugunda
ortaya ¢ikacak emisyonun onda biri idi.

Baglangigta bir medya haberi olarak yayilan bu olay, Casalis'in belgeselinin ¢ekim siirecinin de temelini olusturdu. Casalis, bu
olaganisti yolculugu, Grimalda'nin bizzat cep telefonuyla kaydettigi binlerce saatlik gériintii Gzerinden kurguladi. Ortaya, tropik
denizlerden ¢ollere, koylere uzanan tutkuyla dolu bir yol filmi, gorsel bir destan gikti. Gilimseten kargilagmalar, beklenmedik
insanlik halleri ve sinirlardaki sikintilarla bezeli anlatim, izleyiciyi merakh ve 6znenin bilincini paylagan bir yolcu haline getiriyor.
Arastirmaci, insanligin giindelik yagamindaki kiigiik tercihlerle diinyay: degistirebilecegine dair gliglii ve umutlu bir hatirlatma.

Gianluca Grimalda was a behavioral economist interested in the effects of climate change on social cohesion and worked at the Kiel
Institute for the World Economy. When his fieldwork in the Solomon Islands ended, his university pressured him to return by plane
within five days. He had to choose between his scientific career, income, and security, and his integrity; he said “no” and became
the first scientist to be fired for environmental concerns. He turned to “slow travel”. He traveled over 28,000 kilometers in 35
days. His entire journey produced 3.5 tons of carbon dioxide emissions, which was one-tenth of the emissions that would have been
produced by flying.

What began as a media story formed the basis for Casalis’ documentary. He constructed this extraordinary journey with raw footage
recorded by Grimalda on his cell phone. It is a passionate road movie, a visual epic stretching from tropical seas to the deserts and
the villages. The narrative, filled with smiling encounters, unexpected human moments, and the hardships of borders, turns the
viewer into a curious passenger. The film serves as a powerful and hopeful reminder that humanity can change the world through
the small choices made in everyday life.

Salhane
9.10.2025
16.00

#iklimkrizi
#kireselisinma
#ekofelsefe
#yol

#yolculuk



WASSERSTOFF - REVOLUTION ODER ILLUSION?
HYDROGEN - REVOLUTION OR ILLUSION?

ANDREAS PICHLER

60

GERMANY, ITALY, NORWAY
90’/ 2024

Camera / Kamera: Axel Schneppat

m , Halk Egitim Merkezi
Editing / Kurgu: Torsten Truscheit

Music / Miizik: Gary Marlowe 10.10.2025
Sound / Ses: Pascal Capitolin, Rune Hansen 10.00
Production / Yapim: Christian Drewing, Nick Pastucha, Andreas Pichler, Karl Emil

Rikardsen

Almanya’daki gelik devi Thyssen Krupp ve Danimarka’daki kargo gemisi operatorii Maersk, devasa ve kirli enerji tiiketimlerini “yesil”e #enerji
ddnistirmek igin kamu destegiyle blylik miktarda para yatiriyor. Hidrojen bunda merkezi bir rol oynuyor. Ayni zamanda, Fas ve #uluslararasiiligkiler

Namibya gibi Afrika tlkeleri de yeni enerji kaynaginin dev tedarikgileri olmaya hazirlaniyor. Peki tiim bunlar akla yatkin mi? Yonetmen,
bu girigimlerin ardindaki sorunlari, tretim zorluklarini, nakliye engellerini, tartismali gegici ¢oziimleri, gevresel kaygilar ve Avrupa’nin
endstriyel cazibesini yitirip yitirmedigi sorusunu titizlikle ele aliyor ve gorsel olarak son derece etkileyici bir dille ifade ediyor. Teknik
meselelerin diginda, ayni zamanda enerji politikalarinin labirentinde yol alan projelerin kisisel ve toplumsal bedellerini de gériinir kiliyor.
Aci verici segimler, beklenmedik zorluklar ve biyiik gorisler araciligiyla, yesil gelecek arayisindaki siirprizleri mercek altina aliyor.

German steel giant ThyssenKrupp and Danish cargo ship operator Maersk are investing large sums of money with public support to
transform their massive and dirty energy consumption into “green” energy. Hydrogen plays a central role in this. At the same time,
African countries such as Morocco and Namibia are preparing to become mega suppliers of this new energy source. But does all this
make sense? The director meticulously examines the problems behind these initiatives, the production difficulties, the transportation
obstacles, the controversial interim solutions, the environmental concerns, and the question of whether Europe is losing its industrial
appeal, expressing it all in a visually stunning language. Beyond technical matters, it also reveals the personal and societal costs of projects
navigating the labyrinth of energy policies. Through painful choices, unexpected challenges, and grand visions, it puts the surprises in the
quest for a green future under the microscope.

ADIDAS OWNS THE REALITY

KeiL OrioN TRroisl, IGOR YAMOS

USA, GERMANY, CAMBODIA
22’/ 2024

Camera / Kamera: Thideth Him, Keil Troisi
Editing / Kurgu: Keil Orion Troisi & Igor Vamos
Production / Yapim: The Yes Men, Clean Clothes Campaign, Threads and Tits

“The Yes Men”, 90’larin sonunda kurulmus bir aktivist sanat kolektifi. Kendilerini “kimlik diizeltme” sanatgilari olarak tanimliyorlar.
Biyik sirketlerin ya da kurumlarin temsilcisiymis gibi davranip sahte basin etkinlikleri dizenliyorlar. Medya ve kamuoyu,
agiklamalarini gergek saniyor; kisa siireligine olsa da dev sirketler ya da hiikiimetler, gercekte yapmalari gerekeni yapiyormus gibi
goriinmeye basliyor. Ardindan gergek ortaya gikiyor ve tartisma biiytiyor. iste bu ekip, kiiresel moda ve hazir giyim markalarina
kargi yiritilen uluslararasi isci haklari hareketi olan “Pay Your Workers”la ortaklasa bir eylem yapiyor. Adidas’in tedarik zincirindeki
isgilerin haklarini savunmak amaciyla 2023 Berlin Moda Haftas’'nda sahte bir defile diizenliyorlar. izleyenleri once sagkinliga sonra
da coskulu alkiglara striikleyen sov, medyada bir siire gerek saniliyor; hatta kimileri Adidas’in devrimci bir karar aldigs izlenimini
yayyor. Sirket hizla agiklama yapmak zorunda kaliyor ama gok geg; mesele kamuoyunun giindemine taginiyor. Aktivistlerin zekice
kurguladigi bu yanilsama, hem moda diinyasinin hem de kiiresel markalarin sorumluluklarini tartismaya agarak iggilere glicli bir
dayanigma zemini sunuyor.

“The Yes Men” is an activist art collective founded in the late 1990s. They describe themselves as “identity correction” artists. They
pose as representatives of large corporations or institutions, organizing fake press activities. The media and public believe their
statements to be true; for a short time, large corporations or governments appear to be doing what they should be doing. Then the
truth comes out, and the debate grows. They are collaborating with “Pay Your Workers,” an international workers’ rights movement
against global fashion and ready-to-wear brands. They organize a fake fashion show at Berlin Fashion Week 2023 to defend the
rights of workers in Adidas’ supply chain. The show, which first shocks and then elicits enthusiastic applause from the audience, is
believed to be real in the media for a while; some even spread the impression that Adidas has made a revolutionary decision. The
company is forced to issue a statement quickly, but it’s too late; the issue has already made its way onto the public agenda. This
cleverly orchestrated illusion by the activists opens up a discussion about the responsibilities of both the fashion world and global
brands, providing workers with a strong foundation for solidarity.

Salhane
10.10.2025
10.00

#aktivizm
#iscihaklari
#moda
#dayanigma
#mizah



DAS ROHSTOFF - DILEMMA
SCARS OF GROWTH

Monika GRrassL, LINDA Osusky

62

AUSTRIA, GERMANY
90’/ 2025

Cinematography / Sinematografi: Carolina Steinbrecher, Patrick Wally
Editing / Kurgu: Lisa Zoe Geretschlager

Music / Miizik: Jan Viysocky

Sound / Ses: Lenja Gathmann

Production / Yapim: Andi G. Hess, Danny Krausz

Avrupa’nin yeni biiylime stratejisi olan Yesil Mutabakat, ayni zamanda gezegeni iklim ¢okistinden kurtarma regetesi olarak sunuluyor.
AB, elektrikli arabalar ve yenilenebilir enerji kaynaklariyla gezegeni korurken, ekonomik biiyliimeyi de tegvik edebilecegine inaniyor. Bu
mimkiin mii? Yesil teknolojiler, cogunlukla Cin tarafindan tedarik edilen birgok kritik metal gerektiriyor. Bu kez de bagimliliklari azaltmak
icin Avrupa’daki yesil madenlerin yeniden agilmasindan yana duruyor politikacilar. Gergeklesecek olursa, bunun bedelini ddeyecek olanlar,
bu bélgelerde yasayan insanlar. Onlar, enerji dénigimi ugruna hayatlarinin feda edileceginden endise ediyorlar. iclerinden biri, toprag
icin mucadele eden ispanyol ciftci Héctor. Geleneklerini korumak isteyen Kuzey isvegli iki yerli ren geyigi cobani Matti ve Karin Niia da
ayni endiseyi tasiyorlar ve yagsam tarzlarini tehdit eden madencilik projelerine kargi miicadele etmeye kararlilar. Sektsr, yeni madenlerin
agilmasini kolaylagtirmak igin kritik hammaddeler hakkinda bir AB yasasinin kabul edilmesi icin lobi yaparken, cevreci bir STK’dan Diego,
madenciligin gergekten siirdiirilebilir olup olamayacagini aragtirmak igin Avrupa’yr dolagarak yerel topluluklar, aktivistler ve madencilik
sektoriintin 6nde gelen temsilcileriyle goriigtiyor.

The European Green Deal, Europe’s new growth strategy, is also being presented as a prescription to save the planet from climate collapse.
The EU believes that while protecting the planet with electric cars and renewable energy sources, it can also stimulate economic growth.
Is this possible? Green technologies require many critical metals, mostly supplied by China. This time, politicians are in favor of reopening
green mines in Europe to reduce dependencies. If this happens, those who will pay the price are the people living in these regions. They
fear that their lives will be sacrificed for the sake of the energy transition. One of them is Héctor, a Spanish farmer fighting for his land.
Matti and Karin Niia, two indigenous reindeer herders in Northern Sweden who want to preserve their traditions, share the same concern
and are determined to fight mining projects that threaten their way of life. While the industry lobbies for the adoption of an EU law on
critical raw materials to facilitate the opening of new mines, Diego from an environmental NGO travels across Europe to investigate
whether mining is truly sustainable, meeting with local communities, activists, and leading representatives of the mining sector.

Halk Egitim Merkezi

11.10.2025
10.00

#yesilteknoloji
#yesilmadencilik

#enerji

DAS CINZAS
FROM THE ASHES

IAN lORDANU

BraziL
23’/ 2024

Camera / Kamera: Bruno Obara, Karina lliescu, lan lordanu
Editing / Kurgu: lan lordanu

Music / Mizik: Jodo Sirangelo, lan lordanu, Rodrigo Olivério
Sound / Ses: Jodo Sirangelo, Xofan

Production / Yapim: Julio Avanci, lan lordanu

Belgesel, Brezilya’nin Atlantik kiyisinda yer alan ve diinyanin en fazla biyolojik cesitlilige sahip ekosistemlerinden biri olan Atlantik
Ormanrnda, giderek agirlagan iklim krizi ve orman yanginlarinin yerel diizeydeki etkilerine odaklaniyor. Cevre koruma alaninda
calisan STK’lardan biri olan SIMBiOSE’nin biinyesindeki ltapetinga goniilli orman ekibi her yil buradaki orman yanginlarini 6nlemek
ve bunlarla miicadele etmek igin caligiyor. Film, onlarin Atibaia bolgesindeki miicadelesini takip ederek, yanginlara karsi yerelden
yikselen dayanismayi ve kiigik ama kalici koruma pratiklerini gériinir kiliyor. Gozleme dayal kisa belgeselin, saha caligmasi,
ekip goriintileri ve yangin sonrasi ekolojik tahribatin izleri izerinden ilerleyen bir yapisi var. Yerel ekoloji hareketleri, yanginlarla
miicadelede hazirlik, egitim ve topluluk érgiitlenmesi ile biyolojik gesitlilik kaybi ve iklim adaleti konular 6ne ¢ikan temalardan.

The documentary focuses on the increasingly severe climate crisis and the local impacts of forest fires in the Atlantic Forest,
located on Brazil’s Atlantic coast and one of the world’s most biologically diverse ecosystems. The Itapetinga volunteer forest team,
part of SIMBIOSE, an NGO working in environmental protection, works every year to prevent and combat forest fires here.
The film follows their struggle in the Atibaia region, highlighting the solidarity rising locally against the fires and small but lasting
conservation practices. The observational short documentary progresses through fieldwork, team footage, and traces of ecological
damage after the fires. Local ecological movements, preparedness, education, and community organization in the fight against fires,
as well as biodiversity loss and climate justice, are prominent themes.

Salhane
8.10.2025
13.00

#yerelekolojihareketleri
#ormanlar

#yangin
#biyolojikgesitlilik



DIN 18035

SIMONA OBHOLZER

64

AUSTRIA
13’/ 2024

Camera / Kamera: Michael Schindegger, Simona Obholzer
Editing / Kurgu: Simona Obholzer
Sound / Ses: Sara Pinheiro

“DIN”, Deutsches Institut fiir Normung/ Alman Standardizasyon Enstitisi, “18035” ise Almanya’da spor sahalarinin yapimina iligkin
standartlar dizisi anlamina geliyor. Bu kisa belgeselde, bir futbol sahasinin standartlara gore insasi gozlemsel-deneysel bicimde aktarihyor.
Kum ve toprak katmanlarinin istiflenip diizlestirilmesi, rulo ¢imlerin agilip istenilen dlgiilerde kesilip yerlestirilmesi... Katman katman tiim
sireg kusursuz bir mihendislik koreografisi gibi ilerliyor. Filmin diyalogsuz yapisi sayesinde izleyici, sahadaki sesleri ve ritmi neredeyse
bedensel bir deneyim gibi hissediyor. Film, doga ile yapay arasindaki sinirlari bulaniklastirarak standardizasyonun ekolojik ve toplumsal
sonuglarini diistindiiriyor: Bu yiizeyin bdyle tretilmesinin standartlarini kim belirliyor, nasil uygulaniyor ve bunun bedelini kim 6diyor?

“DIN” stands for Deutsches Institut fiir Normung/ German Institute for Standardization, and “18035” is a series of standards relating
to the construction of sports fields in Germany. The short documentary presents the construction of a soccer field according to
these standards in an observational-experimental manner. Layering and leveling sand and soil, unrolling turf, cutting it to the desired
dimensions, and laying it down... Layer by layer, the entire process progresses like a flawless engineering choreography. Thanks to the
film’s dialogue-free structure, the viewer experiences the sounds and rhythm of the field almost as a physical sensation. The film blurs the
boundaries between nature and the artificial, prompting reflection on the ecological and social consequences of standardization: Who sets
the standards for producing this surface in this way, how are they implemented, and who pays the price?

Halk Egitim Merkezi

09.10.2025
13.00

#standardizasyon

#doga

PREKID VATRE
CEASEFIRE

JAakoB KRESE

GERMANY, ITALY, SLOVENIA
31’/ 2025

Camera / Kamera: Jakob Krese

Editing / Kurgu: Annika Mayer

Music / Miizik: Gaston lbarroule

Sound / Ses: Gaston lbarroule

Production / Yapim: Annika Mayer, Jakob Krese, Ivana Naceva

Hazira, Srebrenica katliamindan kurtulmus, ancak yillar sonra héla Jezevac miilteci kampinda yagamini siirdiiriiyor. Savagin tizerinden
otuz yil gegmesine ragmen dogup blyldigi dag kdyiine donmesi miimkiin olmamis, ¢linki kdyi artik Sirbistan sinirlari icinde.
Hazira, keskin bir kara mizah ve sarsilmaz bir direngle glinlik rutinini yerine getiriyor; odun topluyor, temizlik yapiyor, barinaktaki
yasami siirdiirmeye, i¢ mekan ve dig mekan arasindaki sinirda kurulan yasam kosullariyla yiizlesmeye, hafizayla, gegmisin golgesiyle
yasamaya, hayatta kalmaya galisiyor. Tim bunlar onun icin hem bir baga gikma mekanizmasi hem de asla silinmeyen bir travmaya ve
onu yalniz birakan sisteme kargi sessiz bir protesto. Hazira’yt merkeze alan film, ayni zamanda Bosna-Hersek’teki siyasi ve toplumsal
durumun duraganhgina, travmanin kusaklar boyunca etkisine ve unutulmusluk hissine ayna tutuyor.

Hazira survived the Srebrenica massacre, but years later, she still lives in the JeZevac refugee camp. Thirty years after the war, she
has been unable to return to the mountain village where she was born and raised, because her village now lies within the borders
of Serbia. Hazira carries out her daily routine with sharp dark humor and unwavering resilience; she collects wood, cleans, tries to
sustain life in the shelter, confronts the living conditions established on the border between interior and exterior spaces, lives with
memory and the shadow of the past, and struggles to survive. All of this is both a coping mechanism for her and a silent protest
against the inerasable trauma and the system that left her behind. Centering on Hazira, the film also holds up a mirror to the
stagnation of the political and social situation in Bosnia and Herzegovina, the intergenerational impact of trauma, and the feeling
of being forgotten.

Salhane
9.10.2025
13.00

#savas
#soykinm
#hafiza



ATAMEKEN
WE LIVE HERE

ZHANANA KURMASHEVA

66

KAZAKHSTAN
80’°/2025

Camera / Kamera: Kuanysh Kurmanbayev
Editing / Kurgu: Aidan Serik

Music / Miizik: Akmaral Mergen

Sound / Ses: llya Gariyev

Production / Yapim: Banu Ramazanova

Film, Kazak bozkirinin ortasinda, Sovyet déneminde kirk yili agkin siire boyunca gerceklestirilen 456 niikleer testin goriinmez mirasini
aragtiriyor. Bugtin bir buguk milyondan fazla insan magdur kabul ediliyor ve bu sahadan sadece 30 ila 60 km. uzakta, on binden fazla
niifusa sahip kdyler hala varhgini siirdiiriiyor. Filmde iki ekolojist, yerlesime uygun olmayan radyoaktif bolgeleri haritalandirirken, tg
kusagin i¢ ice ge¢mis hikayeleri Gzerinden de radyasyonun bedensel, psikolojik ve toplumsal etkilerini izliyoruz. Yash adam kaybolan
kéylerin ve dlilerin hafizasini diri tutmaya ¢ahgiyor; onun oglu, kizinin nadir hastaliginin sebebini arastiriyor. En geng kusak ise gegmisin
golgesinde gelecege tutunmanin yollarini ariyor. Kurmasheva, genis step manzaralar, bosaltilmig laboratuvarlar ve krater golleri ile kisisel
anilari bir araya getirerek sessiz ama giigli bir taniklik sunuyor. Atameken, bir yandan gevresel felaketin toplumsal boyutunu, diger yandan
hafizanin ve direncin nasil kusaktan kugaga aktarildigini incelikli bir dille anlatiyor.

The film explores the invisible legacy of 456 nuclear tests conducted over more than forty years during the Soviet era in the middle of the
Kazakh steppe. Today, more than one and a half million people are recognized as victims, and villages with populations of over ten thousand
still exist just 30 to 60 km away from this site. In the film, two ecologists map out areas unsuitable for settlement due to radioactivity,
while we follow the intertwined stories of three generations to trace the physical, psychological, and social effects of radiation. The old man
tries to keep alive the memory of the lost villages and the dead; his son investigates the cause of his daughter’s rare illness. The youngest
generation searches for ways to hold on to the future in the shadow of the past. Kurmasheva brings together personal memories with vast
steppe landscapes, abandoned laboratories, and crater lakes to offer a quiet but powerful testimony. Atameken delicately explores both
the social dimensions of environmental disaster and how memory and resilience are passed down from generation to generation.

Salhane
10.10.2025
20.00

#nikleer
#radyasyon
#eevrefelaketi

SUR LA PAILLE
THE LAST STRAW

Eric GUERET

FRANCE
73’1 2025

Camera / Kamera: Eric Guéret

Editing / Kurgu: Isabelle Szumny

Music / Miizik: Etienne Bonhomme, Pierre Fruchard
Sound / Ses: Eric Guéret

Production / Yapim: Emma Lepers

Olivier, dort yil 6nce Fransa’nin Bretonya bélgesinde, hayalini kurdugu siirdirilebilir, organik domuz ciftligini kurarak, topragina,
hayvanlarina ve gezegene saygili bir lretim modelini hayata gegirdi. Ancak bugiin bu hayal biyik bir tehlikeyle karsi karsiya.
Organik tarim sektori derin bir krizin esiginde ve Olivier'in ¢iftligi iflas riski altinda. Yonetmen, Olivier’in ekonomik baskilar, borglar
ve devletin azalan destegi kargisinda verdigi glinlik miicadeleyi titiz bir gozlemci bakigiyla takip ediyor. Film, yalnizea bir ¢iftcinin
dramini degil, ayni zamanda bir tarim modelinin ve bir ekolojik idealin de ¢okiis hikayesini anlatiyor. Cevreyi ve biyolojik gesitliligi
koruyan tek tarim modeli, tstelik de hiikiimet tarafindan tegvik edilmesine ragmen neden terk edilir?

Four years ago, Olivier established his dream sustainable, organic pig farm in France’s Brittany region, implementing a production
model respectful of the land, animals, and the planet. However, today this dream faces a major threat. The organic farming sector
is on the brink of a deep crisis, and Olivier’s farm is at risk of bankruptcy. The director meticulously observes Olivier’s daily struggle
against economic pressures, debts, and declining government support. The film tells not only the story of a farmer’s drama, but
also the story of the collapse of an agricultural model and an ecological ideal. Why is the only agricultural model that protects the
environment and biodiversity being abandoned, even though it is encouraged by the government?

Salhane
8.10.2025
16.00

#organikhayvancilik
#biyocesitlilik
#ekonomi

#kriz



LES COURANTS PARALLELES
THE PARALLEL CURRENTS

PaBLO CHAVANEL

(1]

FRANCE, CAMBODIA
68’ /2024

Camera / Kamera: Pablo Chavanel Salhane
Editing / Kurgu: Thomas Guidon

Music / Muzik: Mark Priore 9.10.2025
Sound / Ses: Pablo Chavanel - Mike Baudoncq 20.00

Production / Yapim: Fanny Chrétien

Belgesel, Kambogya’nin Mekong Nehri boyunca akan iki hikdyeyi yan yana getiriyor. Bir yanda, yerli bir toplulugun lideri olan Samnang, #yerlihalklar
baraj projelerinin nehrin akisini ve ge¢im kaynaklarini tehdit ettigi kdyiinde, yetkililerin tiim baskisina ragmen toplulugunu orgiitlemeye, #suhakki #resim
topraklarini ve su kaynaklarini savunmaya galisiyor. Diger yanda ressam Sothy, elli yil 5nce yasanan Kizil Kmer soykinmindan sag kurtulmus #cevreadaleti

biri olarak, fircasini gegmisin hayaletlerini gorinir kilmak igin kullaniyor; resimleri hem kisisel bir yas hem de toplumsal bir hatirlama
eylemi haline geliyor. Chavanel, bu iki karakterin hikayesini siirsel bir dille 6rerek, nehirdeki ve toplumdaki “paralel akintilar” izleyiciye
hissettiriyor. Film, bireysel direnigler ve sanatsal tanikhiklar aracihgiyla, bir yanda doganin akisina miidahale eden siyasi ve ekonomik
gugleri, diger yanda bu gliclere karsi verilen sessiz ama 1srarh miicadeleyi belgeliyor.

The documentary brings together two stories flowing along Cambodia’s Mekong River. On one side, Samnang, leader of an indigenous
community, struggles to organize his community and defend their land and water resources in their village, where dam projects threaten
the river’s flow and livelihoods, despite the pressure from authorities. On the other hand, painter Sothy, a survivor of the Khmer Rouge
genocide fifty years ago, uses his brush to make the ghosts of the past visible; his paintings become both a personal mourning and a
collective act of remembrance. Chavanel weaves the stories of these two characters in poetic language, conveying to the viewer the
“parallel currents” in the river and in society. Through individual acts of resistance and artistic testimony, the film documents, on the one
hand, the political and economic forces interfering with the flow of nature and, on the other, the silent but persistent struggle against
these forces.

MUZAFFER

OMER FARUK CETiN

TURKIYE
40’/ 2025

Camera / Kamera: Mustafa Demiralp
Editing / Kurgu: Omer Faruk Cetin
Music / Miizik: Ahmet Giinay

Sound / Ses: Yunus Emre Demiralp

Production / Yapim: Omer Faruk Cetin

Yonetmen, Kitahya'nin Tavsanli ilcesine bagh Dulkadir Kéyi’'nden gegerken gérdiigii virane mezarlik ve kéydeki terk edilmislik
hissinden etkilenerek bu filmi yapmaya karar vermis. Cekimler; koy ile temasa gegme, hikayeyi kegfetme agamalari da dahil olmak
lzere yaklagik dort yil stiren bir 6n hazirlik siirecinden sonra baglamis. Belgesel, dogdugu topraklardan ayrilmayi reddeden ve kdyde
yalniz yasayan Muzaffer Amca’nin hikayesi etrafinda “kaybolus”, unutulus, mekanla bagin zayiflamasi, hafiza ve ge¢misin izleri gibi
temalar etrafinda yogunlasiyor. Film ayni zamanda kdyiin kiiltiirel bellegine, terk edilmis mekanlarin ruhuna da egiliyor. Yalnizca
fiziksel yikimlari degil, yasanmigliklarin sessiz izlerini, insanlarin mekanla ve 6limle kurdugu iliskiyi de yansitiyor. Toplumsal bellegi
korumayk ve unutulmusluk kavramini izleyiciye sorgulatmak icin gaba gosteriyor.

The director decided to make this film after being moved by the cemetery in ruins and the sense of abandonment he witnessed
in Dulkadir Village, near Tavsanh, Kiitahya. Filming began after a preparation process lasting approximately four years, including
establishing contact with the village and discovering the story. The documentary centers on the story of Uncle Muzaffer, who
refuses to leave his native land and lives alone in the village, focusing on themes such as “disappearance,” oblivion, the weakening of
ties to place, memory, and traces of the past. The film also delves into the cultural memory of the village and the spirit of abandoned
places. It reflects not only physical destruction but also the silent traces of lived experiences and the relationship people establish
with place and death. It seeks to preserve social memory and make the viewer question the concept of oblivion.

Salhane
11.10.2025
10.00

#hafiza
#zaman
#mekan

#insan



HAYALET DENIZ

SENAY ERTORUN

70

TURKIYE
25 /2024

Cinematography / Sinematografi: Hiiseyin Geng, Murat Teperyurt, Serdar Avel,
Umut Onur Akytiz

Editing / Kurgu: Senay Ertorun

Music / Muzik: Adam Hinden, Borrtex

Sound / Ses: Stereo

Production / Yapim: $enay Ertorun

Hayalet Deniz, Marmara Denizi'ni kaplayan miisilaj felaketini yalnizca bir gevre olay: olarak degil, toplumsal bir uyari olarak ele aliyor.
Yénetmen, denizin ylizeyini kaplayan beyaz tabakanin Gtesine gecerek, dalgalarin altindaki goriinmeyen ekolojik ¢okiisii gozler oniine
seriyor. Filmde dalis gériintiileri, bilim insanlarinin agiklamalari ve bdlge halkinin tanikhiklari bir araya getirilerek deniz ekosisteminin
nasil hizla yok olma tehlikesiyle kargi karsiya oldugu anlatiliyor. Sanayilesme, kirlilik, iklim degisikligi ve yanhs sehirlesme politikalarinin
bir sonucu olarak denizin nefes alamaz hale gelisi aktariliyor. izleyiciye hem bir alarm hem de bir sorumluluk ¢agrisi yapan belgesel,
Marmara’nin hayatta kalmasi igin bir an evvel kolektif farkindaligin artmasi ve acil 6nlemlerin alinmasi gerektigini vurguluyor.

Ghost Sea addresses the mucilage disaster covering the Marmara Sea not only as an environmental event but also as a social warning.
The director goes beyond the white layer covering the sea’s surface, revealing the invisible ecological collapse beneath the waves. The
film combines diving footage, explanations from scientists, and testimonies from local residents to illustrate how the marine ecosystem
is rapidly facing the threat of extinction. It conveys how the sea has become suffocated as a result of industrialization, pollution, climate
change, and misguided urbanization policies. Serving as both an alarm and a call to responsibility for the viewer, the documentary
emphasizes the urgent need for increased collective awareness and immediate action to ensure the survival of the Marmara Sea.

Salhane

11.10.2025

10.00

#denizkirliigi
#misilaj
#ekosistem

SEVA 9!
SEVA/TOGETHER

NEsSIME KARATEKE

TURKIYE
54’ /2025

Camera / Kamera: Nesime Karateke

Editing / Kurgu: Nesime Karateke

Music / Miizik: Banu Kanibelli, Mihrap Eskiocak
Sound / Ses: Nesime Karateke

Production / Yapim: Postane

Seva, 6 Subat 2023 depremlerinin ardindan blyiik yikima ugrayan Antakya’nin sokaklarinda, evlerinde ve atdlyelerinde hayati
yeniden kurma cabalarina taniklik ediyor. Film, “belirsizlik, bogluk, yas, filizlenme ve iyilesme” temalarinin bir araya geldigi, bir
toplulugun yok olmug mekanlarda yeniden kck salma miicadelesinin gorsel bir ifadesi. Kadinlarin, cocuklarin ve genglerin sanatsal
tretimle, el igiyle, mizik ve dansla hayata tutunma pratikleri, kamera araciligiyla izleyiciye umut ve dayanigma hissi aktariyor.
Yonetmen Nesime Karateke’'nin goriintli ydnetmenligini ve kurgusunu da Ustlendigi film, yikintilar arasindaki sessizligi, toplumsal
dayanigmanin ritmini ve iyilesme strecinin kirlganhgini siirsel bir dille belgeliyor. Bir afet sonrasi toplumsal bellegin nasil insa
edildigini ve yasamin yeniden yesermesi icin bireylerin nasil yan yana geldigini carpici bir sekilde aktariyor.

Seva bears witness to the efforts to rebuild life in the streets, homes, and workshops of Antakya, which suffered extensive
destruction following the earthquakes of February 6, 2023. The film is a visual expression of a community’s struggle to take root
S o “ . . . . . o8 .
again in destroyed spaces, bringing together themes of “uncertainty, emptiness, mourning, sprouting, and healing.” The practices
of women, children, and young people clinging to life through artistic production, handicrafts, music, and dance convey a sense of
hope and solidarity to the viewer through the camera. The film poetically documents the silence among the ruins, the rhythm of
social solidarity, and the fragility of the healing process. It powerfully conveys how social memory is constructed after a disaster and

how individuals come together for life to blossom again.

Salhane
11.10.2025
16.00

#deprem
#yas
#dayanigma
#iyilesme



KUCUK BULUNTULAR

SevGi ORTAC

72

TURKIYE
20’/ 2023

Camera / Kamera: Sevgi Ortag
Editing / Kurgu: Sevgi Ortag
Sound / Ses: Sevgi Ortag

Sound Mix / Ses Miksaj: Ahmet M. ééﬁt
Production / Yapim: Sevgi Ortag

Olympos Antik Kentiartik eskisi gibi el degmemis bir kagis mekan, bir “sakli cennet” degil. Harabeleri toprak altindan ¢ikartildi ve gozetleme
kameralariyla izleniyor. Fakat topyalarin tarihe karigmasi ve tanrilarin daginin miizelegmesi hikdyenin sonu olamaz. Cocuklugunda onu
biyileyen bu yeri yeniden hatirlamaya calisan eski bir seveni ve onu takip eden bir iist ses, kazilarin siirdiigui kentte gezerler. Olympos’un
yildizlara uzanan, biiyiik, kutsal ve tastamam hikayeleri yerine artik yeryliziiyle mesgul olma vakti gelmistir. Peki ufka hakim biyiik ve
kusatici bir anlatinin yoklugunda, yerinden oynayan bunca sey nasil orgitlenir? Taslar, kazicilar, aglarini 6ren Sriimcekler, turistler ve
sevenler; konumlarini bir sireligine terk edip bir yenilik denemek iin bir araya gelebilirler mi?

The ancient city of Olympos is no longer an untouched escape, a “hidden paradise.” Its ruins have been unearthed and are monitored by
surveillance cameras. But the fading of utopias into history and the museumification of the mountain of the gods cannot be the end of
the story. An old lover trying to remember this place that bewitched her in her childhood, and a voice following her wandering around the
city, where excavations continue. Instead of Olympos’s grand, sacred, and complete stories reaching for the stars, it is now time to engage
in the earth beneath. But how to organize all those things in pieces, without a grand narrative dominating the horizon? Stones, diggers,
spiders weaving their nets, tourists, and lovers; could they abandon their positions for a while and come together to try something new?

Salhane
10.10.2025
16.00

#arkeoloji
#mitoloji

RAINS DON'T MAKE US HAPPY ANYMORE

YASHASVI JUYAL

INDIA
26’/ 2025

Camera / Kamera: Dipesh Manral

Editing / Kurgu: Yashasvi Juyal

Sound / Ses: Ankit Thapa

Music / Miizik: Ankit Thapa & Dipesh Manral
Production / Yapim: Sharad Mehra

Himalayalar'in yiikseklerindeki Lohari kdyi, Vyasi Hidroelektrik Santrali barajinin sulari altinda kalir. Sulara gomiilmis kéyiintn
kalintilarinda yasayan Jaunsari kabilesinin son tyesi, geng bir anlatici, vaktiyle topragin, blylli bir sekilde nabiz gibi attigi zamanlan
hatirlar. Hikaye, bu geng anlaticinin, uzun zaman 6nce 6lmis bir kiza yazdigi mektuplar tizerinden ilerler. Yerinden edilme, hafiza
ve kayip temalarini isleyen belgesel, gercek ile efsane arasindaki siniri bulaniklastirarak Lohari kdyiintin mitlerle 6rili hikayesini
giinimiizle bulugturuyor.

The village of Lohari, high in the Himalayas, lies submerged beneath the waters of the Vyasi Hydroelectric Power Plant dam. The
last member of the Jaunsari tribe, a young storyteller, lives among the ruins of his submerged village, remembering a time when
the earth once beat like a magical pulse. The story unfolds through letters written by this young storyteller to a girl who died long
ago. Exploring themes of displacement, memory, and loss, the documentary blurs the line between reality and legend, bringing the
myth-woven story of Lohari village into the present day.

Salhane
8.10.2025
13.00

#yereltopluluklar
#yerelbellek



A STRANGE COLOUR OF DREAM

YASEMIN AKINCI

74

TURKIYE, FRANCE
74’/ 2024

Cinematography / Sinematografi: Yasemin Akinci, Stephanos Magriotis, Meryem Yavuz
Editing / Kurgu: Yasemin Akinci, Suzanne Van Boxsom, Valentina Barriga

Sound / Ses: Yasemin Akinci, Alexandre Frigoult

Music / Muzik: Anil Eraslan

Production / Yapim: Aslihan Altug, Kivileim Akay, Gregory Ghersy, Thomas Robin, Louis
Grangé

Emekli mimar Ertil, istanbul’un merkezinde bir apartman kompleksinde yagiyor. Hala sevgili eginin 6limiintn yasini tutuyor ve zamanini,
Tirkiye’nin gerceklesmemis modernlesme hayallerinden ilham alan, cami, miizik tiyatrosu ve tatil kdyu gibi yapilarin dijital 3B modellerini
tasarlayarak gegiriyor. Yonetmen torunu Yasemin Akinci, bu ilgi gekici ve tutkulu seksenlik adami, on yil boyunca evinde veya gehrin
sokaklarinda takip ederek, siipheli bir sekilde hayata gegirilmis ingaat projelerinin cirkinligini elestiriyor. Ayrica, hala varligini siirdiiren
kendi projelerini de ziyaret ediyor. Film boyunca gérdiiglimiiz, onun caligmalarina ve hayatina dair aile fotograflari, modern Tirkiye’nin
calkantili gelismelerini yansitiyor. Etrafinda yeni binalar yikseldikge, Ertil'in hayal dinyas: ile sehrin gergekligi arasindaki ugurum
derinlesiyor. Sonra bir giin, kendi apartmaninin depreme dayanikli olmadigi icin yikilacagi haberini aliyor.

Retired architect Ertil lives in an apartment complex in the center of Istanbul. He is still mourning the death of his beloved wife and
spends his time designing digital 3D models of structures such as mosques, music theaters, and holiday villages, inspired by Tiirkiye’s
unfulfilled dreams of modernization. His granddaughter, director Yasemin Akinci, follows this fascinating and passionate octogenarian
around his home and the city streets for ten years, criticizing the ugliness of suspiciously executed construction projects. She also visits
his own projects, which still exist. The family photographs we see throughout the film, depicting his work and life, reflect the turbulent
developments of modern Tiirkiye. As new buildings rise around him, the gap between Ertil’s imagination and the city’s reality deepens.
Then one day, he receives the news that his own apartment building will be demolished because it is not earthquake-resistant.

Salhane
10.10.2025
16.00

H#mimari
#kentlegsme
#istanbul

TAHRIBAT: KUSLAR SULAK ALANA DONERKEN

Ozce Doruk

TURKiYE, FRANCE
19°/ 2025

Cinematography / Sinematografi: Pinar Cankul

Editing / Kurgu: Damla Kopuz

Music / Miizik: Umit Tuncay Aydin

Production / Yapim: Kazdagi Dogal ve Kiiltiirel Varliklari Koruma Dernegi/Kazdag:

Association for the Protection of Natural and Cultural Assets

Kazdaglar’nin eteklerindeki kiiglik bir kasabanin insan baskisiyla nasil biyiyiip genisledigini ve bu biiyiimenin ortasinda kalan
Akgay Sulak Alan’'nin sessiz direnisini anlatiyor. Belgesel, son yillarda ekolojik tahribatlarla yiizlegen bu biricik alanin miicadelesine
yakindan bakarken; mevsim dongtilerinde gog eden kuglarin izini siiriiyor, sazliklarin ekosistemdeki hayati roliini sahadaki galigmalar
esliginde ortaya koyuyor. Film, hem kaybolma tehlikesi altindaki bu yasam alaninin degerini hem de onu korumak icin verilen ¢abay
yahin ve etkileyici bir dille aktariyor.

It tells the story of how a small town at the foot of the l[da Mountains (Kazdaglar) grew and expanded under human pressure, and
the silent resistance of the Akgay Wetlands caught in the middle of this growth. The documentary takes a close look at the struggle
of this unique area, which has faced ecological destruction in recent years, while tracing the migration of birds through the seasons
and revealing the vital role of reeds in the ecosystem through fieldwork. The film conveys both the value of this endangered habitat
and the efforts to protect it in a simple and compelling manner.

Salhane
9.10.2025
16.00

#dogalyagam
#su
#carpikkentlegsme
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VIBRATIONS FROM GAZA

ReHAB NAZzAL

76

CANADA, PALESTINE
16’/ 2023

ﬁamerasl Kamera: Rehab Nazzal, Mohammed Abu Alkas, Mohammad Nateel, Salhane
awras Sameer

Editing / Kurgu: Rehab Nazzal, Rana Nazzal Hamadeh, Serene Alahmad 11.10.2025
Sound / Ses: Rehab Nazzal, Bruno Belanger 16.00

Production / Yapim: Rehab Nazzal

Gazze'den Titregimler, kusatma ve isgal altindaki Gazze $eridi'nde yasayan sagir cocuklarin hayatlarina bir bakig sunuyor. #savag
Amansiz abluka ve lsrail'in tekrarlanan saldinlari altinda biiyliyen gocuklarin sesleri araciigiyla, bombalamalari, yikimi ve baglarinin #eocuk
tzerinde vizildayan insansiz hava araglarini nasil deneyimlediklerini canli bir sekilde aktariyor.

Gocuklar, havadaki titregimleri, yerdeki sarsintilari ve ¢oken binalarin yankilarini hissederek fiize saldirilarina iliskin algilarini anlatiyor.

Film, cocuklarin sagirhginin dogal bir durum mu yoksa israil'in ses silahlari da dahil olmak iizere kullandigr agir silahlarin bir sonucu mu

oldugu sorusunu giindeme getiriyor.

Vibrations from Gaza offers a glimpse into the lives of deaf children in the besieged and occupied Gaza Strip.

Through the voices of children who have grown up under the relentless blockade and repeated Israeli aggression, it vividly conveys how
they experience the bombings, destruction, and drone buzz overhead.

The children describe their perceptions of missile strikes by sensing vibrations in the air, tremors in the ground, and the echoes of
collapsing buildings.

The film raises the question of whether the deafness these children face is a natural condition or a consequence of Israel’s use of heavy
weaponry, including sonic weapons.



OZEL GOSTERIMLER
SPECIAL SCREENINGS



LEKTIONEN IN FINSTERNIS

KARANLIKTA DERSLER

WERNER HERZOG

80

GERMANY
52’/ 1992

Director of Photography / Gériintii Yonetmeni: Paul Berriff
2nd Camera Unit / 2. Kamera: Rainer Klausmann

Aerial Camera / Hava Kamerasi: Jerry Grayson

Editing / Kurgu: Rainer Standke

Mix / Miksaj: Manfred Arbter

Production / Yapim: Lucki Stipetic

Executive Producer / Uygulayici Yapimei: Paul Berriff
Production Manager / Yapim Sorumlusu: Paul Cotton

Acilis Filmi
Opening Film

1997°de Korfez Savagi sonrasi Kuveyt'te yanan ylizlerce petrol kuyusu diinyay: bir cehenneme gevirir. Herzog, bu kiyametvari atmosferi,
diinya digi bir gezegenmis gibi gerceveler. Cogunlukla havadan, uzun planlarla galisan kamera, goklere yiikselen alev siitunlari, zift gélleri,
petrol yagmuru, siyaha bulanmis isciler... Gezegenimizi taniyabilecegimiz neredeyse tek bir sahne bile olmadigi igin bu film bir bilim kurgu
estetigi tagir. Bolimler, ders bagliklariyla ayrilir. Siirsel anlati ve ona eglik eden miizik, yanginlari bir koreografiye donistiriir.

In 1991, hundreds of burning oil wells in Kuwait after the Gulf War turned the world into a hellscape. Herzog frames this apocalyptic
atmosphere as if it were an alien planet. Mainly working from the air with long shots, the camera captures columns of flame rising into
the sky, lakes of tar, rain of oil, workers covered in black... Because there is hardly a single scene in which we can recognize our planet, this
film has a science fiction aesthetic. The sections are separated by lesson titles. The poetic narrative and accompanying music transform
the fires into a choreography.

Halk Egitim Merkezi
8.10.2025
20.00

#savas
#petrol
#yangin

IUps 3158

SUYUN iZINDE

ReBeccaA TAouk

LEBANON
22’/ 2024

Cinematography / Sinematografi: Jihad Saade

Camera Assistants / Kamera Asistanlari: Mounib Halabi, Milad Fares
Drone Operator / Drone Operatéri: Sleiman Bazzi

Editing / Kurgu: Myriam Geagea, Rebecca Taouk

Grading / Renklendirme: Hasan Haidar, Adrien, Heylen

Sound Engineer / Ses Miihendisi: Tania Kammoun

Sound Editing / Ses Kurgu: Victor Bresse

Production / Yapim: Eliane Raheb

Production Coordinator / Yapim Koordinatorii: Farah Naboulsi
Production Assistant / Yapim Asistan:: Elias Succar
Environmentalist-Researcher / Cevre Sorumlusu-Arastirmaci: Ghiwa El Fakhry

Traduction / Aktarim: Sarah Taleb

Film, suyu zamanin iginde geri sarar. Denizden baslayip nehir-vadi-kaynak ¢izgisinde suyun izini tersten takip ederek, onu Liibnan’in en
yiiksek tepesi Qornet el Sawda’nin karlarina ulastirir. Yolculuk boyunca ayni zamanda, aktivist, bilim insani ve hikaye anlaticisi kimliklerine
sahip dort kisinin; Samir, Hisham, Antoine ve Ghiwa'nin suyla kurduklari kisisel ve toplumsal baglari paylagir. Onlarin dogayla iligkilerinin
derin duyarligini yakalar. Bir zamanlar tagkinlara neden olan nehrin buglinki ciliz akigindan, vadideki bag dondiiriicti manzaralara kadar
film, endisesini ayni gergevede bulusturur. Yol Ustiinde kargilagilan ¢6p, off-road kirliligi ve eriyen kar gibi tehditler, “suyun varlig esittir
yagamin siirekliligi” denklemine golge digiiriir. Yonetmenin kisisel web sitesinde film, “dagdan denize uzanan sesleri ve insan anlatilarini
tagtyan bir yolculuk” olarak tanimlanmis.

The film rewinds water through time. Starting from the sea, it traces the water’s path in reverse along the river-valley-source line,
leading it to the snow-capped peaks of Lebanon’s highest mountain, Qornet el Sawda. Along the way, it also shares the personal and
social connections that four individuals have forged with water: Samir, Hisham, Antoine, and Ghiwa, who are activists, scientists, and
storytellers. It captures the profound sensitivity of their relationship with nature. From the river’s current meager flow, once responsible
for floods, to the dizzying views of the valley, the film brings its concerns together within the same frame. Threats encountered along the
way, such as litter, off-road pollution, and melting snow, cast a shadow over the equation “the presence of water equals the continuity of
life.” On the director’s personal website, the film is described as “a journey carrying the sounds and human narratives from the mountains
to the sea.”

Salhane
10.10.2025
13.00

#su
#yolculuk
#doga



MANTHOUR BAYRUT

FARAH FAwzi NABOULSI

82

LEBANON
17’1 2024

Camera / Kamera: Karim Ghorayeb, Farah F. Naboulsi
Editing / Kurgu: Nicolas Khoury

Sound / Ses: Tania Kammoun

Sound Design & Mix / Ses Tasarim & Miksaj: Victor Bresse
Production / Yapim: Eliane Raheb

Beyrutlu bir kadin, kentin kiyisinda yiiriirken nadir ve endemik bir cigekle karsilagir. Cigegin tehlike altindaki durumu, kadinin diinyasindaki
daginik aidiyet duygusu ve ikilik hakkinda (sehir/doga, medeniyet/vahsilik) sorular uyandirir. Cigekle birlik olma hélini kesfetmeye baglar.
Cigegin tehlike altinda olusu, anlaticinin parcalanmig ev duygusunu tetikler. Cesitli kargilagmalar aracihgiyla gicek giderek hikayenin
merkezine oturur. igtenlikli ve siirsel bir dilin hakim oldugu hikaye, cigegin rehberliginde izleyiciyi Beyrut’un son kamusal kiyr alanlarinda
gezdirir, diizensiz yapilagmanin ve kiy: seridi Gizerindeki baskinin izlerini gésterir.

A woman from Beirut encounters a rare and endemic flower while walking on the outskirts of the city. The flower’s endangered status
raises questions about the woman’s fragmented sense of belonging and dualities (city/nature, civilization/savagery) in her world. She
begins to discover a sense of unity with the flower. The flower’s endangered status triggers the narrator’s fragmented sense of home.
Through various encounters, the flower gradually takes center stage in the story. Told in a sincere and poetic language, the story guides
the viewer through Beirut’s last public coastal areas, revealing traces of disorderly construction and pressure on the coastline.

Salhane
10.10.2025
13.00

#endemik
#carpikkentlesme
#denizkirliligi
#goemenlik

2l 10Ty
THE EARTH WEAVERS

Rima KADDIsSI

LEBANON
26’/ 2025

Camera / Kamera: Pia Khattar

Editing / Kurgu: Sandra Fatté & Rima Kaddissi
Sound / Ses: Victor Bresse

Production / Yapim: Rima Kaddissi

Liibnan’in kirsal bélgelerinde yasayan kadinlarin dogayla aralarindaki derin bagdan yola ¢ikarak anlatilan, hem bireysel hem de kolektif
bir ekolojik ve kiiltiirel direnisin hikayesi. Kadinlar bir araya gelerek, atalarindan kalan bilgilerini, dillerini, kltirlerini ve topraklarini
geri kazanmaya caligiyorlar. Bunu yaparken, sesleri, elleri ve hikayeleriyle, izleyiciyi dogayla daha dengeli, daha duyarli bir yagama
davet ediyorlar. Belgesel, geleneksel bilgi ve tohum muhafazasi, yerel kiiltir, dil, dogayla i¢ ice yagam bigimleri gibi uygulamalarin
yeniden hatirlanmasi ve yeniden canlandirilmasi izerinden izleyiciye umut dolu bir mesaj veriyor: bizi kéklerimizden koparmaya
calisan baskici gilere, kapitalizmin hizina ve tiiketim aliskanliklarina ragmen, koklerimizi ve dogayla baglarimizi korumak, hatta
yeniden insa etmek miimkiin.

A story of both individual and collective ecological and cultural resistance, told through the deep connection between women
living in rural Lebanon and nature. Women come together to reclaim the knowledge, languages, cultures, and lands left to them by
their ancestors. In doing so, they invite the viewer to a more balanced, more sensitive life with nature through their voices, hands,
and stories. The documentary delivers a hopeful message to the audience through the rediscovery and revival of practices such as
traditional knowledge and seed preservation, local culture, language, and ways of life intertwined with nature: despite the oppressive
forces trying to sever us from our roots, the pace of capitalism, and consumption habits, it is possible to protect, and even rebuild,
our roots and our connection to nature.

Salhane
10.10.2025
13.00

#toprak

#doga

#kiltar
#kolektifhafiza
#direnis



YARINA BALIK VAR MI?

AKDENiZ KORUMA DERNEGiI - VANKEY

84

TURKIYE
24’/ 2025

Cinematography / Sinematografi: Vankey
Editing / Kurgu: Akdeniz Koruma Dernegi
Music / Miizik: Young Voices, Helmut Schenker
Production / Yapim: Akdeniz Koruma Dernegi

Kiigiik 8lgekli balikgilar, Akdeniz'de yasanan degisimin en yakin taniklari. Datga-Bozburun Ozel Gevre Koruma Bélgesi'ndeki balikgilari
odagina alan film, balik¢iigin ve denizlerin kargi karsiya oldugu tehditleri onlarin goziinden aktariyor. S6z konusu bdlge, zengin
biyogesitliligin yani sira arkeolojik ve kiiltiirel zenginligi ile de Akdeniz'in en 6nemli koruma alanlarindan biri. Giin gectikge azalan yerli
turler, bozulan denge ve artan kirlilik yalnizca aglardaki bereketi degil, meslegin gelecegini de tehdit ediyor. Oysa kiilik Slcekli balikgilik,
insan ile doganin uyum iginde var olabilecegini gésteren nemli bir kiiltiirel miras. Bu film, balikilarin yalnizca tanik degil, ayni zamanda
deniz ekosisteminin korunmasinda aktif bir paydas oldugunu da ortaya koyuyor. Zorluklarin yani sira ¢6ziim yollarini da ele alan belgesel,
Deniz Koruma Alanlari, Balikgiliga Kapali Alanlar ve istilaci tirlerin yonetimi gibi uygulamalarin hem denizlerin hem de bu meslegin
gelecegi igin tagidigi dnemi gozler dniine seriyor.

Small-scale fishermen are the closest witnesses to the changes taking place in the Mediterranean. Focusing on the fishermen in the
Datga-Bozburun Special Environmental Protection Area, this film conveys the threats facing fishing and the seas through their eyes. This
region is one of the most important conservation areas in the Mediterranean, rich in biodiversity as well as archaeological and cultural
heritage. Declining native species, disrupted balance, and increasing pollution threaten the abundance of the nets as well as the future of
the profession. Yet small-scale fishing is an important cultural heritage that demonstrates how humans and nature can coexist in harmony.
The film reveals that fishermen are not only witnesses but also active agents in the protection of the marine ecosystem. Addressing both
the challenges and the solutions, the documentary highlights the importance of practices such as Marine Protected Areas, No-Fishing
Zones, and the management of invasive species for the future of both the seas and the profession.

Salhane
11.10.2025
10.00

#biyogesitlilik
#deniz
#balikeilik

#istilaciturler

#NOFILTER

Kerem ORAL

TURKIYE
15’/ 2024

Camera / Kamera: Kerem Oral

Editing / Kurgu: Osman Harun Damlibag
Music / Miizik: MUZIKOTEK

Sound / Ses: Kaan Inal

Production / Yapim: ibrahim Giildali

Filmde, yillarini ekolojik sanata, dogal malzemelere ve kok boyalara adamig ressam Neslihan Yetigkin'in sanat hayati ve distinsel
diinyasi 6n plana gikarilyor.

The film highlights the artistic life and intellectual world of Neslihan Yetiskin, a painter who has devoted her years to ecological art,
natural materials, and root dyes.

Salhane
8.10.2025
16.00

#resim
#ekolojiksanat
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Avusturya Kultur Ofisi, Ulrike Koeb

Fotograf Sergisi:

reduce/reuse/rethink

Photo exhibition:reduce/reuse/rethink

Ulrike Koeb, sanati ve ¢evre bilincini bir araya
getiren benzersiz bir bulusma sunuyor.

“reduce-reuse-rethink”baghkh

sergi, plastik atiklar, glindelik nesneler ve gida
artiklarini estetik bir diizen iginde, uyumlu

renk kompozisyonlariyla sunarak izleyiciyi
dusunmeye davet ediyor. Bu carpici imgeler,
gundelik esyalarin ne kadar kolayca ¢ope atildigini
ve bu atiklarin cevremizi nasil etkiledigini
hatirlatirken, hizli moda endustrisinin ve
tuketim aliskanliklarimizin hayatlarimizi nasil
yonlendirdigini, gezegenimizi nasil tahrip ettigini
de gorunur kiliyor. Koeb, su kaynaklarinin ozenli
kullanimi ve surdurulebilir gidanin degerinin
anlagilmasi gerektiginin altini giziyor.

Sanatginin eserleri, iklim krizinin insanlik igin

en buytuk sinavlardan biri oldugu ginimuzde,
tiketim a||§kan||k|ar|m!z uzerine yeniden
dusunmemizi sagliyor. lzleyicisini yalnizca izleyen
olmaktan ¢ikariyor, dongusel ve atiksiz yagamin
bir parcasi olmaya davet ediyor. Tipki doganin

kusursuz dongusunde oldugu gibi.

Sergi / Exhibition
ITIrRLI BAHGE
24.9 -12.10.2025

Sanatg¢i ile Bulusma / Meet the Artist
ITIrRLI BAHGE

9.10.2025

17.30

Ulrike Koeb presents a unique meeting point at the
nexus between art and environmental awareness.
‘reduce-reuse-rethink” isacomposition
of selected works, which show waste, especially
from plastic, everyday objects and food arranged
aesthetically and harmoniously in color to attract
the viewer’s attention. The appealing images are a
vivid reminder on how carelessly everyday items are
discarded and how waste is affecting our environment
and how fast-fashion is dictating our lives whilst
destroying our planet. Her aim is also to emphasize
the importance of sensible handling of water
resources and the appreciation of sustainable food.

As climate change is one of mankind’s greatest
challenges, her artworks shall stimulate thoughts
about our consumption patterns. With her visual art,
she advocates for a regenerative system of circular
economy, mirroring the sustainable and waste-free
cycle of nature.

Enis Cakar
Ses Enstalasyonu:
Anadolu’nun Sessiz* Yerleri

Sound Installation: Quiet* Places of Anatolia

Enstalasyon / Installation
AtAaoL MAHZEN
8-12.10.2025

Sanatgi ile Bulusma / Meet the Artist
ATAOL MAHZEN

10.10.2025

17.30

Anadolu’nun Sessiz* Yerleri dinleme odasinin amaci;
katiimcilara Anadolu’nun gesitli bolgelerinde
kaydedilmis ses peyzajlari ile bag basa birakarak ekolojik
olarak zengin cografyamizin hikayelerini, insandan ibaret
olmayan bir perspektifle, tirler-arasi cesitlilik ve diger
tum mumbkun birlikte-yasam yollari ile anlatmaktir/
dinletmektir.

Sergi deneyimi, yalnizca isitsel degil ayni zamanda diger
duyularla da desteklenir. Sanatginin sahada gektigi
fotograflardan bazilari ve yolculuklari sirasinda topladig)
tas, dal, liken, tohum gibi canli ve cansiz objeler, sergi
tasarimina entegre edilerek ¢ok katmanli bir anlatim dili
kurulur.

Sergi boyunca; Aladaglar-Nigde, Sultan Sazligi-Kayseri,
Kapadokya-Nevsehir, Kizilirmak Deltasi-Samsun,

Kire Daglari-Kastamonu, Kazdaglari-Balikesir, Assos-
Ganakkale basta olmak tzere pek ¢ok farkli cografyaya

kulak vereceksiniz.

Events

The purpose of the Quiet* Places of Anatolia
listening room is to immerse participants in
soundscapes recorded across various regions

of Anatolia, and to tell and let them listen to
the stories of our ecologically rich geography
from a more-than-human perspective—through
multispecies diversity and all possible ways of
coexistence.

The exhibition experience is supported not only
by sound but also by other senses. Some of the
photographs taken by the artist in the field,
together with stones, branches, lichens, seeds
and other living and non-living objects collected
during these journeys, are integrated into the
exhibition design to create a multi-layered
narrative.

Throughout the exhibition, you will listen

to many different geographies, including
Aladaglar-Nigde, Sultan Marshes—Kayseri,
Cappadocia—Nevsehir, Kizilirmak Delta-
Samsun, Kiire Mountains—Kastamonu, Mount

Ida—Balikesir, and Assos—Canakkale.

s3ppu3



Demet Taspinar, Deniz Bayrak Sobay
lyilesme / Kabuller ve Anlamlar

Healing / Embracing and Meanings

Dinya uzerinde ozellikle son yillarda
yasadiklarimizdan 6grendigimiz bir sey varsa o da
iyilesmenin yalniz bedensel degil, ayni zamanda
toplumsal ve ekolojik bir stireg oldugudur. Bu
surreg; kisilerin hem kendi bedenlerini hem de
yasadiklari cevrenin ihtiyaglarini dinlemelerini
gerektiren, sabir, dikkat ve dayanigma isteyen
bir donusum surecidir. Oysa modern saghk
sistemlerinin hiz ve verimlilik odakli yapisi cogu
zaman bireyin kendine 6zgl hikayesini goz ardi

ediyor. Bu etkinlikte, endustriyel tibbin sinirlarini,

butuncul tedavilerin sundugu alternatifleri ve
dogayla uyumlu bir sifa arayisini konusacagz.

ZiBeype HANIM GAY BAHGESI
11.10. 2025
13.00

If there is one lesson we have learned from
recent years, it is that healing is not only a
physical process but also a social and ecological
one. True healing calls for listening to both our
own bodies and the needs of the environment
we inhabit. It is a process that requires patience,
attentiveness, and solidarity.

Yet, the speed- and efficiency-driven structure
of modern healthcare systems often overlooks
the individual’s unique story. In this session, we
will explore the limits of industrial medicine,
the alternatives offered by holistic treatments,
and the search for a form of healing that is in
harmony with nature.

Lalehan Ocal

Kolektif Film Okuma Atolyesi:

Filmleri Beraber Dusunmek

Events

Collective Film Reading Workshop: Thinking Films Together

DEeLos OTEL
10.10.2025
15.00

inkar kiiltirini bozma, ortilii tarihi actk etme,
muhalefet ve direnme glici kadar uyumlanma
potansiyeli de tagiyan belgesel sinema, temsil ve
iktidar mucadelelerine sinematik alanlar acar.
Dirense de uyumlanabilen, uyumlansa da direnebilen
belgeseller, dunyanin manzaralarini gizer.
Anakaradan adalara, kumaslardan balonlara, bitki
ve hayvan alemlerinin muziginden okyanuslarin
agitina, kuresel yolculuklarin manzaralarini aktaran
Geographies of Solitude ve Lace Relations tarih,
toplum, kiltir, evrim, etik ve ekolojik saflarda
tartisma zemini sunacaktir.

Documentary cinema, which has the potential
for disrupting the culture of denial, revealing
tacit history, and carrying the strength of
opposition and resistance as well as adaptation,
opens up a cinematic space for struggles over
representation and power. Documentaries,
those that can resist yet adapt, and adapt yet
still resist, illustrate the landscapes of the world.
Geographies of Solitude and Lace Relations,
conveying the landscapes of global journeys
from the mainlands to the islands, from fabrics
to balloons, from the music of the flora and
fauna to the requiem of the oceans, will provide
a platform for discussions on history, society,
culture, evolution, ethics, and ecology.

s3ppu3



Huseyin Karayagiz

Bir Ada Ekonomisini Yeniden Tanimlamak:

Enerjisini ve Suyunu Ureten Adalar
Redefining an Island Economy: Islands Producing Their Own Energy and Water

Ada ekosistemlerinin gelecegine dair umut verici
bir vizyon: kendi enerjisini ve suyunu ureten, iklim
krizine karsi dayanikl, afet oncesi ve afet sonrasi
sebeke bagimsiz, surdurdlebilir adalar.

Huseyin Karayagiz, bireylere, isletmelere ve
ureticilere, gida guvenliginden tarimsal verimlilige
kadar pek ¢ok fayda sunacak olan; yenilenebilir
enerji gozumleri, atik 1sidan elektrik Uretimi,
atmosferik su lretimi ve entegre enerji-su
sistemleri gibi inovatif teknolojilerin adalarda
nasil uygulanabilecegini anlatacak. Adalarin
yasam kalitesini artiracak, onlari kendi kendine
yeten, dunyaya ornek ekonomi modelleri

haline getirecek bu teknolojiler, kesintisiz temiz
enerjiye ve suya erisimi saglayacak, fosil yakitlara
bagimlilig: azaltacak ve ada ekonomilerini iklim
krizine kargi guglendirecek.

Belki de bu donustumun baslangig noktas:
Bozcaada'dir; neden olmasin?

DEeLos OTEL
11.10.2025
11.00

A hopeful vision for the future of island
ecosystems: Islands that produce their own
energy and water, disaster-resilient and grid-
independent, and fully sustainable.

Huseyin Karayagiz will present how innovative
technologies such as renewable energy solutions,
power generation from waste heat, atmospheric
water generation, and integrated energy-water
systems can be implemented on islands. These
technologies promise numerous benefits, ranging
from food security to agricultural productivity,
for individuals, businesses, and producers. They
will improve quality of life on islands, provide
uninterrupted access to clean energy and water,
reduce dependence on fossil fuels, and transform
islands into self-sufficient, globally exemplary
economic models that are more resilient to the
climate crisis.

Perhaps the starting point of this transformation
will be Bozcaada. Why not?

Events

Reyhan Gule¢ Hosnut, Mustafa Hognut
Elle Sekillendirme - Agik Pisirim Seramik Atolyesi

Toprak Ana’nin Sembol yolculugu ve Yeni Oneriler

Hand—Building & Open—Firing Ceramic Workshop
Mother Earth’s Symbolic Journey and New Proposals

Atslye / Workshop
ITIRLI BAHGE
8.10.2025

12.00

Agik Pigirim / Open-Firing
ZiBeype HANIM CAY BAHGESI
9.10.2025

19.30

Etkinlik, Toprak Ana’nin bicimlenis yolculugunu
deneyimlemek ve seramik sanatinin en eski
yontemlerinden olan elle sekillendirme ile agik pisirim
tekniklerini kullanarak katilimcilara kendi eserlerini
uretme firsati sunmay! amagllyor.

Katilimcilar, Toprak Ana’ya dokunarak ¢camuru kendi
elleriyle sekillendirecek, ardindan agik pisirim stireciyle
bu formlari donustirecekler. Boylece hem seramigin
dogalligina hem de insan ile toprak arasindaki koklu baga
taniklik edecekler.

Etkinligin bir baska ozelligi de bu yilki odul toreninde
dagitilacak heykelciklerin, bu etkinlikten gikacak olmasi.

This workshop invites participants to
experience the journey of shaping “Mother
Earth” and to create their own unique works
using one of the oldest methods of ceramic

art — hand-building combined with open firing
techniques.

Participants will touch the earth, shape the
clay with their own hands, and then transform
their forms through the open-firing process. In
doing so, they will witness not only the natural
essence of ceramics but also the deep-rooted
bond between humans and the earth.

A special feature of this year’s workshop:

the statuettes that will be presented at the
festival’s award ceremony will be chosen from
the works created during this event.

s3ppu3



Dogu Eroglu, Comert Uygar Erdem

Bir Arastirmanin Analizi:

ilig - Kusursuz Gokus

Anatomy of An Investigation: i|ig - A Perfect Collapse

Erzincan'in ilig ilcesinde, 2010 yilinda faaliyete
gegen Copler Altin Madeni'yle ilgili tartigmalar,
13 Subat 2024’te meydana gelen faciayla
kamuoyunun glindemine tagindi. Cevherin
siyanurle yikanip altin elde edilmesini saglayan
dev yigin ligi yapisi yikildi. Yigin ligindeki on
milyon metrekiipten fazla siyanirli cevher, Sabirl
Deresi’nin aktigi vadiyi doldurdu; agir metaller

ile siyanur topraga ve suya karisti. Facia sirasinda
yi1gin licinde ¢alisan ya da inceleme yapan dokuz
cahsan, heyelan yuzinden yasamlarini yitirdi.
Buyuk aragtirmalar uzerinde is birligi iginde
ga||§mak isteyen gazeteciler tarafindan kurulan
Istanbul merkezli bir bagimsiz haber merkezi olan
“Ortak”in kurucularindan arastirmac gazeteci
Dogu Eroglu ve gevre hukukgusu, arastirmaci
Comert Uygar Erdem bu faciaya odaklanan bir
arastirma baslattilar. Erigtikleri bilgi-belgeyi,
uzmanlarin yardimiyla inceleyerek farkli konularda
bircok sema-harita hazirladilar ve Copler Altin
Madenindeki sorunsallari anlagilir hale getirmeyi
hedeflediler.

BIFED Koordinatoru Ethem ézgijven’in, Eroglu
ve Erdem’i agirlayacag etkinlikte konuklar;
arastirmanin yapilis strecini, felaketin sebeplerine
dair tespitlerini ve bu tip gevre-maden-enerji
projelerinde yatirnmin yerel topluluklara biraktig
mirasi konusacaklar.

DEeLos OTEL
11.10.2025
15.00

In Erzincan’s ilig district, the Copler Gold Mine

has been the subject of controversy since it began
operations in 2010. On February 13, 2024, disaster
struck: the massive heap leach structure, where ore is
washed with cyanide to extract gold, collapsed. Over
ten million cubic meters of cyanide-laden ore spilled
into the valley of the Sabirli Stream, contaminating
soil and water with cyanide and heavy metals. Nine
workers who were on-site lost their lives in the
landslide.

Independent investigative news center Ortak,
founded in Istanbul by journalists seeking to
collaborate on large-scale investigations, launched

a major inquiry into the disaster. Investigative
Journalist Dogu Eroglu and environmental lawyer
Comert Uygar Erdem gathered documents and data,
consulted experts, and created detailed maps and
diagrams to make the complex issues surrounding
Gopler Gold Mine comprehensible.

At this event, moderated by BIFED Coordinator
Ethem Ozguven, Eroglu and Erdem will discuss their
research process, their findings on the causes of

the disaster, and the lasting legacy such mining and
energy projects leave on local communities.
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Shereen Quttaineh
Topragin Hafizasi, Direnisin Nakiss

Memory of the Land, Embroidery of Resistance

Tatreez, Filistinli kadinlarin kimliklerinin, belleklerinin
ve aidiyetlerinin ifadesi olarak Ug bin yildir varligini
surdiren bir nakis sanati. Vaktiyle motiflere, renklere
ve teknige bakarak, nakisi isleyenin geldigi yeri,
medent halini, toplumsal statustinu, yagam oykusunu
anlayabileceginiz bir lisan. Simdilerdeyse bariscil
direnisinin ¢ok onemli bir araci. 2021’de UNESCO
Somut Olmayan Kiiltirel Miras Listesi’ne giren bu
zanaat, bugiin de atclyelerde, kooperatiflerde ve
sanat projelerinde yasamaya devam ediyor.

Sanat¢i Shereen Quttaineh, hazirladigi Tatreez
desenlerle tlkesinin yasak bitkilerine isaret ediyor.
Her bir desenin ardinda sakli bir direnis, igne-iplik
aracihgiyla kuguk bir meydan okuma var. Bir ulkeye
duyulan sevgi ve ozlem, gegmise duyulan saygi, kadim
bir kilturu koruma gudusu var.

Bakana iyi gelen desenler bunlar. Toprakla olan kadim
bagi ve iyilesme ihtimalini hatirlatiyor insana.

zeytin

bir Ulkenin kalbi
karpuz

bayrak

zahter

evin tadi, kokusu
portakal

eskiden olan ve hala var olan
akkoub (devedikeni)
inat

adagay!

yuva, sifa

Tatreez is an embroidery art that has endured
for three thousand years as an expression of
Palestinian women’s identity, memory, and
belonging. Once, by reading its motifs, colors,
and stitches, one could trace the embroiderer’s
hometown, marital status, social standing, and
even her life story. Over time, Tatreez became
a vital tool of pacifist resistance. Added to the
UNESCO Intangible Cultural Heritage List in
2021, this craft continues to live on today in
workshops, cooperatives, and art projects.

Artist Shereen Quttaineh weaves into her
Tatreez designs the image of her country’s
forbidden plants. Behind each motif lies a
quiet act of resistance, stitched through needle
and thread: love and longing for the homeland,
reverence for the past, and a will to safeguard
an ancient culture.

These patterns nourish the soul. They remind
us of our timeless bond with the land and the

possibility of healing.

olive

the heart of the land
watermelon

the flag

zahter

the taste and scent of home
orange

what once was and still endures
akkoub (thistle)

resilience

sage

hearth and healing




Shereen Quttaineh
Topragin Hafizasi, Direnisin Nakiss

Memory of the Land, Embroidery of Resistance




The statuettes that will find their owners at this
year’s award ceremony remind us of the ancient
bond between humans and the earth.

During the festival’s Mother Earth’s Symbolic
Journey and New Proposals Ceramic Workshop,
participants will touch clay with their hands
under the guidance of two esteemed ceramic
artists and create pieces shaped by open firing,
just as they were thousands of years ago.

Each participant will transform their own labor
into a work of art, and at the end, they will vote
to select the award statuettes from among the
pieces produced.

We hope that this selection will reflect not
only the most beautiful form of clay but also
the connection with nature, the joy of creating
together, and BIFED’s ecological sensitivity.
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VYGFN

GREEN FILM NETWORK

BIFED TURKEY

CINE’ECO PORTUGAL

CINEMA PLANETA MEXICO
CINEMAMBIENTE ITALY

CINEMARE GERMANY

CMS VATAVARAN INDIA

DCEFF IN THE NATION’S CAPITAL USA
DEAUVILLE GREEN AWARDS FRANCE
DOKUFEST KOSOVO

ECOCUP RUSSIA

ECOZINE FILM FESTIVAL SPAIN

EKOFILM CZECH REPUBLIC

FESTIVAL DU FILM VERT SWITZERLAND
FESTIVER COLOMBIA

FICMEC SPAIN

FILMAMBIENTE BRASIL

FINCA ARGENTINA

FREDD FRANCE

GLIMMERGLASS FILM DAYS USA

GREEN IMAGE FILM FESTIVAL JAPAN

GREEN MONTENEGRO INTERNATIONAL FILM FEST
GREEN SCREEN GERMANY

INNSBRUCK NATURE FILM FESTIVAL AUSTRIA
INTERFILM GERMANY

INTERNATIONAL EARTH FILM FESTIVAL IRAN
MONTROSE LANDXSEA FILM FESTIVAL UNITED KINGDOM
ONE WORLD CZECH REPUBLIC

PLANET IN FOCUS CANADA

RURAL FILMFEST SPAIN

SEOUL ECO FILM FESTIVAL SOUTH KOREA
SICILIAMBIENTE ITALY

greenfilmnet.org
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Festival Ekibi

Baskan / President
Koordinator / Coordinator

Yonetmen / Director
Yonetmen Asistani / Director’s Assistant

Events Coordinator / Etkinlik Koordinatoru

Tercume / Translation

Medya / Media

Newsletter / Bulten

Grafik Tasarim / Graphic Design

Web Tasarim / Web Design
Sosyal Medya Yénetimi / Social Media Management
Film Programlama /Film Programming

Teknik Koordinatr / Technical Coordination

Ofis Sorumlusu / Office

Basin Danismani / Press Advisor

Yahya Goztepe
Ethem ézgiiven

Petra Holzer
Stleyman Evran

Nigar Mat

Aise ézaytﬁrk
Meryem Sanlier
Sevval Dolanbay
Beyza Aksoy
Beyza Aksoy
Nigar Mat
Pedro Garcia

Cihan Ozorhan
Ece Kurtbogan Kiray

Egecan Citim
Meryem Sanlier
Petra Holzer
Levent Menekay
Beyza Aksoy
Egecan Citim
Sileyman Evran

Mustafa Dermanl

Festival Team

Basin i|i§ki|eri / Press Relations

Etkinlik ve Konaklama Sorumlusu / Events & Accomodation

Juri Asistani / Jury Assistant

Sosyal Medya / Social Media

Sosyal Medya Tasarimi / Social Media Design
Spotlar / Spots

Soru ve Cevap Koordinasyonu / Q&A Coordinator

Beyza Aksoy
Tugrul Purde

Gupse Tutar
Hande Kirici
Nigar Mat

Selen Senturk
Umut Can Dalgi¢
Talya ézgiiven

Selen Senturk

Asel Glven
Deniz Agyel

Cihan Ozorhan

Ethem (")zgiiven

Aise Ozaytiirk
Ege Akman
Elvan Kartal
Dilara Gevrek
Julie Gloannec
Selin Akcay
Sonay Ban
Zeynep Demirkol

Organizasyon

H uonjeziuedi



Festival Ekibi

én_jiiri / Pre-selection Team

Odiil Tasarim / Award Trophy

Festival Cantasi Tasarimi / Totebag Design
Teknik Duzenleme / Technical Coordinator

Belediye Koordinasyon / Municipality Coordination

Aise ézaytﬁrk
Beyza Aksoy
Dominique Peftitseli
Egecan Citim

Ergi i§bi|en

Ethem (“)zgi.iven
Irene Jadraque
Kyriakos Peftitseli
Meryem Sanlier
Nigar Mat

Pavlina Lazaridou
Pedro Garcia Santos
Petra Holzer
Suleyman Evran

Sevval Dolanbay

Toprak Ana’nin Sembol

Yolculugu Atolyesi
Rahman Celebi

Ece Kurtbogan Kiray
Levent Menekay

Bilgutay Ergul
Gamze Gir Ozduran
Hande Kirici

Hulya Talay Kologlu
Zeynep Ozel

Festival Team

Film Trafik / Film Traffic

Alt Yazi Ceviri Yazilimi / Subtitle Translation Software

Alt Yazi Redaksiyonu / Subtitle Editing

Alt Yazi Montaj / Subtitle Embedding

Film Gosterim Ekibi / Film Screening Team

Tasarim / Graphic Design
Katalog Duzenleme / Catalogue Editing

igerik, Tercume ve Redaksiyon / Catalogue Production

Organizasyon

Beyza Aksoy

Suleyman Evran

Kenan Agyel

Ege Akman

Elvan Kartal

Deniz Agyel

Dilara Gevrek

Sabah Deniz Gilensoy
Selin Akcay

Sevval Dolanbay
Zeynep Demirkol

Levent Menekay

Unitech - ézgiir Oguz Tuna

Alper Sonmez

Ece Kurtbogan Kiray
Seda Portakal

Aise ézaytijrk
Meryem Sanlier
Nigar Mat
Sevval Dolanbay
Melisa Ugur

Suleyman Evran
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Teknik Koordinasyon / Technical Coordination Levent Menekay

Webmaster Egecan Citim
Mert Altun

Fotograf, Video ve Kurgu / Photography, Video and Editing  Adil Getinkaya
Berna Kupeli
Egecan Citim
Irene Jadraque
Levent Menekay

Koordinasyon ve Planlama / Coordination and Planning Beyza Aksoy

Nigar Mat

Sunucu / Presentation Nigar Mat
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Director Participation



10.10.2025 9.10.2025 8.10.2025

11.10.2025

SALHANE

Festival Calendar
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Muzaffer, Omer Faruk Cetin, 40’

Piekarski, 70’

Salhane
10.00 13.00 16.00 20.00
g P Kullerden / From the Ashes, Son Damla / The Last Straw,
P -g lan lordanu, 23’ Eric Guéret, 73’
%ﬁ S Artik Yagmurlar Bizi Mutlu Etmiyor /
% gv Rains D.on’t Make Us Happy Anymore, #NOFILTER, Kerem Oral, 15’
O Yashasvi Juyal, 26’
g E Ateskes / Ceasefire, Jakob Krese, 31’ Ara§t|rmac| I The Researcher, Paralel Akimlar / The Parallel Currents,
s @ Cehennem Agaci / The Tree of Hell Paolo Casalis, I71 Pablo Chavanel, 68’
2 Raed Zeno, 20’ Tahribat: Kuslar Sulak Alana
% - Koken / Bloodline, Wojciech Weglarz, 13’ Donerken / As Birds Return to Wetland:
o ismimi Yaz / Write My Name, Begiim Devastation, ézge Doruk, 19'
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<§[ > SuveY§'in étesinde: De§i§en Manthour Bayrﬁt, Kﬁgﬁk Buluntular / Small Finds, Kanser Soka§| I Cancer Alley, Pamela
) E Akdeniz / Beyond Suez: The Changing Farah Fayvzi Naboulsi, 17’ Sevgi Ortag, 20’ Falkenberg, Jack Cochran, 8’
O Mediterranean Kenan Verbakel, 8’ Suyun lzinde / Along the Water,
Demir Kabuk / An Iron Crust, Rebecca Taouk, 22 Bir Garip Riiya Rengi / A Strange Biz Burada Yagiyoruz / We Live Here,
Vasco Barbedo, 20’ Toprak Dokuyanlar I The Earth Colour of Dream, Yasemin Akinci, 74’ Zhanana Kurmasheva, Kazakhstan, 80’
Yakut Aveilari / Ruby Hunters, 20’ Weavers, Rima Kaddissi, 26’
Adidas: Gergekligin Sahibi / Adidas
Owns the Reality, K. Orion Troisi, |.
Vamos, 22’
o Hayalet Deniz / Ghost Sea, Senay Altlarindan Nehirler Akan / Beneath Gazze'den Titresimler / Vibrations from
t B Ertorun, 25’ Which Rivers Flow, Ali Yahya, 16 Gaza, Rehab Nazzal, 16’
% m?a’ Yarina Balik Var mi? / |s There
> Fish fovr.Tomorrow?, Akdeniz Koruma Uzaklagan Kasaba / The Town That Seva / Together, Nesime Karateke, 54’
8 Dernegi - Vankey, 24’ Drove Away, Natalia Pietch, Grzegorz
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Festival Calendar
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3
< & Degisen Referans Noktalar: / Coriolis Etkisi / The Coriolis Effect, Acilis / Opening
s -g Shifting Baselines, Julien Elie, 100’ Petr Lom, 110’ Karanlikta Dersler / Lessons of Darkness,
gy 5 Werner Herzog, 52°
& o
<=
04
g a Kaz Midyesi | Percebes, Alexandra 16.30 Dantel i|i§|(i|eri [ Lace Relations, Anette
s -g Ramires, Laura Gongalves, 11’ Memleketime Bir Sarkl I A Song for Baldauf, Chioma Onyenwe, Joana Adesuwa
LUL,',. é My Land, Mauricio Albornoz Iniesta, 96’ Reiterer, Katharina Weingartner, 88’
& DIN 18035, Simona Obholzer, 13’
o
Dangﬁ I The Cycle, Bulut Renas Kagan, 44’
< > Hidrojen - Devrim ya da Yalnizhigin Cografyalari / Geogra- Diisen Gokytizii / The Falling Sky, Eryk Yintah, Michael Toledano, Jennifer
§ E |||iizyon? / Hydrogen - Revolution or phies of Solitude, Jacquelyn Mills, 103’ Rocha, Gabriela Carneiro da Cunha, 110’ Wickham, Brenda Michell, 124’
O Illusion?, Andreas Pichler
‘» = Biiylimenin Yaralari / Scars Ziyaret / The Visit, Ceren Bulut, 20’ Sadece Yeryiiziinde / Only on Earth Odiil Toreni / Award Ceremony
E _g of Growth, Monika Grassl, Linda Robin Petre, 90’
< 5 Osusky, 90 Domates, Biber, Depresyon / Fethi Kayaalp Biiyik Odiili’ni
§ Tomato, Pepper, Depression, Aybike Kazanan Belgeselin Gosterimi
o Avcl, 68’ Screening of the Fethi Kayaalp Grand

Award Winner documentary



FiLM DiZiNi

#NOFILTER ... 85

Adidas: Gergekligin Sahibi ... 61
Altlarindan Nehirler Akan ... 40
Arastirmaci ... 59

Artik Yagmurlar Bizi Mutlu Etmiyor ... 73

Ateskes ... 65

Bir Garip Riya Rengi ... 74

Biz Burada Yagiyoruz ... 66
Buyumenin Yaralari ... 62
Cehennem Agaci ... 49

Coriolis Etkisi ... 39

Dantel iligkileri ... 35

Degisen Referans Noktalari ... 41
Demir Kabuk ... 53

DIN 18035 ... 64
Domates, Biber, Depresyon ... 42
Dongti ... 44

Dusen Gokyuzu ... 32

Gazze'den Titregimler ... 76

Hayalet Deniz ... 70

!—|idrojen - Devrim ya da illﬁzyon? ..60
Ismimi Yaz ... 51

Kanser Sokag ... 58

Karanlikta Dersler ... 82

Kaz Midyesi ... 37

Koken ... 48

Kuguk Buluntular ... 72

Killerinden ... 63

Manthodr Bayrut ... 82

Memleketime Bir Sarki ... 36

Muzaffer ... 69

Paralel Akimlar ... 68

Sadece Yeryuzunde ... 44

Seva ... 71

Son Damla ... 67

Suveys'in Otesinde: Degisen Akdeniz ... 52
Suyun izinde ... 81

Tahribat: Kuslar Sulak Alana Donerken ...75
Toprak Dokuyanlar ... 83

Uzaklagan Kasaba ... 38

Yakut Avcilari ... 54

Yalnizhgin Cografyalari ... 34

Yarina Balik Var mi?

Yintah ... 33

Ziyaret ... 50

FiLM DiZiNi

#NOFILTER ... 85

A Song for My Land ... 36

A Strange Colour of Dream ... 74
Adidas Owns the Reality ... 61

Along the Water ... 81

An Iron Crust ... 53

As Birds Return to Wetland: Devastation ...
75

Beneath Which Rivers Flow ... 40
Beyond Suez: The Changing Mediterranean
.. 52

Bloodline ... 48

Cancer Alley ... 58

Ceasefire ... 65

DIN 18035 ... 64

From the Ashes ... 63

Geographies of Solitude ... 34

Ghost Sea ... 71

Hydrogen - Revolution or lllusion? ... 60
Is There Fish for Tomorrow?

Lace Relations ... 35

Lessons of Darkness ... 80

Manthodr Bayrut ... 82

Muzaffer ... 69

Only on Earth ... 44

Percebes ... 37

Rains Don’t Make Us Happy Anymore ...

Ruby Hunters ... 54

Scars of Growth ... 62
Seva/Together ... 71

Shifting Baselines....41

Small Finds ... 72

The Coriolis Effect ... 39

The Cycle ... 43

The Earth Weavers ... 83

The Falling Sky ... 32

The Last Straw ... 67

The Parallel Currents ... 68

The Researcher ... 59

The Town That Drove Away ... 38
The Tree of Hell ... 49

The Visit ... 50

Tomato, Pepper, Depression ... 42
Vibrations from Gaza ... 76

We Live Here ... 66

Write My Name ... 51

Yintah ... 33

73

Film Index

iz w4






