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Giris

Sevgili Doga ve Sanat Dostlari,

Bozcaada'nin rizgarini, denizini ve binlerce yillik ekolojik mirasini arkamiza alarak dizenledigimiz Ekolojik
Belgesel Festivali’'miz bu yil on tglncu kez kapilarini araliyor.

Bu festivalde yalnizca belgeseller izlemek, filmler Gzerine tartigmak igin bir araya gelmiyoruz. Yerkirenin dort
bir yaninda iklim krizinin, biyogesitlilik kaybinin ve gevre sorunlarinin yarattigi sarsintilari; sanatin, mercegin ve
vicdanin goziinden hep birlikte hissetmek igin bir aradayiz.

Bozcaada; baglariyla, topragiyla, sinirli ve kiymetli kaynaklariyla bize dogayla uyum iginde yagamanin ne
kadar hayati oldugunu her giin hatirlatan, yasayan bir ekosistemdir. Bizler bu adada yerel 6lgekte sifir atik,
strdurdlebilir cevre ve ekolojik denge i¢in adimlar atarken; beyaz perdeye yansiyan her bir hikaye bize bu
mucadelenin kiiresel ve ortak bir sorumluluk oldugunu gosteriyor.

Sinema, doganin sessiz gigligina ses olma glictine sahiptir. Oniimiizdeki giinler boyunca izleyecegimiz her
belgesel bize hem karsi karsiya oldugumuz tehlikeleri, insanlarin ortak acilarini hem de umudun ve degisimin
hala mumkun oldugunu hatirlatacak.

Bu festivalin hayata gegmesinde emegi gecen tum yonetmenlere, juri Uyelerine, festival ekibine, ada halkimiza
ve doganin sesine kulak veren tim degerli katilimcilarimiza yurekten tesekkir ederim.

BIFED’in beyaz perdesinden yayilan her distincenin gelecegimize ve dogamiza bir 15k olmasini diliyorum.
lyi festivaller!

Yahya Goztepe
BIFED Bagkan:

Introduction

BIFED President

Dear Friends of Nature and the Arts,

Organised in front of the backdrop that is Bozcaada’s winds, sea and millenias old ecological heritage, our festival

of ecological documentary is opening its doors this year for the thirteenth time.

At this festival, we don’t only come together to watch documentaries and discuss them. We are here to
collectively feel the tremors caused by the climate crisis, the loss of biodiversity and environmental issues across

the globe, through the lens of art, camera and our conscience.

Bozcaada is a living ecosystem that reminds us how crucial it is to live in harmony with the nature with its
vineyards, soil, and limited but precious resources. While we take steps towards zero waste, sustainable
environment and ecological balance on this island, every story reflected on the silver screen shows us that this

struggle is a global and common responsibility.

Cinema possesses the power to amplify the silent cry of nature. Every documentary we will be watching in the

coming days will remind us of the dangers we face and the shared pain of humanity, but also that hope and change

are still possible. | wholeheartedly thank all the directors, jury members, festival team, people of the island and all

our dear participants who lent their ears to the voice of nature for making this festival a reality.
| hope that every thought exuded from BIFED’s silver screen lights up our future and our nature.
Enjoy the festival!

Yahya Goztepe
BIFED President
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Giris

On uguncu kez merhaba!

Bagka bir ulkede, baska bir kilturle ilgili belgesel yapmak, hakkindan gelmenin ¢ok zor oldugu biyuk bir
problemdir. Bu problemi ¢ozmek, gelenekleri bilmedigi igin, lisani bilmedigi igin, kiltirin kilcal damarlar:
andiran muthis agini olusturan ayrintilari bilmedigi igin, jest ve mimikleri ¢ozemedigi igin, gida ve mikroplarla
ve bakterilerle bag edemedigi igin bir yonetmeni zorlar. Bunun da otesinde bu hayli iddiali bir gabadir hakikati
soylemeye galisacagini savunan bir yonetmen igin. Cuinku hakikati aramak igin segilecek en dogru platform, ilk
bakista insanin kendi kiltird ve yabancisi olmadigy, alistigi yasam alani ve kendi ana dilinin konusuldugu cevre
gibi gorindr.

“Ne yani...” denebilir bu yonetmene, “Senin ulkendeki tiim sorunlar bitti de baska lkelerin sorunlarini mi
anlatiyorsun?”

Ama artik belgesel neredeyse tarih oncesi, arkaik bir kavram haline geldi. Artik hem izleyen hem de yapan kitle
elli yas usti. Simdi artik medya, sosyal medya ve yapay zeka zamani. Bunlar 6nemli.

Medya ve sosyal medya neden bu kadar 6nemli derken, 6ziinde, reklam neden bu kadar onemli demek
istiyorum aslinda. Gergek soru bu. Gergek cevap da su olsa gerek: Dayanigmayi ve nezaketi yok ettigi igin.
Medyanin dilde yaptig tahribat gok 6nemlidir, dilde ve bellekte. Oyunun neredeyse bitin kurallarini yok
sayan ve toplamda (bir iki ok cesur ve cebirle kisa strede susturulan dogru sesi bir tarafa birakirsak) korkung
bir gliriltiden bagka bir sey olmayan bu gok sayida mesajin higbir zaman degismeyen baglantisi su veya bu guig
grubuyla su veya bu holdingle, bankayla olan iliskisidir aslinda. Yarattigi bunca giiriltinin iginde hep anlagilir
olan sey, medyanin ve sanal diinyanin para ile kapitalle olan bagimlilik iligkisi ve bu iliskiyi agik, kaba ve glicl
ortaya koyan mesajlar.

Kafamiz bundan sonra daha da karisacak. Yapay zeka umutlari daha da kiracak bir somutluk olarak kargimizda.
Nezaket kavramini neredeyse bir takinti olacak kadar Gnemsiyorum. Nezaket yok oluyor. Dolayisiyla mesafe de
yok oluyor. Mesafeyi yok etme firsati cahilin eline en kolay sanal dlemde gegiyor. Toplumu bir arada tutan bir
yapigkan nezaket. Onsuz yapi dagiliyor. Belgesel de yok oluyor, dolayisiyla belgeselin ana amaci olan “hakikate
ulagmak” da belgeselle birlikte siliklesiyor, uzaklasiyor.

Bir toplum igin hakikatleri bilmekten nemli ne olabilir?

Tam bunlara karsin bu kiiglictik adada bir haftadan kisa bir sire iginde bir hayli kibar insan bir araya geliyor.
Bunu bana adalilar soyliyor. Bir zamanlar adaya gelen zarif kitleyi hatirlatiyorsunuz siz konuklarimiz adalilara.
Adalilar da sizinle ayni kumastan. Bu nedenle sizleri kolayca taniyorlar.

Hos geldiniz!

Ethem Ozgijven
BIFED Koordinatoru

Introduction

BIFED Coordinator

Hello for the 13th time!

Making a documentary in another country on another culture is a huge challenge to overcome. A director
struggles with this problem because they are unfamiliar with the traditions, do not speak the language, do not
recognize capillary-like intricacies within culture’s magnificent web, can’t interpret gestures and facial expressions,
and can’t cope with the food, microbes, and bacteria. Beyond that, it is a highly ambitious effort for a director
claiming to strive for the truth. At first glance, the most appropriate platform for seeking truth seems to be one’s
own culture and familiar environment, where one is no stranger and one’s native language is spoken.

“So what,” could this director be asked, “have all the problems in your own country been resolved that you started

telling us about others?”

But the documentary has almost become a prehistoric, archaic concept. Both the audience and the creators are
over fifty. Now is the age of media, social media and artificial intelligence. These are important. When | ask why
media and social media are so important, what | actually mean is why is advertising so important? That is the real
question. And the real answer must be: because it destroys solidarity and kindness. The destruction the media
inflicts on language and memory is significant. The unchanging link between these countless messages which
disregard almost all the rules of the game (if we set aside the handful of very brave and true voices hastily silenced
by force), and is nothing more than a horrifying noise, at its core is only the relationship between their connection
to this or that group of power, company or bank. Among all the noise it creates what’s always clear is the media’s
and the virtual world’s dependent relationship on money and capital, and its messages that demonstrate this
relationship with bluntness, crudeness and force.

We will get even more confused from now on. Artificial intelligence stands before us as a reality that will crush our
hopes even further. | care about the notion of kindness to the point of obsession. Kindness is disappearing. So does
distance. The opportunity for the ignorant to destroy distance is most easily found in the virtual world. Kindness

is the glue that holds society together. Without it the structure crumbles. The documentary is also disappearing;

therefore, so does its main aim: ‘reaching the truth’.

What could be more important for a society than to know the truth?

Despite all that, on this tiny island, many remarkably kind people come together for less than a week. The islanders
tell me so themselves. You, our guests, remind the islanders of the elegant crowd who once visited the island. The
islanders are cut from the same cloth as you are. That is why they recognize you easily.

Welcome!

Ethem Ozgﬂven
BIFED Coordinator
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Giris

BIFED’in on Uglincustine hog geldiniz!

Eylal 2026, Venedik. “Naza” belgeseli, 6nce seyircinin ayakta yirmi bes dakika stren alkigiyla, ardindan “Juri Oxzel
Odiliyle sdillendirildi.

Filistin halkinin Israil devleti ve ordusu tarafindan kitlesel olarak &ldiiriilmesini konu alan pek ok filmden biri olan bu
filmi farkl kilan neydi? Film, israil ordusunun icinden gelen ve filmi yapanlar agisindan buyiik risk tagtyan tanikliklar
aracihigiyla, Gazze'de gergeklestirilecek herhangi bir saldirida kag sivilin hayatini kaybedeceginin ongorilmesini
saglayan izleme sisteminin boyutlarini ortaya koyuyor. Saniyenin binde biri kadar kisa bir stirede ytzlerce, binlerce
hedef segiliyor ve vuruluyor. Bu kararlari yapay zeka kontrollii silah sistemleri veriyor. Binlerce sivil 6ldiriliyor ve ama
hig kimse hesap vermiyor. Ordu adina kimin vurulacagina ve oldirulecegine yapay zeka karar veriyor. Ama bu bir video

oyunu degil.

Tiketim toplumunun gok ihtiyag duydugu hammaddeler, topragin iginde, bir golun ya da okyanuslarin dibinde
gikarilmay: bekliyor. Hadi 6yleyse, gikaralim! Ekonominin iyiligi icin. Peki geride birakilan zehrin; evlerini, kaltirlerini,
gegmislerini ve geleceklerini kaybederek yerlerinden edilen binlerce, on binlerce insanin hesabini kim verecek?
Felaketlerden kagarken muhtemelen hayatlarini da kaybedecekler. Sorumlulugu kim ustlenecek ve geregini kim

yapacak?

Ruzgar var, hadi oyleyse denizin i¢ine ya da daglarin tepelerine mimkin olan en buyuk ruzgar tirbinlerini kuralim.
Nasil olsa oralarda kimse yok; bunu yaparken yok edilen ekosistemleri kim umursar? Sami halki otlaklarini ve kutsal
topraklarini kaybediyor, biz de Kuzey Ege’nin oksijen Ureten, egsiz Posidonia gayirlarini kaybediyoruz. Bu kayip ve

yikimin hesabini kim verecek?

Bu beg gin boyunca, bu tur gelismelerin ve kararlarin sonuglariyla dogrudan ylzlesen insanlarin hikayelerini anlatan

belgeseller izleyecegiz. Karar alma sireglerinde higbir rolleri olmadi ve elde edilen kardan da higbir pay almayacaklar.
Oyleyse soyleyin bana, kim hesap verecek?

Petra Holzer
BIFED Yonetmeni

Introduction

BIFED Director

Welcome to the 13th edition of BIFED!

Venice, September 2026. The documentary “Naza” was awarded first by a 25-minute standing ovation of the
audience and later with the “Special Jury Award”.

What makes this film - one of many films about the mass killings of the Palestinian people by the Isralian state
and army - different? It comes with a high risk for the film makers from inside of the Israelian army telling the
extent of surveillance happening to predict the collateral dead civilians in any given hit of Gaza. In the brink of a
second hundreds, thousands of targets are chosen and fired upon - the decision taken by Al-controlled weapon
systems. Thousands of civilians are killed, and nobody is accountable. It is the Al-machine taking the decisions for

the army to hit and kill. But this is not a Video Game.

There are raw materials much-needed for the consumer society lying dormant inside the earth, on a lake or on the
bottom of the oceans. So, extract it. For the greater good of the economy. Who is accountable for the poison left
behind, for the thousands and thousands of displaced people, losing their homes, their culture, their past and their
future? Fleeing the disasters they will probably also lose their lives. Who will take the responsibility and act on it

accordingly?

There is wind so let’s build the biggest windmills possible inside the sea or on top of the mountains. There is nobody
there — who cares about the eco-systems being destroyed while doing it. The Sami people lose their pastures and
their sacred land, and we lose the unique and oxygen producing Posidonia fields of the North Aegean. Who is

accountable for the loss and destruction?

During these five days we will see the documentaries telling the stories of the people facing the consequences of
such developments and decisions firsthand. They had no part in the decision-making process and will get no part
of the profits.

So, tell me, who is accountable?

Petra Holzer

BIFED Director
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Patricia Andres

Film yapimcisi, programci, gevirmen ve ogretmen.
Valladolid Universitesinde Sinematografi Tarihi ve
Estetigi alaninda lisansustu egitimini tamamladi ve San
Antonio de los Banos Uluslararasi Film ve Televizyon

Okulundan (EICTV, Kuba) Yaratici Belgesel alaninda

yuksek lisans derecesi aldi.

Haziran 2027°den bu yana, ispanya Logrono’daki
Los trabajos y las noches Film Festivalinin, 2025’ten
bu yana ise Un venero filmado film gelistirme ve
uretim programinin ortak yonetmenligini yurutiyor.
La Tristura tiyatro toplulugu tarafindan Madrid’deki
Condeduque Kiltur Merkezi’nde gelistirilen

yaratici program Escuela de calor’a ve Meksika’daki
FICUNAM Uluslararasi Film Festivali tarafindan
desteklenen kultur yonetimi projesi El pablico

del futuro’ya katildi. Sevilla Film Festivali’nde,
yb'netmenl.erin ilk veya ikinci uzun metrajli filmlerine
verilen En lyi Film Odulu jurisinde gorev aldi. Ayrica
edebiyat ve anlati festivallerinde de moderatorlik

yaptl.

Halen, ispanya Sinematografi ve G5rse|-i§itse|
Sanatlar Enstitustinden destek alan ilk uzun metrajh
belgesel filminin senaryosunu yaziyor.

Jury

International Competition

Filmmaker, programmer, translator and teacher.
She completed her postgraduate studies in
History and Aesthetics of Cinematography
at the University of Valladolid and earned a

master’s degree in Creative Documentary from
the International Film and Television School of

San Antonio de los Banos (EICTV, Cuba).

Since June 2021 she has co-directed the film
festival Los trabajos y las noches in Logrono,
Spain, and since 2025, she has co-directed
the Un venero filmado film development and
production program. She has participated

in the creative program Escuela de calor,
developed by the La Tristura theater troupe at
the Condeduque Cultural Center in Madrid,
and in the cultural management project El
publico del futuro, supported by the FICUNAM
International Film Festival in Mexico. At the
Seville Film Festival, she served on the jury
for the Best First or Second European Feature
Film Award, which is given to director’s first

or second feature-length films. She also
moderated panels at literature and storytelling
festivals.

She is currently writing the script for her first
feature-length documentary, which is supported
by the Spanish Institute of Cinematography and

Audiovisual Arts.
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Isha Tomar

All Living Things Cevre Film Festival’nin (ALT EFF)
kiratoru ve ayni zamanda festival programcisi.
Medya ve Kiilturel Calismalar alaninda egitim
aldiktan sonra ogrenci film festivallerinde galisarak
programcilik sertvenine basladi. Farkli mekanlara ve
topluluklara yayilan, fiziksel ve ¢evrimici gosterimleri
bir araya getiren gosterim modelleri konusunda
uzmanlagti. insan faaliyetlerinin gezegen uUzerinde
belirleyici hale geldigi ginimuzde, insanlarin
birbirleriyle ve gevreleriyle kurduklari iliskileri ele
alan, toplumsal ve ekolojik meselelerin kesistigi
anlatilarla ilgileniyor.

Ekolojik hikaye anlatimi alanindaki galismalarina,
Hindistan’in koklu dergisi Sanctuary Asia’nin
cocuklara yonelik doga dergisi Sanctuary Cub’da

yer verildi. Sanghay’da belgesel sinema alaninda
calisan Jilu Commune tarafindan duzenlenen Kuresel
Ekofeminist Sinema Uzerine Ortak Kiiratorler
Yuvarlak Masa Toplantis’na katildi.

Film festivallerinin, farkli topluluklari nasil bir araya
getirebilecegi, diyalogu tegvik edebilecegi; ekoloji,
toplumsal cinsiyet, gog, kast, gecim kaynaklari ve
sosyal adalet alanlarinda aciliyet tasiyan, yeterince
temsil edilmeyen hikayeleri daha genis izleyici
kitleleriyle nasil bulusturabilecegi konusunda
aragtirmalarini surduruyor.

Jury

International Competition

Curator and program director of the All Living
Things Environmental Film Festival (ALT EFF).
After completing her education in Media and
Cultural Studies, she began her career in program
directing by working at student film festivals.

She specialized in screening models which span
different space and communities and combine

in person and online screenings. Today, where
human activity has become definitive on the
planet, she is interested in narratives that explore
the relationships people form with each other and
their environment, where social and ecological
issues intercept.

Her work in the field of ecological storytelling
was featured in Sanctuary Cub, which is the
children focused nature magazine published by
India’s well established magazine Sanctuary Asia.
She participated in the Roundtable Discussion
on Co-Curators of Global Ecofeminist Cinema,
organised by the Shanghai based collective
working on the documentary film field, Jilu
Commune.

She continues her researches on how film
festivals can bring different communities
together and inspire dialogue, and how they
can connect urgent, underrepresented stories
within the areas of ecology, gender, migration,
caste, livelihoods and social justice with broader
audiences.
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Murad Ozdemir

Galatasaray Universitesinde ogretim uyesi ve Kilturel
Dokumantasyon Merkezi yoneticisi.

Gorsel-isitsel antropoloji, duyusal etnografi ve
belgesel sanatlar alanlarinda dersler veriyor. Akademik
gahigmalarinin yani sira bagimsiz belgeseller uretiyor.
Galismalarinda kultur, glindelik yasam ve gorsel-isitsel
deneyimin duyusal boyutlarina odaklaniyor. Turkiye'de
belgesel sinema uzerine aragtirmalarini surduren
Ozdemir, guncel olarak belgesel film festivallerini
kilturel kargilasmalar baglaminda ele alan etnografik
bir alan arastirmasi yurutuyor. BSB Sinema Eseri

Sahipleri Meslek Birligi Uyesidir.

Jury

International Competition

Faculty member at Galatasaray University and
director of the Cultural Documentation Center.
He teaches visual anthropology, sensory
ethnography, and documentary arts, while

also producing independent documentaries
alongside his academic work. His work explores
the sensory dimensions of culture, everyday
life, and audiovisual experience. Continuing

his research on documentary cinema in
Turkey, Ozdemir is currently conducting an
ethnographic field study on documentary

film festivals as sites of cultural encounters.
He is a member of BSB (the Association of
Documentary Filmmakers in Turkey).
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Onur Ayta¢

Marmara Universitesi Hukuk Fakdltesi ile ileti§im
Fakultesi Radyo, Televizyon ve Sinema bolumlerinden
mezun oldu. insan haklari hukuku ve sinema
alanlarinda yuksek lisans egitimi aldi. Bu donemde
sanatsal ifade ozglirlugu ve sinemada sansur uzerine
galismalar gerceklestirdi. Doktora ogrenciligi sirasinda,
Turkiye’deki film festivallerinden dordunu (lIstanbul,
Ankara, Adana, Antalya) ele alan bir TUBITAK
projesinde yer aldi. Doktora aragtirmasinda ise Turkiye
odaginda sinema alanindaki destek ve fonlamalari
calisti. Calisma alanlari arasinda sinema ekonomisi,
film festivalleri, sinema sosyolojisi, politik sinema ve
belgesel sinema bulunuyor. Guncel olarak uzun metraj
bir belgesel projesinin yapimini ylrutuyor ve saha ile
kuramin nasil bulusabilecegi Uzerine kafa yoruyor.

Jury

GAIA Student Competition

Graduated from the Faculty of Law and
Department of Radio, Television and Cinema
at the Faculty of Communication at Marmara
University. He completed his master’s degree
in human rights law and cinema. In this period,
he studied the freedom of artistic expression
and censorship in cinema. During his PhD, he
participated in a TUBITAK p.ro_ject examining
four film festivals in Turkiye (Istanbul, Ankara,
Adana, Antalya). In his PhD study, he worked
on the support and funding in cinema with a
focus on Turkiye. His research areas include
the economics of cinema, film festivals,

the sociology of cinema, political cinema

and documentary cinema. Currently, he is
producing a feature-length documentary and
contemplating how the field and theory can
come together.
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Guzin Camur

Yeditepe Universitesi Radyo, Televizyon ve Sinema
Bolimu mezunu. Marmara Universitesi ileti§im
Bilimleri alaninda yuksek lisansina devam ediyor.
Akademik calismalarini sinema, kamusal alan

ve feminist film okumalari ekseninde, sinema
alanindaki profesyonel ¢alismalarini ise iBB
bunyesindeki Istanbul Sinema Ofisi’nde surdurtyor.
istanbul Sinema Ofisi’ndeki calismalar kapsaminda,
sinemanin kent yasaminda farkli izleyici gruplariyla
bulusmasina olanak saglayan gosterim, festival,
egitim ve soylesi programlarinin gelistirilmesi ve
yurutulmesi sureglerinde gorev aliyor. Bagimsiz
sinemacilarin Uretimlerine alan agan, filmlerinin
gorunurluk kazanmasini ve izleyiciyle bulugmasini
destekleyen ¢alismalarda yer aliyor; SinemAda Film
Festivali ve Gezici Cocuk Film Festivali’nin hazirlik
ve programlama sureglerine katki sunuyor.

Jury

GAIA Student Competition

Graduate of Yeditepe University’s Department
of Radio, Television and Cinema. She is
currently pursuing a master’s degree in

Communication Sciences at Marmara
University. Her academic research centers

on the intersection of cinema, the public
sphere, and feminist film readings, while her
professional work in cinema continues at the
Istanbul Cinema Office under the Istanbul
Metropolitan Municipality.

Within the scope of her work at the Istanbul
Cinema Office, she takes part in the
development and execution of screenings,
festivals, educational programs, and talk
events that enable cinema to meet diverse
audience groups in urban life. She participates
in initiatives that create space for independent
filmmakers, enhancing the visibility of their
work and connecting them with audiences
and contributes to the preparation and

programming of the SinemAda Film Festival
and the Children’s Film Festival on Wheels.
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Ben Bassauer

Berlin merkezli film dagitimcisi ve uluslararasi
satis temsilcisi. New York’taki Bard College’da
Film ve Elektronik Sanatlar egitimi ald:.
Kariyerine bagimsiz film dagitim sirketi
Magnolia Pictures’ta film alimlari asistan
olarak bagladi. Almanya’ya dondukten sonra
Berlin Film Festivali’nin European Film Market
bolumunde galisti. 2017°de kurdugu Monoduo
Films bunyesinde on bes yili agkin suredir
bagimsiz film dagitimi ve uluslararasi satig
alaninda galisiyor. Ozellikle miizik ve kiiltiirin
ele alindigi, ozgun ve sanatgi odakli belgesellere
yogunlasan Bassauer, bagimsiz belgesellerin

farkli Glkelerdeki izleyicilere ulagmasini saghyor.

Monoduo Films’in katalogunda ve dagitim
calismalarinda yer alan bazi filmler soyle:
Sisters with Transistors, In the Court of the
Crimson King, Pulp: A Film About Life, Death
& Supermarkets ve Symphony of the Ursus
Factory.

Krakow Film Festivali ve DOK_.fest Munih’te
juri uyeligi yapan Bassauer, 2024 yilinda
DokuFest’te BIFED Festival Direktoru Petra

Holzer ile birlikte juri tyesi olarak yer aldi.

Jury

Music & Sound Design: idil Schneider-Bulut Award

Berlin based film distributor and international
sales agent. He studied Film and Electronic Arts

at Bard College in New York. He began his career

as an acquisitions assistant at the independent film

distribution company, Magnolia Pictures. After

returning to Germany, he worked at the European
Film Market division of the Berlin Film Festival. He
has been working in independent film distribution
and international sales at Monoduo Films for over

fifteen years. Bassauer, who especially focuses
on original and artist based documentaries that
explore music and culture, enables independent
documentaries to reach audiences in different
countries.

Some of the films featured in the cata|og and

distribution portfolio of Monoduo Films’ are: Sisters

with Transistors, In the Court of the Crimson King,
Pulp: A Film About Life, Death & Supermarkets and

Symphony of the Ursus Factory.

Bassauer, who has served as a jury member at Krakow
Film Festival and DOK.fest Munich, was also in the
Jjury of DokuFest alongside BIFED Festival Director

Petra Holzer.
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Bruno Schneider

Muzik Daq!§man| ve
Muzik & Ses Tasarimi Odulunin
Manevi Babasi

Music Advisor and Godfather of the
Music and Sound Design Award

uri

J

Dokuz yaginda La Chaux-de-Fonds
Konservatuarinda korno ¢almaya baglad.
Egitimi esnasinda kendisine Robert Faller ve
Michael Hoeltzel rehberlik etti. Zirih, Minih
ve Cenevre’deki orkestralarda on bes yil
caldiktan sonra, yogun ve uluslararasi captaki
pedagoji calismalarinin ve solistlik kariyerinin
yani sira, kendisini Cenevre ve Freiburg Muzik
Universitelerinde egitim vermeye adadi. Solist
ve oda muzigi sanatgisi olarak gergeklestirdigi
sayisiz kayit ve DVD, onlarca yillik calismalarinin
kaniti.

BIFED’i duzenlemeye basladigimiz ilk giinden
itibaren “belgesel muzigi ve ses tasarimi” alanina
buyuk onem verdik ve bir odlille onurlandirmak
istedik. 2024 yilinda sevgili Bruno Schneider’in
hem ilham vermesi hem de pratik olarak
harekete gecmesi sonucunda, gelen filmleri bu
kategoride de degerlendirmeye basladik. Bu
alandaki juri her yil degisse de Bruno Schneider,

daima danigmanimiz olarak devam ediyor.

Jury

Music & Sound Design: idil Schneider-Bulut Award

At the age of nine, he began playing the French horn
at the La Chaux-de-Fonds Conservatory. He was
mentored by Robert Faller and Michael Hoeltzel

during his studies. After playing for fifteen years in
the orchestras of Zurich, Munich and Geneva, he
has dedicated himself to teaching at the Geneva and

Freiburg Universities of Music alongside his intensive
and international pedagogical work and his career

as a soloist. His countless recordings and DVDs as a
soloist and chamber music artist are the testament to
his decades worth of work.

Since the first day we began organising BIFED,

we have paid great importance to the field of

“documentary music and sound design” and wanted
to honor it with an award. In 2024, after the
inspiration and initiative of the dear Bruno Schneider,

we began evaluating the films submitted according

to this category as well. Although the jury for this
category changes every year, Bruno Schneider always
continues as our advisor.
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ULUSLARARASI YARISMA
INTERNATIONAL COMPETITION



DESIERTO VERDE
GREEN DESERT

MELIZA LUNA VENEGAS

CHILE
75’/ 2025

Cinematography / Sinematografi: Ignacio Igna Martinez, Cristina Daza Halk Eéitim Merkezi

Editing / Kurgu: Melisa Miranda, Macarena Ortiz

Music / Mizik: Santiago Jara

Sound / Ses: Pablo Pinto, Romina Cano

Production / Yapim: Isabel Orellana Guarello (Araucaria Cine), Vestigio Cine

“Bir sifacinin soyu, orman olmadan varligini nasil stirdirebilir?”

Bir zamanlar kadim megeler ve zengin bitki rtiistiyle yemyesil bir cennet olan Sili’nin Maule bdlgesi, simdi sonsuz sayida cam agaciyla
kapli. Kereste endustrisi igin dikilmis, yabanci, suya hasret ve bir sonraki yangini bekleyen tekdiize gam agaglariyla.

Performans sanati unsurlari da barindiran belgeselde Venegas, cocuklugunda daglarda agan cicekleri arayarak gegmisin izlerini stirerken,
ailesindeki kadinlarin hikayeleri araciligiyla da ormana dair anilari canlandirmaya ¢aligiyor.

Gevresel yikim ile ekolojik yas tzerine dokunakli bir yorumu bir araya getiren film, hem bir iklim degisikligi hikdyesi hem de son derece
kisisel ve siirsel bir yolculuk niteliginde.

“How can a healer’s lineage survive without the forest?”

Chile’s Maule region, once a lush sanctuary of ancient oaks and rich vegetation, is now covered in endless pine trees. Planted for the
timber industry, these monotonous crops are non-native, parched for water, and simply waiting for the next wildfire.

In this documentary, which also incorporates elements of performance art, Venegas searches for the mountain wildflowers of her
childhood, bringing memories of the forest back to life through the stories of her family’s women.

The film pairs a moving commentary on environmental destruction and ecological grief with a story of climate change that remains, at its
heart, an intensely personal and poetic journey.

MONIKONDEE

SURINAM, HOLLANDA

Cinematography / Sinematografi: Sander Coumou, Siebren de Haan
Animation / Animasyon: Barend Onneweer

Editing / Kurgu: Bobbie Roelofs, Lonnie van Brummelen

Sound / Ses: Idi Lemmers, Jaim Sahuleka

Narrator / Anlatici: Boogie Adijontoe

Production / Yapim: Lonnie van Brummelen (VRIZA), Ann Hermelijn

Surinam ile Fransiz Guyanasi arasindaki siniri olusturan Maroni Nehri, yerli halklara ve Hollandali kdleci efendilerden kurtulan
Afrikalilarin soyundan gelen Maroonlara ev sahipligi yapar.

Kanosuyla bir yandan nehir kiyisindaki kéylere yiik tasiyip, bir yandan da faaliyetleriyle nehri kirleten ve yerel halkin gegim
kaynaklarini tehdit eden altin madencilerine yakit saglayan Boogie, yegeniyle ilgili bir goriisme igin topluluk liderleri tarafindan
cagrilinca, eski ve yeni yasam bigimleri lizerine distincelere daldig bir yolculuga gikar.

Iklim degisikligi ve altin madenciliginin topraklari, ormanlari ve nehirleri giderek agindirdigi bu cografyada Monikondee, hikayeler
ve sarkilar araciligiyla topluluklarin maruz kaldigi baskilari ve yagam alanlarini korumak igin gésterdikleri direnci goriinir kilyor.

Flowing along the border between Suriname and French Guiana, the Maroni River is home to Indigenous peoples and the Maroons,
descendants of Africans who escaped Dutch enslavers.

Boogie lives by this river. By canoe, he hauls everyday goods to village communities while also delivering fuel to gold miners who
pollute the water and wreck local livelihoods. When elders call him in for a meeting regarding his nephew, Boogie sets off on a voyage
that pulls him into reflection on old and new ways of life.

Across a landscape steadily eroded by climate change and gold mining, Monikondee uses stories and songs to reveal the pressures
these communities endure and their fierce determination to protect their ancestral lands.

Halk Egitim Merkezi



KURU TASIN BASI

Yesim UstaoGLu, SELEN HEINZ

TURKIYE
76’1 2026

KUKATA MITI

ALMANYA, KONGO DC, ENDONEZYA

gtiir'\e'ma;olfraphy_r/hSinem;tTEraf;: ISe:nkHe:z o Svatolk Mica 21 Halk Eéitim Merkezi griting / Sena;yo/: SPaniel Katte;, |I;ba|'n'; ||.<l:|.bys, Olande Halk Eéitim Merkezi
iting urgu: Thomas balkenhol, Hakan Aytekin, Svetoli Ica Zajc, Inematography / Sinematogran: Daniel Kotter

Yesim Ustaoglu, Selen Heinz 10.10.2026 Editing / Kurgu: Daniel Kotter 7.10.2026
Sound / Ses: Selen Heinz, Hiiseyin Can Erol 16.00 Music / Mizik: Ikbal Lubys 13.00

Music / Miizik: Sevket Akinci, Berke Can Ozcan, Volkan Ergen, VOVA, Aysenur Kolivar
Production / Yapim: Yesim Ustaoglu, Behrooz Hashemian, Anna Maria Aslanoglu

“Eskiydi plskiiydi ama Yusufelimiz ¢ok tathyd:.”

Devasa Yusufeli Baraji projesi nedeniyle zorunlu olarak yurtlarindan edilen ydre halkinin hikayesi. Kuzeydogu Anadolu’da, ylzyillardir
Goruh Nehri'nin sulariyla beslenen kéyliiler, ciftgiler, aricilar ve zanaatkarlar; topraklarini, gegim kaynaklarini, hayvanlarini ve hafizalarini
geride birakmak zorunda kaliyor. Suyun ve topragin yerini, beton ve modern diinyanin yapay kosullari aliyor.

Yére halkindan Kezban, Serhat ve Mahmut'un hayatlarini odagina alan film, vadi sular altinda kalip topluluk dagilirken, insanlarin su,
toprak ve hayvanlarla kurduklari iliskinin déniisiimiine taniklik ediyor. Ge¢misle bugiin arasinda sikigan bu insanlarin yasam bigimlerini,
kimliklerini ve aidiyetlerini koruma miicadelesini izlerken ilerlemenin bedelini sorguluyor.

“It was old and shabby, but our Yusufeli was so lovely.”

This is the story of a community forcibly displaced by the massive Yusufeli Dam project. For centuries, the Coruh River in northeastern
Anatolia nourished generations of villagers, farmers, beekeepers, and artisans. Now, they must leave behind their land, livelihoods,
livestock, and memories. Water and soil give way to concrete and the artificial conditions of the modern world.

Three locals stand at the center of the film: Kezban, Serhat, and Mahmut. As rising waters submerge the valley and split the community
apart, the camera observes how their relationship with the land and livestock shifts. Trapped between what was and what is, they fight to
keep their identity and roots intact, forcing a reckoning with the true cost of progress.

Sound / Ses: Luka Barajevic

Cast / Kadro: Olande Byamungu, lkbal Lubys, Barhame Ntakobajira
Dramaturgy / Dramaturji: Anna Ptak

Production / Yapim: Daniel Kétter, Beatrix Joyce

Alman bir sinemaci: Daniel Kétter. Endonezyali bir enstriiman yapimcisi ve miizisyen: lkbal Lubys. Kongolu bir gazeteci ve kadin
haklari savunucusu: Olande Byamungu.

Almanya’daki Bergisches Land’de, Kongo Demokratik Cumbhuriyeti'ndeki Giiney Kivu'da ve Endonezya’daki Kalimantan'da
ormanlar yok edilmistir. Bu durum, s6z konusu bolgelerin manzaralarini, yerel ekosistemlerini ve sosyal sistemlerini kokten degistirir.
insanlara, toplumlara ve ekosistemlere yoneltilen siddetin izini siiren belgesel masal Kukata Miti, su sorulari soruyor: Bir ormani
orman yapan nedir? Orada kimlerle kargilaginiz ve insan olan ile insan olmayan aktdrler arasindaki iligkiyi nasil yeniden anlatiriz?
Ortak aragtirmalara dayanan bu yapimda Kétter, felaketin goktan gerceklesmis oldugu bir diinyay: gozler 6niine seriyor.

A German filmmaker: Daniel Kotter. An Indonesian instrument maker and musician: Ikbal Lubys. A Congolese journalist and
women’s rights activist: Olande Byamungu.

Across Germany’s Bergisches Land, South Kivu in the Democratic Republic of the Congo, and Kalimantan in Indonesia, the forests
are all gone. This loss reshapes these regions at their core, transforming their landscapes, local ecosystems, and social structures.
The documentary fable Kukata Miti follows the trail of violence inflicted on people, societies, and ecosystems. The film asks key
questions: What makes a forest a forest? Whom do we meet there, and how do we retell the relationship between human and non-
human actors? Through shared research, Kotter exposes a world where catastrophe has already occurred.



SAUDADES DO RIO DOCE
MISSING RIO DOCE

CLAUDIA NEUBERN

FRANCE, BRAZIL
72’/ 2024

Cinematography / Sinematografi: Alice Andrade Drummond

DIDY

ISVICRE, FRANSA, RUANDA

Cinematography / Sinematografi: Eva Sehet

Editing f Kureu: Acians FréiooneP Halk Egitim Merkezi
iting / Kurgu: Ariane Fréjean-Passeron
Sound / Ses: Maru 9.10.2026

Production / Yapim: Quentin Laurent, Les films de I'eeil sauvage, Pique-Bandeira Filmes 20.00

iy Halk Egitim Merkezi
Editing / Kurgu: Jean Reusser

Sound / Ses: Adrien Kessler, Masaki Hatsui, Eugéne Safali, Richard Malikonge, 10.10.2026
Didier Nors, Erik Menard 10.00

5 Kasim 2015. Brezilya'nin Minas Gerais eyaletinde, zehirli atik barindiran bir maden atik baraji ¢okti. 40 milyon metrekiip zehirli gamur,
650 km. boyunca akarak Atlas Okyanusu’na dokiilen Rio Doce Nehri'ne yayildi. Bu, Brezilya tarihindeki en blytik sosyo-cevre felaketiydi.
Kirlilik daha sonra yiizlerce kilometre boyunca yayilarak Atlantik Okyanusu’na kadar ulagt:.

Yonetmen Claudia Neubern, kalici hasar géren bu bolgenin gecirdigi kokli degisimin hikayesini anlatabilmek icin felaketin izini siirliyor
ve dokuz yil sonra bélgeye gidip yerel halkla bir araya geliyor. Olii bir nehirle karsi karsiya kalan balikgilar ve topraklari kullanilamaz hale
gelen ciftgilerle konuguyor. Her ne kadar insanlar kararli ve direngli olsalar da sorumluluklarindan kagan bir maden sirketi kargisinda garesiz
durumdalar.

November 5, 2015. A toxic mining dam collapsed in Minas Gerais, Brazil. Forty million cubic meters of sludge flooded the Rio Doce,
pushing pollution 650 kilometers straight into the Atlantic. It remains the worst socio-environmental disaster in Brazilian history. The
pollution later spread over hundreds of kilometers, reaching far out into the Atlantic Ocean.

Nine years pass. Tracing the disaster to document the profound transformation of this permanently damaged region, director Claudia
Neubern returns to the ruined landscape to meet fishermen stranded by a dead river and farmers stripped of their land. The community
remains determined and resilient, but the people’s hands are still tied by a mining giant that evades all accountability.

Production / Yapim: Adok Films, Compagnie des Phares et Balises, lyugi Productions

Gaél'in annesi Didy, Ruanda’da yasayan Tutsi halkindan bir sairdi. Didy AIDS sebebiyle yagamini yitirdiginde Gaél heniiz beg
yagindaydi. Annesine dair anilari, Burundi’yi ve Ruanda’yi kasip kavuran ig savaslar, soykinm ve AIDS’in yarattigi karmasa icinde
zamanla siliklesti. Olup bitenler onu dogdugu Kinsasa’dan Cenevre’ye siirikledi.

Otuz yil sonra Gaél, cesaretini toplayip annesini taniyanlarin izini stirerek, Ruanda ve Burundi’de aile tarihinin sayfalarini yeniden
agtyor. Annesinin kiz kardesleri ve onu taniyan diger kadinlarla bir araya geliyor. Bu insanlarla kurdugu bag, gegmiste yarim kalmis
bir diyalogu yeniden baslatiyor. Ortak tarih ve anilar araciligiyla yalnizca Didy’nin degil, 1994’teki Tutsi soykirmindan etkilenen bir
kusak Ruandali kadinin portresi de belirgin hale geliyor.

Gaél was five when AIDS took his mother, Didy, a Tutsi poet living in Rwanda. His memories of her slowly faded beneath the chaos
of civil war and genocide ravaging Burundi and Rwanda, eventually forcing him from Kinshasa to Geneva.

Thirty years later, he works up the courage to go back. By following down his aunts and the other women who knew Didy, Gaél pieces
his family history back together across both countries. Reconnecting with them restarts a dialogue left unfinished for decades.
Through shared history and collective memories, Didy’s portrait comes into focus alongside an entire generation of Rwandan

women deeply affected by the 1994 Tutsi genocide.



SICAK

Evrim INCI

ISVICRE

TURKIYE
10’/ 2026

g;?:m?lzgraphzr /’Siri\en:\atograﬁ: Anar Veyisov Halk Egitim Merkezi g;-jte.majolgraphy G/_SineRm:tOE_r;& Nikolai von Graevenitz Halk Egitim Merkezi

itor urgu: cvrim Inci 1Itin urgu: Gion-Reto Nillias

Sound / Ses:gEvrim inci ) 8.10.2026 Musicg/ Mi.izil%: Marcel Vaid 8.10.2026

Production / Yapim: Evrim Inci 20.00 Sound / Ses: Masaki Hatsui 20.00
Production / Yapim: Louis Matarée

Mustafa Simavli, sahipleri dldiikten sonra Karaburun yakinlarindaki bir adada mahsur kalan kegilere, araliksiz yirmi yil boyunca igme Diinyanin en sicak bolgelerinden Basra Korfezi'ndeki agin sicak, esitsizlikleri giderek daha goriiniir kiliyor. Zenginler klimali
suyu gotirerek hayatta kalmalarini saglyor. Bu kisa belgesel, 1997 yilindan bu yana, neredeyse her giin kayigina yiikledigi suyu kegilere mekénlara cekilirken, gdgmen isgiler kavurucu sicakta uzun vardiyalarla ¢ahgmay: sirdiriyor. Film, Dubai’de bir buz barinda
ulagtiran Simavl’nin, hastaligi sebebiyle son kez yaptigi yolculuga taniklik ediyor. calisan Kenyali Sophy’yi, on iki saatlik vardiyalarla calisan Ugandali kurye Francis’i, sokak kedilerini sicak ¢carpmasindan koruyan

Carina’yr ve Kuveytli meteorolog Essa Ramadan’i izliyor. Bag donmesini, kontrol kaybini ve alginin bozulmasini gériintiiler araciligiyla
Mustafa Simavli kept alive a herd of goats stranded on an island near Karaburun for over two decades after their owners died. He has been aktararak sicag neredeyse fiziksel olarak hissettiriyor. Asiri sicaklarin insan yasamini, caligma kogullarini ve ekonomik esitsizligi nasil
loading fresh water onto his boat almost every single day since 1997. This short documentary witnesses his journey as he sets out across donstirdigiini gosteren film, farkl yagamlar ve hayatta kalma yontemleri iizerinden hepimizi bekleyen muhtemel gelecege dair
the water one last time, because of his illness. bir bakig sunuyor.

In the Persian Gulf, one of the hottest regions in the world, where extreme heat exposes deep social inequalities, the air is stifling.
While the wealthy retreat to air-conditioned rooms, migrant workers continue to labor under the sun during long shifts. The film
follows four people struggling to survive in this environment: Sophy, who works at an ice bar in Dubai; Francis, who works 12-hour
shifts as a courier; Carina, who protects stray cats; and meteorologist Essa Ramadan. The visuals, which leave the viewer stunned,
evoke the dizziness and confusion caused by heatstroke, making the heat physically tangible. As extreme heat reshapes work and the
daily struggle for survival, these individuals’ lives point to a reality that could soon become a reality for all of us.



TIEMPO ENTRE OLIVOS
TIME AMONGST OLIVE TREES

GUNESIN BEDELI

FANY DE LA CHicA

BELQiKA, FRANSA, FAS
SPAIN
59’°/2025

Wr'it'ing / Senaryo: Fany de |_a .Chica Halk Eéitim Merkezi Cir_\e_matography / Sinematografi: Olivier Boonjing, Jerome le Maire Halk Eéitim Merkezi
Editing / Kurgu: Andrew Phillips Editing / Kurgu: Matyas Veress

Music / Muzik: Sara Muniiz, Alba Torremocha 7.10.2026 Music / Muzik: Ruben De Gheselle 9.10.2026
Sound / Ses: Antonio Blanca 20.00 Sound / Ses: Jean-Luc Fichefet, Olivier Ronval, Mariette Mathieu-Goudier, 16.00
Cast / Kadro: Carmen Ortega, Dominga Gallego, Aniceto Rodriguez, Olivier Pelletier, Youssef Douazou, Paulin Amato

Domingo Rodriguez, Jose Vico Production / Yapim: Hanne Phlypo, Isabelle Truc, Camille Laemlé, Alami Khadija

Production / Yapim: Estefania de la Chica Serrano

Zeytinyag) Uretim siirecine dair basit bir kesif olarak baglayan yapim; aidiyet, zaman ve kirsal geleneklerin kirilgan gelecegi tizerine siirsel Gogebe Berberi toplulugu, Fas'in ¢dl platosunda sirilerini otlatarak yasamlarini siirdiiren bir topluluk. Toplulugun yizyillardir
bir tanikliga donislyor. Yonetmen bu belgeseli gekmek lzere koklerinin bulundugu, Endilis’in Jaén iline bagl Orcera kasabasina sirdirdigl bu yagamin icine once sari yelekli isciler, ardindan kamyonlar, i makineleri, dev tesisler giriyor. Diinyanin en blylik
donliyor. Kendi bdlgesinden ¢ikan tek sinemaci olarak, kirsal kesimde giderek artan istikrarsizlk ortaminda yok olmaya yiiz tutmus bir yenilenebilir enerji tesislerinden birinin topraklarinda ylikselmeye baslamasi, Berberilerin yagam bigimlerinin kdkten degismesine
yasam bigimini yansitma sorumlulugunu hissediyor ve memleketinin hem on yil 6nceki hem de bugtinkii yagamini kayit altina aliyor. Sakin sebep oluyor. Citler geleneksel go¢ yollarini kesiyor, suya erigim zorlasiyor; topluluk strilerini satiyor, yerlesik hayata gegmek
ve igine geken ritmi, manzaralarin sadeligi, giizelligi ve piyano ezgileri esliginde, Avrupa’nin en 6nemli sorunlarindan bazilarini gzler 6niine zorunda kaliyor ve bazi lyeleri madende caligmaya yoneliyor. Film, iklim krizine ¢6ziim olarak sunulan enerji donigiminin
seriyor: iklim degisikligi, tarim krizi, go¢ ve kirsal bélgelerin giderek niifus kaybetmesi. gorlinmeyen bedellerini sorguluyor: Cogunlugun enerji ihtiyaci kargilanirken topragini, suyunu ve yagam bicimini kaybedenlerin

6dedigi bedelin hesabini kim verecek?
What begins as a simple look at olive oil production turns into a poetic reflection on belonging, time, and disappearing rural traditions. To

make the film, the director returns to her roots in Orcera, a town in Andalusia’s Jaén province. She is the region’s only filmmaker. Feeling For centuries, a nomadic Berber community has lived by grazing herds across Morocco’s desert plateau. Then come workers in yellow
a responsibility to capture a way of life on the verge of extinction, she documents her hometown across a decade, contrasting life ten vests, followed by trucks, heavy machinery, and massive power plants. The construction of one of the world’s largest renewable
years ago with today. Through an unhurried, immersive pace, stark landscapes, and quiet piano music, the documentary exposes some of energy facilities on their land upends the entire existence of Berbers. Fences cut across traditional migration routes, water becomes
Europe’s hardest realities: climate change, agricultural crisis, migration, and rural depopulation. scarce. The community is forced to sell off their livestock, and settles down, with some members turning to work in local mines. The

film confronts the hidden cost of the energy transition, framed as a climate solution: while meeting widespread energy demands,
who answers for those losing their land, water, and way of life?



GAIA OGRENCI BELGESELLERI
YARISMASI

GAIA STUDENT COMPETITION



OSCURANA

VIOLETA MORA

HoNbDuRrAs, PorRTuGAL, HUNGARY, BELGIUM
20’/ 2025

Camera / Kamera: Violeta Mora Halk Eéitim Merkezi

Editing / Kurgu: Violeta Mora
Sound / Ses: Violeta Mora, Tiago Raposinho 8.10.2026

Production / Yapim: Violeta Mora 16.30

Giin batimi karanhg getirdiginde, az 6nce glin 1siginin altinda yalnizca bir tarla olan arazi, artik tehlikeli ve kasvetli bir yola donusir.
Daha iyi bir yagam arayisiyla sinirlari asmaya calisan insanlarin yoluna. S6z konusu sinirlar, son on yilda bes binden fazla insanin hayatini
kaybettigi ya da kayitlara “kayip” olarak gectigi yerlerdir.

Filmde duydugumuz geceye 6zgii sesler, hayvan sesleri ve 1gik pariltilarinin béldiigi karanliktaki nefes ahsverisleri, bir yandan yerinden
edilmislik ve yoniini yitirmislik duygusu yaratirken, bir yandan da giderek biiyiiyen tehdit duygusunu giiglendiriyor. Gordiiklerimiz,
gormediklerimiz ve isittiklerimiz, ABD sininni yaya olarak gegmeye calisan Orta Amerikali gé¢gmenlerin bu mesakkatli yolculugunun
fiziksel ve duygusal tim agirhigini hissetmemizi saglyor.

When sunset brings darkness, the land that was a simple field in daylight becomes a dangerous, gloomy path. People tread this route in
search of a better life. Over five thousand people died or were recorded as “missing” along these borders in the last decade.

Night sounds fill the film. Animal calls and heavy breathing break the dark alongside quick flashes of light. These elements create a sense
of displacement and disorientation. They also intensify a growing feeling of threat. Central American migrants try to cross the US border
on foot. What we see, what we do not see, and what we hear let us feel the full physical and emotional weight of this arduous journey.

DENIZ KORLUGU

SLOVAKYA

Camera / Kamera: Lucia Kovalova
Editing! Kurgu: Petra Stefancova
Music: Stefan Tomko, Antonin Lastuvka
Sound / Ses: Stefan Tomko

Production / Yapim: Tereza Tokarova

Tikettigimiz seylerin %90’in1 bize gemiler ulagtinr. Film, karanin denizle bulustugu ortami; sermayenin yogunlastigi ve dagitildig
limanlarin o ara bolgesini kesfe ¢ikiyor. Ugsuz bucaksiz depolar, miithig bir hassasiyetle yiizlerce tonluk ylikleri hareket ettirebilen
trkitlcl vingler ve diinyanin 6biir ucuna yelken agmaya hazir devasa gemiler...

Ayniyerlerde yapilan sabirli bir gézlem, bambaska bir bakig agisini da gozler oniine serebiliyor: Bir vincin gélgesinde ylizmeyi 6grenen
¢iplak bir cocuk, konteyner kulelerinin yani baginda gezinen yaban kuslari ve rihtimi kisa bir anligina kapatan kanolu gengler...

Ekolojik kaygry: ele alan bu “belgesel siir”, kaygiyr hisseden insanlar hakkinda degil, bizzat onlar igin yapilmis bir ¢alisma.

Ships deliver 90% of everything we consume. The film explores the space where land meets the sea. Ports mark an in-between zone
where capital concentrates and disperses. Vast warehouses fill the landscape. Intimidating cranes move hundreds of tons of cargo
with incredible precision. Massive ships stand ready to sail to the other side of the world.

Patient observation of these same places reveals a completely different perspective. A naked child learns to swim in the shadow of
a crane. Wild birds wander beside container towers. Young people in canoes briefly block the pier.

This documentary poem tackles ecological worry but it does not simply observe those who live with this fear. It already belongs to
them.

Halk Egitim Merkezi
7.10.2026
13.00



TILAPIA

BUZULLAR ERIRKEN YURUYORUM

CRISPIN YANISI

PERU, BIRLESIK KRALLIK,

BeLGiuM
19°/ 2025

g:'rr!erallli(amerzé YVifether M.osch Halk Eéitim Merkezi g;r-\(?ma;ol(graphyl_/ Sinimatbogra'f'g LEcia? Lambarri Barberis & Kevin Olivares Luna Salhane
iting / Kurgu: Crispin Yanisi iting / Kurgu: Lucia Lambarri Barberis
Music / Muzik: Stefan Tomko, Antonin Lastuvka 10.10.2026 Sound / Ses: Lucia Lambarri Barberis, Joe Hirst 7.10.2026
Sound / Ses: Willkamayu Oomen 10.00 13.00
Production / Yapim: Lender Vandevelde
Koklerini 5grenmek isteyen ama ailenin ana dilini konugamayan bir geng, kiiltirel mirasiyla nasil bag kurabilir? Neyse ki kargisina bir Tilapia Peru’nun Cusco bélgesinde, And Daglar’nin karla kapli zirveleri ve eriyen buzullari arasinda ilerleyen film, animasyon ile gercek
gikar. Tilapia igin, anavatani Afrika ve tropik bélgeler olan bir tir tath su gipurasi diyebiliriz. Filmdeki Tilapia ise oldukga sira digidir. Cifte gorlntlleri bir araya getirerek gorsel bir yolculuk kuruyor. Yiriimek bu yolculukta, degisen cografyayr dinlemenin, onunla bag
\;Ita.ndagllgz sahif;(tilr mesela. Dil bilir. Hikdye anlaticisidir. Ve s6z konusu gencin gegmisiyle yasadigi kopuklugu gidermek, kokenlerine dair ll;u.Jr.me.n dve yad§avm|n kirilganhg Ii|e sﬁr:kli di‘ir'\.ﬁilﬁrr;ﬁnﬁ k.abuller;meninlbird yo|unahd5nii§|ﬁyoL.l A'njlarabiiz?ﬁ inar;:lgl ve dﬁgﬁru.:e

ilgi vermek ona kalir. icimlerinden, doga ve yasam anlayisindan, ritiiellerden, simgesel nesnelerden ve hac geleneklerinden beslenen film, gegmisin
Kimlik ve aidiyet temalarini ele alan bu kisa filmde, Fransizcanin yani sira Kinyarwanda dillerini de duyacaksiniz. kolektif deneyimlerinin bugline nasil taginabileceginin izini siriyor. Buzullarin eridigi bir ¢agda insanin yeryiziyle iligkisini ve

modernitenin dayattigi yagam bigimlerini sorgularken, birlikte ylrimenin agtigi imkanlar tizerinden bizi diinyadaki yerimizi yeniden

How can a young person eager to discover their roots connect with their heritage without speaking the family tongue? Fortunately, a dustinmeye davet ediyor.
Tilapia enters the scene. Standard tilapia are freshwater fish native to Africa and tropical regions. The fish in this film, however, is quite
extraordir\ary'.dlt holds duFa| citi:‘enship, Fc;r ex.admpll-‘e, spl:aklj mu||:.ip|e |e.mguages, and tells stories. It falls to this fish to mend the young !n the C:sco region of Peruj the ﬁ:jm trla\{/:els throquh the STE-W-CEPPed F;eaks and mel:inghghciers of the A:de;I a;\.d creates a ViS.Ual
protagonlst’s isconnect from the past and guide them back to t eir orlgins. Journey by merging animation and rea ootage. Here, walking means istening to the c anging geography, finding a connection
This short film tackles themes of identity and belonging through dialogue in both French and Kinyarwanda. with it and accepting the fragility and never-ending transformation. Through Andean beliefs, worldview, rituals, symbolic objects,

and pilgrimage traditions, the film traces how collective memory reaches into the present. In an era of melting glaciers, it questions
modern lifestyles and humanity’s relationship with the earth, offering the shared journey on foot as a path to rethink our place in
the world.



THE FISHERS OF M...

45’ /2025

Halk Egitim Merkezi

Giiney Dogu Asya’daki bir deltada yer alan, ekolojik agidan kritik 5neme sahip ve tamami koruma altinda olan bir ada, tuzlu su timsahi
da dahil olmak lzere zengin bir yaban hayatina ev sahipligi yapiyor. Balikg aileleri, bu camurlu derelerde pusuda bekleyen tehlikelere
gogus gererek, stk mangrov ormanlari arasinda bolca bulunan yengecleri avlamak igin haftalarca siiren yolculuklara gikiyor. Belgesel, bu
yolculuga gikarken okul cagindaki kizlarini kdyde birakmak zorunda kalan bir ¢ifte odaklanarak hep birlikte yagam miicadelesi veren yiizer
bir toplulugun dinyasinin kapilarini araliyor. Bu cesur balikgilarin yasamina tanik oldukga hem manevi diinyayla ve yasadiklari cevreyle
kurduklari derin bagin hem de suyla kapli cografyada hareket eden her seyle olan iligkilerinin farkina variyoruz.

Set on an ecologically vital island in a Southeast Asian delta, entirely under protection, the film enters a landscape rich in wildlife, including
saltwater crocodiles. Fishing families set out on journeys lasting weeks to catch crabs found in abundance among dense mangrove forests,
facing the dangers that lie hidden in the muddy creeks. The documentary follows a couple who have to leave their school-age daughter
behind in the village as they set off, opening a window onto a floating community struggling to make a living together. As we witness the
lives of these resilient fishers, we begin to see their deep connection to both their environment and spiritual world, and everything that
moves across this water-bound landscape.

GHOST NETS

TURKIYE

Camera / Kamera: Bahattin Altunay

Editing / Kurgu: Buse Sentiirk

Music / Mizik: Diffie Bosman, William Medeirosrj, Lewin Music, Alex Grohl,
Harumachi Music, Nikita Kondrashev, Aliennightmare, Sosin Mykola

Sound / Ses: Ela Nur Bozkurt

Production / Yapim: Hiisamettin Stliin

Balikgilik sirasinda kaybolan ya da bilingsizce denizlere terk edilen aglar, yillarca denizlerin derinliklerinde kalarak ekosistemleri yok
ediyor. Sayisiz tiirlin yasam alanini tahrip eden bu goriinmez tuzaklar, goniilli dalgiclarin Szverili gabalariyla giin 1g1gina gikariliyor.
Biiyiikada’daki bir grup géniillinin baslattigi girisim sayesinde kayalara ve mercanlara dolanmig aglarin zorlu temizligiyle baglayan
bir siireg, zamanla kurumsal ig birliklerinin de dahil oldugu genis capl toplama ¢aligmalarina ve ardindan ge|ep geri kullanim
uygulamalarina uzaniyor. Boylece hem denizlerin korunmasina hem de siirdiirilebilir Uretime katki saglaniyor. Insanin dogayla
kurdugu iliskiye elegtirel bir gézle bakan film, denizlerimizin gelecegini kurtarmaya yonelik atilan somut adimlari izleyiciye aktariyor.

Lost during fishing or carelessly abandoned at sea, fishing nets can remain underwater for years, destroying marine ecosystems.
These invisible traps damage the habitats of countless species until volunteer divers bring them back to the surface. What began
on Biiyiikada with a group of volunteers removing nets tangled around rocks and corals gradually grew into larger collection
efforts involving institutional partnerships, followed by the reuse of the recovered material. The work contributes both to marine
conservation and sustainable production. Taking a critical look at our relationship with nature, the film follows concrete steps being
taken to protect the future of our seas.



FISHBONE ON THE HOOK

BepirHAN ToPcu

TURKIYE
30’/ 2026

Camera / Kamera: Bedirhan Topcu
Music / Mizik: Bedirhan Topcu
Sound / Ses: Bedirhan Topcu
Production / Yapim: Bedirhan Topcu

Belgesel, Bogaz'in gecirdigi ekolojik degisimin ve endistriyel balikgihgin deniz yasami lizerindeki etkilerinin izini siriyor. Hem su izeri
hem de su alti kaydedilen carpici gériintiiler ve bu goriintiilere eslik eden gliclii bir ses diinyasi, girgir aglarinin golgesinde kalan ekosistemi
gozler dniine seriyor.

Film, 1970’li ve 80’li yillardan bu yana balikgilikla i ige yasayan insanlarin deneyimlerine ve bakislarina odaklanarak gegmisin deniz kiiltiiri
ile bugliniin endustriyel gercekligi arasindaki doniigimi yansitiyor. Insanin doga tizerindeki etkisini yalin bir anlatimla sorgulayan bu yakin
gozlem, denizle giderek zayiflayan bagimizi yeniden digiinmeye davet ediyor.

The documentary traces the ecological changes in the Bosphorus and the impact of industrial fishing on marine life. Striking images
captured both above and below the water, accompanied by a powerful soundscape, reveal an ecosystem overshadowed by purse seine nets.
Focusing on the experiences and perspectives of people whose lives have been closely tied to fishing since the 1970s and 80s, the film
reflects the shift from the maritime culture of the past to today’s industrial reality. This close observation, which examines humanity’s
impact on nature through a simple narrative, invites us to reconsider our weakening connection to the sea.

Salhane
10.10.2026
10.00
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REQUIEM IN WHITE

YANUNI

HARRY PuTtz

AVUSTURYA, BREZILYA, ABD, KANADA, ALMANYA
AUSTRIA, GERMANY, ITALY, SWITZERLAND
61’/ 2025

Ca'm'era / Kamera: Martin Stoni, Harry Putz Salhane Ca_m_era / Kamera: Richard L.adkani Halk Eéitim Merkezi
Editing / Kurgu: Harry Putz Editing / Kurgu: Georg M. Fischer, Bfs
Music / Muzik: artlist.io 7.10.2026 Music / Muzik: H. Scott Salinas 10.10.2026

Sound / Ses: Isobel Cope 16.00 Production / Yapim: Juma Xipaia, Leonardo DiCaprio, Anita Ladkani, Richard Ladkani, 13.00
Production / Yapim: Harry Putz Jennifer Davisson, Phillip Watson

Buzullarimiza nasil veda etmek istiyoruz? Brezilya Amazonu’ndaki licra bir koyden ¢ikip iklim adaleti miicadelesinin 6n saflarina ylikselen Yerli lider Juma Xipaia’nin sinematik

Dogu Alplerin “ebedi buzlari” geri dondirilemez bigir}jde yok oluyor. Buzullar geri gekilip donmus toprak tabakasi ¢oziiliirken bilim bir portresi. Alti suikast girisiminden sag kurtulan Juma, Brezilya’nin ilk Yerli Haklari Sekreteri olarak atanirken, Brezilya Ulusal

insanlari degisen kosullarin sonuglarina dikkat gekiyor. Ote yandan turizm sektorii biylimeye devam ediyor. Yazin ziyaretgiler buzullara Gevre Koruma ve Denetim Ajansi (IBAMA) icin calisan esi, yasa disi altin madencilerine kargi tehlikeli operasyonlar yiiriitmektedir.

mimkin oldugunca yaklagmak igin teleferiklere akin ederken, kigin kayak faaliyetlerini siirdirebilmek adina dogaya yapilan miidahaleler Juma; siyasi glic dengeleri, giderek artan tehditler ve yaklagan annelik siireci arasinda yolunu bulmaya calisirken, direnisin kisisel

giderek daha radikal boyutlara ulagtyor. Yamaglar saglamlastiriliyor, buzullar koruyucu rtiilerle kaplaniyor, kar depolaniyor, yapay kar bedeliyle de yiizlegmek zorunda kalir. Hem samimi hem de destansi bir nitelik tagiyan Yanuni; yerli egemenligi, sevgi ve evimiz

uretiliyor ve daglarin ylizeyi yeniden sekillendiriliyor. Avusturya, Almanya ve Isvigre’deki on iig buzulda gekilen film, iklim krizinin ortasinda dedigimiz gezegeni korumaya ydnelik acil miicadele Gzerine gliglii bir hikaye sunuyor.

dogay kendi ihtiyaglarimiza gore bigimlendirme ¢abamizin sinirlarini sorguluyor.
A cinematic portrait of Indigenous leader Juma Xipaia, who rose from a remote village in the Brazilian Amazon to the forefront of

How do we want to say goodbye to our glaciers? the fight for climate justice. After surviving six assassination attempts, she is appointed Brazil’s first Secretary of Indigenous Rights.
The “eternal ice” of the Eastern Alps is disappearing irreversibly. As glaciers retreat and permafrost thaws, scientists warn of the Her husband, a federal IBAMA agent, meanwhile carries out dangerous operations against illegal gold miners. With political pressure
consequences, while tourism continues to expand. In summer, visitors crowd cable cars to get as close to the ice as possible; in winter, mounting, threats growing, and motherhood approaching, Juma faces the personal cost of years of resistance. Both intimate and
increasingly drastic measures are taken to keep skiing going. Slopes are reinforced, glaciers covered with protective sheets, snow stored epic, Yanuni is a powerful story of Indigenous sovereignty, love, and the urgent struggle to protect the planet we call home.

and artificially produced, and mountains reshaped.
Filmed across thirteen glaciers in Austria, Germany, and Switzerland, the documentary asks how far we are willing to go in reshaping
nature to suit our needs in the midst of the climate crisis.



WALKING AND SINGING ENDANGERED WORLDS

ESEGIN GUZELLIGI
ELiANA OTTA

ISVICRE, KOSOVA, FRANSA, ABD
Peru, AUSTRIA
88’ /2026

gj'r:erallli(ameraE:I.E|ian<;t(t)tta Halk Eéitim Merkezi g:‘r:erallli(ameri:‘ Méxilr;e Kathari Salhane
iting / Kurgu: Eliana Otta iting / Kurgu: Lizi Gelber

Music / Mizik: Sozia Holubowska, Imayna Caceres & Yeni Ccorahua, Susana Ojeda 9.10.2026 Music / Muzik: Gael Kyriakidis 8.10.2026
& Marcela Torres (Feministiches® Bloco Descolonial), Yorgia Karidi, 10.00 Sound / Ses: Henry Sims 16.30
Edith Ramos & Tilsa Otta, Coral Rojo Production / Yapim: Dea Gjinovci, Palmyre Badinier, llir Hasanaj, Emma Lepers

Production / Yapim: Eliana Otta

Peru Amazonu yagmur ormanlarinda gegen film, 360° gériintiileri animasyon, ses sanati, siir ve yerli sanatgilarin resimleriyle bir araya Bir kizin, babasinin geride birakmak zorunda kaldigi memleketiyle yeniden bag kurma yolculugunu anlatan siirsel bir belgesel.

getirerek izleyiciyi ormanin derinliklerine tagiyor. Agaglarin, ruhlarin, insanlarin ve diger varliklarin sesleriyle sekillenen bu deneysel Asllan, altmis yillik siirgliniin ardindan kizi Dea ile birlikte, bir zamanlar yuvasi olan Kosova'daki Makermal kdyiine déner. Baba kiz,

yolculuk, Amazon’un hem ekolojik yapisini hem de ruhani diinyasini kegfetmemizi saglyor. Film, madencilik ve uyusturucu kagakgihginin kéyliilerin de yardimiyla savasin yok ettigi gegmisi yeniden canlandirmaya, Asllan’in cocukluk anilarinin izini sirmeye baslar.

tehdit ettigi topraklarda yasayan ve dogalarini korumak igin miicadele eden yerli topluluklara odaklaniyor. Ormani, tim varliklarin Baglangigta bir oyun havasi tagiyan canlandirmalar, zamanla gegmisin acilarini giin yliziine gikarir. Dea ve Asllan, ailede ¢ok sevdikleri

birbirine bagh oldugu canli bir diinya olarak ele alirken yagami mimkiin kilan bu baglarin kirlganhgina dikkat gekiyor. Gok yonlii ve zengin bir kadinin kaybolusuyla yiizlegirken, kdy halkinin ortak yaralari da ortaya gikar. Gergek ile canlandirmayi, belgesel sinema ile biytliu

is birliklerinden dogan film, Amazon’un insanlarina, agaglarina ve ruhlarina ¢ok sesli bir sayg durugu sunuyor. gercekgiligi i¢ ice gegiren film; hafizanin, kaybin ve gegmisi yeniden kurma cabasinin kirilganhg: Gzerine dokunakli bir anlatiya
donustr.

Set on an ecologically vital island in a Southeast Asian delta, entirely under protection, the film enters a landscape rich in wildlife,

including Set in the Peruvian Amazon, the film combines 360° footage with animation, sound art, poetry, and paintings by Indigenous A poetic documentary about a daughter reconnecting with the homeland her father was forced to leave behind. After sixty years in

artists to take us deep into the rainforest. Guided by the voices of trees, spirits, people, and other beings, this experimental journey moves exile, Asllan returns with his daughter Dea to Makermal, the village in Kosovo he once called home. With the help of local residents,

between the Amazon’s ecological and spiritual worlds. It focuses on Indigenous communities whose lands are threatened by mining and father and daughter begin to retrace his childhood memories and piece together a past scarred by war.

drug trafficking, and who continue to fight for their protection. The forest emerges as a living world where every form of life is connected, The reenactments, playful at first, gradually bring old wounds to the surface. As Dea and Asllan confront the disappearance of a

while the film draws attention to how fragile those connections can be. Created through a wide range of collaborations, it offers a many- beloved woman in their family, the village’s shared grief also emerges. Blending reality and reenactment, documentary and magical

voiced tribute to the Amazon’s people, trees, and spirits. realism, the film becomes a moving reflection on memory, loss, and the fragile act of reconstructing the past.



POWER IN THE DESERT

EMiLiANO RoDRiIGUEZ NUESCH

ARGENTINA, CHILE, USA
60’/ 2025

Cinematography / Sinematografi: Hernan Paganini, Alejandro Gatti
Editing / Kurgu: Hernan Paganini, Alejo Santos

Music / Miizik: Diego Voloschin

Sound / Ses: Diego Voloschin

Production / Yapim: Emiliano Rodriguez Nuesch

Kaliforniya'dan Sili ve Arjantin’e uzanan film, temiz enerjiye gegisin temel kaynaklarindan biri olarak gérilen lityumun pesinden ig
farkl ¢ol bélgesine yolculuk ediyor. Elektrikli arag bataryalarina yonelik talep hizla artarken, Atacama Céli, Salinas Grandes ve Salton
Denizi gevresinde yasayan topluluklar lityum madenciliginin getirdigi tehditlerle kargi karsiya. Film, yeni yatinmlarda ekonomik bir
gelecek gorenlerle su kaynaklari, yasam alanlari ve gevre lzerindeki etkilerden kaygi duyanlarin seslerine birlikte yer veriyor. Kiresel
enerji donlstimiinin bedelini kimin ddedigi, sagladig faydalardansa kimin yararlandigi sorgulanirken, “temiz enerji” kavraminin ardindaki
hakikat gortnir hale geliyor. Yerel halkin topraklari ve gelecekleri Gizerindeki s6z hakkinin glindeme gelmesinde de lityum var.

From California to Chile and Argentina, the film follows the trail of lithium across three desert regions, a key resource in the transition to
clean energy. As demand for electric vehicle batteries grows, communities around the Atacama Desert, Salinas Grandes, and the Salton
Sea face the threats brought by lithium mining. The film brings together those who see new investment as an economic opportunity and
those concerned about its impact on water, land, and local ecosystems. Asking who pays the price of the global energy transition and who
benefits from it, the film reveals the realities behind the idea of “clean energy.” Lithium also lies at the heart of a larger struggle over who
gets a say in the future of these lands.

Halk Egitim Merkezi

8.10.2026
10.00

MATERIA PRIMA

ALMANYA

Cinematography / Sinematografi: Borres Weiffenbach
Editing / Kurgu: Ulrike Tortora

Music / Mizik: Atena Eshtiaghi

Sound / Ses: Claudia Leder

Production / Yapim: Jens Schanze, Thomas Tielsch

Yeni altin: Lityum! Gezegenin en biiyiik lityum rezervlerine ev sahipligi yapan yer ise Bolivya Andlari. Avrupali diplomatlar ve sanayi
devleri, Bat’nin yesil dontisimi igin ihtiyag duyulan hammaddelere erisme yarigina girerken, ¢ogunlugunu kadinlarin olugturdugu
Bolivya sivil toplumu, sémiirgeci anlayigi stirdiiren yeni bir kaynak ¢ikarma dalgasina karsi harekete geciyor.

Film, farkl kesimlerin bakig agilarini bir araya getiren gozlemci bir anlatimla, Kiiresel Kuzey'in yesil gelecek hayalleri ile
sanayilesmenin sonuglariyla kargi karsiya kalan ciftgilerin, hayvancilikla geginenlerin ve madencilerin yasadigi gerceklik arasindaki
gatismay! inceliyor. Bdylece yesil doniisimiin ardindaki temel celigki ortaya ¢ikiyor: Daha sirdiirilebilir bir gelecek arayisi, eski
somiirl iligkilerini yeniden mi Uretiyor?

The new gold: Lithium! And the world’s largest reserves lie in the Bolivian Andes. As European diplomats and industrial giants race
to gain access to the raw materials needed for the West’s green transition, Bolivian civil society, led largely by women, is mobilising
against a new wave of extraction that carries old colonial patterns with it.

Through an observational approach that brings together different perspectives, the film examines the divide between the Global
North’s vision of a green future and the reality faced by farmers, herders, and miners living with the effects of industrialisation.
At its heart lies a troubling question: Can the pursuit of a more sustainable future avoid reproducing the same old systems of
exploitation?

Halk Egitim Merkezi
7.10.2026
16.00



THE UNFIXING

NicoLE BETANCOURT

USA, SpaiN, MEXicO
8712024

Cinematography / Sinematografi: Nicole Betancourt Halk Eéitim Merkezi

Editing / Kurgu: Antaviana Post Production
Music / Mizik: Bray Poor

Sound / Ses: Bray Poor

Production / Yapim: Rose Kowalski

Bir sorf kazasinin ardindan Nicole, glindelik yagamini ve ¢ocuklarina bakmasini giiglestiren, agir bir hastaliga yakalanir. Kisa stire sonra
kizinda da benzer belirtiler ortaya gikar. Kendi bedeni giderek kirilganlagirken, yasadigi kisisel kriz ile iklim krizinin etkileri altindaki gezegen
arasinda bag kurmaya baglar. Bu yolculukta ¢6ziim arayisinin yerini giderek, kabullenmek, yas tutmak, dogay dinlemek ve baskalarinin
deneyimlerinden 6grenmek alir. Anne ile kizinin hikdyesinden yola gikarak kisisel kayiplarla ekolojik kayiplarin i¢ ice gegmesini aktaran
film, hakkinda ¢ikan yorumlarin ¢ogunda, “6ziinde umutla dolu bir hikaye” olarak aniliyor. Yasin i¢inden dayanigmaya ve umuda uzanan
film, kendimizle, diinyayla kurdugumuz iligkiyi yeniden diisiinmemizi saglyor ve birlikte iyilesmenin yollarini ariyor.

After a surfing accident, Nicole develops a serious illness that makes everyday life and caring for her children increasingly difficult. Soon,
her daughter begins to show similar symptoms. As her own body grows more fragile, Nicole starts to see connections between her personal
crisis and a planet under the strain of climate change. Her search for solutions gradually gives way to acceptance, grief, listening to nature,
and learning from others.

Through the story of a mother and daughter, the film brings personal and ecological loss together. Often described as, at its heart, a
story filled with hope, it moves from grief toward solidarity and asks us to reconsider our relationship with ourselves and the world, while
searching for ways to heal together.

ZENICA’NIN UZERINDEKI GOKYUZU

DANIMARKA, BOSNA-HERSEK

Cinematography / Sinematografi: Nanna Frank Moller
Editing / Kurgu: Nanna Frank Meller

Music / Mizik: Dan Donovan, George Vijestica

Sound / Ses: Jacques Pedersen

Production / Yapim: Lise Lense-Meller

Diinyanin en kirli kentlerinden biri olan Zenica’da halk, yasanabilir bir gelecek i¢in miicadele ediyor. Kentin en bliylk igverenlerinden
gelik ve kok fabrikasinin emisyonlari halk sagligini tehdit ederken, ekonomik bagimlilik, siyasi gikarlar ve yetersiz denetim ¢oziimii
zorlagtinyor. Film, Eko Forum Zenica’nin yedi yil siiren miicadelesini izleyerek siradan insanlarin devasa bir sirket ve onunla i¢
ice ge¢mis iktidar iligkileri kargisindaki direnisini anlatiyor. Aktivistler lgiim, hukuk, medya ve uluslararasi kurumlarin imkanlarini
kullanarak kirliligin gériiniir ve sorumlularin hesap verebilir olmasi igin israr ediyor. Zenica’nin hikéyesi yerel bir cevre miicadelesinin
Stesine gegerek, sirket kari ile yagam hakki arasindaki gatismay ve kolektif miicadelenin degisim yaratma giiciinii ortaya koyuyor.

In Zenica, one of the world’s most polluted cities, residents are fighting for a liveable future. Emissions from the city’s major steel
and coke plant threaten public health, while economic dependence, political interests, and weak regulation make change difficult.
Following Eko Forum Zenica’s seven-year struggle, the film shows ordinary people standing up to a powerful corporation and the
networks of power surrounding it. Using data, legal action, the media, and international institutions, activists work to make pollution
visible and those responsible accountable. Zenica’s story goes beyond a local environmental struggle, exposing the conflict between
corporate profit and the right to live, and the power of collective action to bring about change.



WIDER THAN THE SKY

VALERIO JALONGO

SWITZERLAND
83’/2025

Cinematography / Sinematografi: lan Oggenfuss
Editing / Kurgu: Michelangelo Garrone, Attilio Di Turi
Music / Mizik: Daniela Pes, Kety Fusco

Sound / Ses: Balthasar Jucker

Production / Yapim: Pascal Traechslin, Valerio Jalongo

insanlléln karsi karsiya oldugu en buyiik tehdit!

Yapay zeka gogu zaman boyle algilaniyor. Ancak onu gelistiren dev sirketlerin, algoritmalarin, robotlarin ve onun yarattigi toplumsal ve
siyasi kaygilarin dtesinde daha temel bir soru var: Insani insan yapan nedir? Film, bilim, siir ve sanatin araglariyla bu sorunun pegine
distiyor. Yapay zekanin, temel algoritmalarin Gtesine gecerek empati, hayal glic ve i birligi gibi insani nitelikleri tagryip tagryamayacagini
aragtiriyor. Diinyanin dért bir yanina uzanan bu aragtirma, farkl alanlar arasinda baglanti kuruyor, 6grenme siireglerini inceliyor, bizi insan
yapan seyin ne oldugunu bulmaya calisiyor.

Yapay zeka, kolektif ve bilingli bir sekilde kullanilirsa, insanlik i¢in distopik bir gelecek yerine olumlu bir gelecek inga etmeye yardimei
olabilir mi?

Humanity’s greatest threat!

Artificial intelligence is often framed this way. But beyond the tech giants developing it, the algorithms and robots, and the social and
political anxieties it raises, lies a more fundamental question: What makes us human? The film pursues this question through the tools
of science, poetry, and art. It explores whether Al can move beyond basic algorithms and possess human qualities such as empathy,
imagination, and cooperation. Spanning the globe and connecting different fields of knowledge, it examines how we learn and what
defines us as humans.

If used collectively and consciously, could Al help build a positive future for humanity rather than a dystopian one?

Salhane
9.10.2026
10.00

CINNETIN KOKLERI

ISVICRE

Cinematography / Sinematografi: Borres Weiffenbach, Soran Katheri,

Michael Hammon, Michael Terhorst

Editing / Kurgu: Christian Buttiker, Audrey Maurion

Music / Mizik: Tomek Kolczynski

Sound / Ses: Mathias Hefel, Jean-Pierre Gerth, Oscar van Hoogevest, Jorg Hoehne
Production / Yapim: Edgar Hagen, Mathias Hefel, Gudula Meinzolt

Neden bu kadar ¢ok insan miilteci olmak zorunda kaliyor? Edgar Hagen, deneyimli Alman gazeteci Ulrich Tilgner'in Afganistan,
Irak, Suriye ve Nijer’e uzanan son yolculuguna eslik ederek bu sorunun izini siirliyor. Savaslarin, silah ticaretinin, siyasi ittifaklarin
ve Bati miidahalelerinin zorunlu gé¢ lizerindeki uzun vadeli sonuglarini inceliyor. Taniklarin, hayatta kalanlarin ve direnmeye devam
edenlerin anlatilari, gogu zaman uzaktan izlenen bu krizlerin ardindaki kararlari, gikarlari ve sorumluluklari goriinir kiliyor. Tilgner’in
kirk yillik arsivinden gérintilerle bugiiniin tanikliklarini yan yana getiren film, ABD ve Avrupa’nin siddet dongiilerindeki rolini
sorgularken, bu politikalarin yalnizeca Orta Dogu’yu degil, bugiin Bati demokrasilerini de etkileyen sonuglarina dikkat gekiyor.

Why are so many people forced to become refugees? Veteran German journalist Ulrich Tilgner makes his last trip across Afghanistan,
Iraq, Syria and Niger, searching for answers. He explores the impact of wars, arms trade, political alliances and Western interventions
on forced migration over the years. Witnesses, survivors and resistors-in-process reveal the decisions, interests and responsibilities
behind the crises so often viewed from a distance. The film interweaves footage from Tilgner’s 40-year archive with contemporary
testimonies, and questions the role of the US and Europe in cycles of violence and highlights the effect of these policies on the
Middle East and Western democracies today.

10.10.2026



PORTUALI
DOCKWORKERS

PERLA SARDELLA

ITALY
81’/ 2024

Cinematography / Sinematografi: Perla Sardella
Editing / Kurgu: Perla Sardella
Music / Muzik: Matteo Casari
Sound / Ses: Massimo Mariani

Production / Yapim: Marco Longo, Fulvio Lombardi

C.A.L.P. (Collettivo Autonomo Lavoratori Portuali / Bagimsiz Liman i§gi|eri Kolektifi) adi altinda bir araya gelen Cenovali liman iggileri,
2019-2023 yillari arasinda, limanlarindaki silah sevkiyatini engellemek, is giivenligini savunmak ve miicadeleci sendikacilik gelenegini
yeniden canlandirmak icin grevler, protestolar ve engelleme eylemleri diizenlediler. lsciler, uzaklardaki savaglarda kullanilacak bu
malzemeler icin yetkililer ve sendikalarla miicadele ederek, dogrudan ya da dolayl olarak bir savagin pargasi olmak istemediler. Film, bu
direnisin simge isimleri José, Riccardo ve Bruno’nun sanayi ve devlet giiglerine karsi yilmadan strdirdikleri micadeleyi, siyasi eylemlerini,
dayanigmalarini takip ediyor ve bu kolektif miicadelenin hem siyasi hem de insani bedelini gozler oniine seriyor.

Between 2019 and 2023, dockworkers in Genoa who came together as C.A.L.P. (Collettivo Autonomo Lavoratori Portuali / Autonomous
Dockworkers’ Collective) organised strikes, protests, and blockades to stop arms shipments through their port, defend workplace safety,
and revive a tradition of militant trade unionism. They challenged authorities and unions over materials that would be used in wars far
from home, refusing to play any part in those wars, directly or indirectly. The film follows José, Riccardo, and Bruno, key figures in the
resistance, through their political actions and solidarity, as they continue their struggle against industrial and state power. It also reveals
the political and human cost of that collective struggle.

I(S)LAND

TURKIYE

Cinematographyl{ Sinematografi: Fatih Pinar
Editing / Kurgu: Omer Cebeci, Cagatay Kanl
Music / Muzik: Felix Mendelssohn

Sound / Ses: Omer Cebeci

Production / Yapim: Nazli Okten

Bu, Ahmet'in hikayesi: Onu sevmeyenler igin Katirci Ahmet, digerleri icin Muhtar Ahmet.

Avsa Adas’nda yagadi. Kendi kendini yetistirdi. Adanin cennet gibi dogasi beton yiginlari, turistlerin biraktig ¢opler ve deniz kirliligi
arasinda gézlerinin onlinde yok olurken, o kitaplardan ve kiigliciik radyosundan &grendigi ekolojik tarim yontemleriyle topragini
korumaya galisti. Oyunculara, yazarlara ve 6grencilere ilham verdi.

Ahmet’in dliminden sonra kamera ailesini ve dostlarini izlemeye devam ediyor, boylelikle hikiye de devam ediyor. Simdi
hikayenin merkezinde, toprakla birlikte babasinin degerlerini de yagatmaya calisan oglu var. Ve elbette ada... Kirsal yasamin giderek
¢oziilmesinin yani sira, Karadeniz ile Ege arasinda can cekigen bir i¢ denizin, Marmara’nin agir kirliliginden etkilenen ada.

This is Ahmet’s story: “Ahmet the Muleteer” to those who disliked him, “Ahmet the Village Headman” to everyone else.

He lived on Avsa Island and was self-taught. As the island’s once-idyllic landscape disappeared beneath concrete, tourist waste,
and marine pollution, he tried to protect his land using ecological farming methods he leavrned from books and his little radio. He
inspired actors, writers, and students.

After Ahmet’s death, the camera stays with his family and friends, and the story continues. At its center now is his son, trying to
keep the land and his father’s values alive. And, of course, the island... An island affected by the gradual unraveling of rural life, as
well as by the severe pollution of the Marmara, an inland sea dying between the Black Sea and the Aegean.

Salhane
10.10.2026
16.00



ININGE

AsLI AKDAG

TURKIYE
45’/ 2026

Cinematography‘{ Sinematografi: Akan Agiksoz
Editing / Kurgu: Onder Sengiil, Zeliha Karakoca
Music / Mizik: Mine Pakel

Production / Yapim: Asl Akdag

Farkli yagamlar siiren Ug kisi Uzerinden anlam arayigina, insanin kendisiyle kurdugu iligkiye ve yagamin gorinmeyen katmanlarina
odaklaniyoruz. Bedenleri, gegmisleri ve yasam deneyimleri birbirinden farkli olan karakterler, kendi yollarinda benzer sorularin izini
strerken, ﬁlr:n de onlarin arayislarina, kendileriyle, bedenleriyle ve gevreleriyle kurduklari degisen iliskilere eslik ediyor.

Kapadokya, Istanbul ve Fethiye arasinda ilerleyen filmde atlar, hafiza ve sezgiyle kurulan sczsiiz bagin bir pargasi olarak hikayeye katiliyor.
Siirsel gorsel diliyle film, yonetmenin kendi sorgulamasini da bu yolculuga dahil ediyor. Ug ayri yasamin yan yana gelisiyle kisisel olan
giderek ortaklagiyor, anlam arayigi yalnizca filmin karakterlerine 6zgii bir deneyim degil, hepimize ait insani bir hal oluyor.

Through three people leading very different lives, the film explores the search for meaning, our relationship with ourselves, and the unseen
layers of life. Different in body, background, and experience, the characters follow similar questions in their own ways, while the film stays
close to their changing relationships with themselves, their bodies, and their surroundings.

Moving between Cappadocia, Istanbul, and Fethiye, the story also brings in horses as part of a wordless bond shaped by memory and
intuition. With its poetic visual language, the film includes the director’s own questioning in this journey. As three separate lives come
together, the personal gradually becomes shared, and the search for meaning emerges not only as their experience, but as a deeply human
one.

10.10.2026

EAST TO WEST: KORSIKA'DAN BODRUM’A

TURKIYE, FRANSA

Camera / Kamera: Ece Irmak Tulgali, Mert Gokalp
Editing / Kurgu: Mert Gokalp

Sound / Ses: Mert Gokalp, Ece Irmak Tulcal
Production / Yapim: Mert Gokalp

Bodrum’da baglayan kiyr miicadelesinin izini siren film, yapilasma ve deniz cayirlarinin yok edilmesine kargi miicadele eden
aktivistlere odaklaniyor. Deniz gayirlarini korumak icin zamana kargi yarisan grup, dev ingaat makineleri kargisinda, kiyilarini biytik
olclide korumayi basarmis olan Fransa’nin Korsika adasindan destek istiyor. Bu dayanisma, Bodrum ile Korsika arasinda yeni bir
bag kurarken, iki bélgenin de turizm ve artan niifus baskisiyla benzer tehditlerle karsi kargiya oldugunu gésteriyor. Akdeniz’in
dogusu ile batisini ortak bir amagta bulugturan miicadele, Fransa Biyiikelciligi ile Bodrum ve Mugla belediyelerinin katkisiyla deniz
cayirlarina dikkat ceken bir sualti heykel sergisine uzaniyor. Film, Akdeniz'in gelecegini korumada uluslararasi dayanigmanin nasil
umut yaratabilecegini gosteriyor.

Following a coastal struggle that began in Bodrum, the film focuses on activists fighting coastal development and the destruction
of seagrass meadows. Racing against time to protect the meadows, the group turns to Corsica for support in the face of massive
construction machinery. Much of Corsica’s coastline has been preserved despite development pressure. Their solidarity creates a
new bond between Bodrum and Corsica, while showing how both regions face similar threats from tourism and the pressure of a
growing population. Bringing the eastern and western Mediterranean together around a common cause, the struggle leads to an
underwater sculpture exhibition highlighting seagrass meadows, with support from the French Embassy and the municipalities of
Bodrum and Mugla. The film shows how international solidarity can offer hope for protecting the Mediterranean’s future.



YAVAS OLUM

ILkAY NisANCI

TURKIYE
85’ /2025

griting / Ser;:la;ygf ilkay Ni§an<;:, A;ll Odé)nl;:n Condem: Salhane
Inematogra - Inematography: Resat an Candemir

Editing / Kurgu: llkay Nisanci 8.10.2026
Music / Muzik: Tirkay Nisanci 10.00
Sound: Sedat Polat

Cast / Kadro: Asli Odman
Production / Yapim: Hakan Figici, RPT Film

Afsin-Elbistan Ovasi, Tirkiye’nin en bereketli tarim havzalarindan biri. Ayni zamanda ilkenin en blylk linyit yataklarina da ev sahipligi
yapiyor. On yillardir kémiiriin gikarilmasi ve termik santrallerde yakilmasiyla ovanin suyu gekiliyor, topragi bozuluyor, havasi kiil ve zehirli
gazlarla doluyor. Doganin tahribati insan bedenlerinde hastaliklar, Slimler ve canli yasamindaki geri doniisii zor degisimler olarak karsiligini
buluyor.

Belgesel, “kalkinma” adina stirdiiriilen bu uzun ve gok katmanli yikimi, bélge halkinin deneyimleri ve tanikliklari tizerinden anlatirken cevre,
halk saghgi ve emek arasindaki ayrilmaz iligkiye odaklaniyor. Yillar iginde kaniksanan bir felaketin karsisina kolektif hafizayi, miicadeleyi ve
yasamin yeniden filizlenme ihtimalini koyuyor.

The Afsin-Elbistan Plain is among Tirkiye’s richest farming regions. It also contains the country’s largest lignite deposits. Decades of
digging up lignite and burning it in thermal plants have dried out the water, ruined the land, and poisoned the air with ash and toxic fumes.
The toll on nature demonstrates itself directly in human bodies: sickness, death, and permanent damage across the whole ecosystem.
Told through the experiences and testimonies of local residents, the documentary captures this long, multi-layered destruction carried
out in the name of ‘development.” It connects the dots between environment, public health, and labor. Against a disaster normalized over
the years, it sets collective memory, struggle and the possibility of life sprouting anew.



OZEL GOSTERIMLER
SPECIAL SCREENINGS



Brezilya’nln Yerli Sesleri

ALT-EFF* X BIFED: Hindistan’dan Ekolojik Be!gese"er
SiciliAmbiente X BIFED: Ada Is Birligi

Indigenous Voices from Brazil

ALT-EFF* X BIFED: Ecological Documentaries from India
SiciliAmbiente X BIFED: Island Cooperation

*ALT-EFF

All Living Things Environmental Film Festival

Ozel Gosterimler, bu yilki kargilagmalar araciligiyla
cografyalar ve mucadeleler arasinda yeni dayanigma
aglari kuruyor.

Gegen yil BIFED Buyuk Odiilinii kazanan Dusen
Gokytizi’'nun yonetmenleri Eryk Rocha ve Gabriela
Carneiro da Cunha’nin agtiklari alanda, Brezilya'dan
Yanomami sinemacilarin kendi kameralari, goruntuleri
ve sesleriyle kaydettikleri u¢ filmde Yanomami halkinin
hikayelerini, kulturlerini, mucadelelerini ve taleplerini
izleyecegiz.

Hindistan’da ekolojik sinemayi merkeziyetsiz bir yapryla
farkl topluluklara ulastiran ALT-EFF ile baslayan is
birligimiz dort filmi Bozcaada'ya tagiyor. Yerel hikayelerin
bir merkezden gevreye degil, yerelden yerele dolastigi

bu bulusmayla Hindistan ve Bozcaada arasinda bir bag
kuruyor; farkh cografyalardaki ekolojik mucadelelerin
birbirini duymasini saglyoruz.

SiciliAmbiente’den iki film ise Akdeniz’in ada ve kiyilari
arasinda buyutmek istedigimiz dayanisma aginin
parcasi. lklim krizinin etkilerini en erken hisseden

bu cografyalarda, birbirinden 6grenen, deneyim ve
kaynaklarini paylasan, gerektiginde birbirinin yaninda
duran kiguk ama gticlu bir ag hayal ediyoruz.

Yerel, kuguk, yavas hikayeler birbirine ulastikca yalniz
olmayacagz.

This year, the Special Screenings build new solidarity
networks across geographies and struggles through
new connections.

In the space opened by Eryk Rocha and Gabriela
Carneiro da Cunha, directors of last year’s BIFED
Grand Award winner The Falling Sky, we will see
Yanomami stories, cultures, struggles, and demands
in three films made in Brazil by Yanomami filmmakers
using their own cameras, images, and voices.

Our collaboration with India’s ALT-EFF, which
brings ecological cinema to communities through

a decentralized structure, brings four films to
Bozcaada. Through this encounter, local stories travel
not from center to margins but from one locality to
another, connecting India and Bozcaada and allowing
ecological struggles across geographies to hear one
another.

Two films from SiciliAmbiente join the solidarity
network that we hope to spread across Mediterranean
islands and coastal towns. In these regions, among
the first to feel the climate crisis, we imagine a small
but strong network that learns from one another,
shares experience and resources, and stands together
when needed.

As local, small, slow stories reach one another, we will
not be alone.



MARI HI
THE TREE OF DREAM

MORZANIEL IRAMARI

BraziL

17’/ 2023 Indigenous Voices from Brazil

Camera / Kamera: Morzaniel framari

Editing / Kurgu: Morzaniel Iramari, Rodrigo Ribeiro-Andrade, Julia Faraco,
Carlos Eduardo Ceccon

Sound / Ses: Waldir Xavier, Guilherme Lima de Assis, Marcos Lopes da Silva,
Morzaniel Iramari

Production / Yapim: Eryk Rocha, Gabriela Carneiro da Cunha

Yanomami halki, Amazon’da dogayla uyum iginde yasayan 35 bin kisilik avci-toplayici ve tarim yapan bir yerli halk. Yanomamiler arasindan
gtkan ilk sinemaci olan Morzaniel framari, Mari Hi ile halkinin gorsel-isitsel tretim siirecine katkida bulunuyor:

“Yanomami topraklarina gériintii almak igin pek gok Yerli olmayan insan geldi, ancak bu filmlerde Yanomamiler konugmuyordu. Onlar
dinlenmiyordu. Sadece Yerli olmayan insanlar fotograf gekiyor, goriintii kaydediyordu. Bu bizim igin iyi bir sey degil. Yanomami imgesine
kendi digiincelerini yansitiyorlar. Yerli olmayan pek gok unsuru, miiziklerini, kendi gérintilerini ve o diinyaya ait ogeleri isin igine
katiyorlar. Gergegi anlatmiyor ya da durumun aslinda nasil oldugunu agiklamiyorlar.”

Filmde Yanomami tilkesinde Mari agacinin gicekleri agryor ve riiyalar bashyor.

The Yanomami are an indigenous hunter-gatherer and agricultural society of 35,000 people who live in harmony with nature in Amazon.
Morzaniel framari is the first filmmaker from the Yanomami. With Mari Hi, he contributes to his people’s audiovisual production:

“Many non-Indigenous people came to Yanomami land to shoot footage, but the Yanomami never spoke in those films. Nobody listened
to them. Only non-Indigenous people took photos vvand recorded footage. This is not good for us. They project their own thoughts onto
the Yanomami image. They include many non-Indigenous elements, their own music, their images, and items from the outside world. They
do not tell the truth or explain how things really are.”

In the film, flowers bloom on the Mari tree in Yanommi land, and dreams begin.

DUSUNEN BiR KADIN

BREZILYA

Camera / Kamera: Roseane Yariana Yanomami

Editing / Kurgu: Aida Harika Yanomami, Edmar Tokorino Yanomami, Carlos Eduardo
Ceccon, Julia Faraco, Rodrigo Ribeiro-Andrade

Sound / Ses: Waldir Xavier, Guilherme Lima de Assis, Marcos Lopes da Silva
Production / Yapim: Eryk Rocha, Gabriela Carneiro da Cunha

Thué pihi kuuwi, Amazon’un yerli halklarindan Yanomami halkinin kadinlarinin imzasini tagiyan ilk film.

Bir Yanomami kadini, samanlarin ritiellerinde kullandigi “ruhlarin gidasi” Yakoana’nin hazirlanigi sirasinda bir saman izliyor. Yakoana,
belirli bitkilerden elde edilen ve samanlarin ruhlar diinyasiyla iliski kurmasina aracilik eden kutsal bir toz. Geng bir yerli kadinin
anlatimi egliginde film, bu ritlelin diinyasina girerken Yanomamilerin Xapiri adini verdigi, ormani ve igindeki varliklari koruyan
ruhlarla kurulan iligkiye de yakindan bakiyor. Xapiri’yi besledigine ve samanlarin ruhlar dlemine gegisini miimkiin kildigina inanilan
Yakoana, filmde yalnizca bir ritiiel aracinin dtesinde, farkli bakiglarin, hayal gliglerinin ve diinyay: algilama bigimlerinin bulustugu

bir kaprya donustyor.

Thué pihi kuuwi is the first film made by Yanomami women in the Amazon. A Yanomami woman watches a shaman prepare Yakoana,
a sacred powder called the food of spirits. The powder comes from specific plants and connects shamans to the spirit world. A young
indigenous woman narrates the story. The film looks closely at the Xapiri, spirits that protect the forest and its creatures. Yakoana
feeds these spirits. It is more than a ritual tool. It creates a space where different worldviews and imaginations meet and interwine.



YURI U XEATIMA THE
THE FISHING WITH TIMBO

AIDA HARIKA YANOMAMI, EDMAR TOKORINO YANOMAMI,
RoSEANE YARIANA YANOMAMI

BraziL

10’/ 2023 Indigenous Voices from Brazil

Camera / Kamera: Roseane Yariana Yanomami

Editing / Kurgu: Aida Harika Yanomami, Edmar Tokorino Yanomami, Carlos Eduardo
Ceccon, Julia Faraco, Rodrigo Ribeiro-Andrade

Sound / Ses: Waldir Xavier, Guilherme Lima de Assis, Marcos Lopes da Silva
Production / Yapim: Eryk Rocha, Gabriela Carneiro da Cunha

Yasa digi madenciligin getirdigi ekonomik ve ekolojik baskilar Yanomami topraklarini ve kiiltirini tehdit ederken, geleneksel anlatilar
ve giindelik hayati Yanomamilerin kendi sesleri ve bakislariyla bulugturan film, sinemay kiiltirel hafizayr yasatmanin ve digaridan gelen
tehditlere karsi direnmenin bir aracina donustiriyor.

Yanomami topraklarindaki Watoriki toplulugu kurak mevsimde atalardan kalan geleneksel bir balikgilik yontemi igin bir araya gelir. Ba||k|§r|
sersemletmekte kullanilan timbé adli sarmagigi hazirlayip nehrin belirli blimlerine birakir ve hep birlikte balik avini gerceklegtirirler. Iki
geng Yanomami sinemacinin goziinden aktarilan bu kolektif uygulama, kusaklar boyu aktarilan bilgiyi, dogayla kurulan iligkiyi ve topluluk
yasamini stirdirmenin yollarini gézler éniine seriyor.

While illegal mining puts economic and ecological pressure on Yanomami territory and culture, the film brings traditional narratives and
daily life together through the voices of the Yanomami themselves. Cinema becomes a tool of resistance. It keeps cultural memory alive
against outside threats. In the dry season, the Watoriki community gathers for an ancestral fishing ritual. They prepare timbé vine, a plant
used to stun fish. The villagers release it into sections of the river and catch fish together. Two young Yanomami filmmakers document this
collective practice which shows how ancestral knowledge sustains their bond with nature and community life.

Salhane
7.10.2026
16.00

KILOMETRELERCE UZAK

HINDISTAN

Camera / Kamera: Aditi Bhande, Annette Jacob, Megha Acharya

Editing / Kurgu: Megha Acharya

Music / Mizik: Sridhar Varadrajan

Sound / Ses: Sridhar Varadrajan

Production / Yapim: Chambal Media, Paula Chakravartty, Michelle Buckley, Priya

Thuvassery

Her yil tarlalar kuruyup tarimda is kalmadiginda, aileler ylizlerce kilometre uzaktaki Uttar Pradeg’e giderek tugla ocaklarinda
calismaya baghyor. Film, tugla ocaginda calisan l¢ kadina eslik ediyor.

Kadinlar kavurucu sicak altinda calisiyorlar. Ucretlerinin bir bolimiini sezon baglamadan avans olarak aldiklari igin, borglarini
kapatana kadar calismak zorundalar. Tugla Gretimi hava kogullarina bagh. iklim degistikge dizen bozuluyor, zamansiz yagmurlar
tretimi durduruyor, calisamadiklari her glin kadinlarin borcu artiyor. Degisen iklim kogullarinin bedelini kim édiiyor, goriiyoruz. Kast
sistemi nedeniyle zaten kusaklardir ayrimciliga ugrayan ve borg déngiisu iginde yasayan bu kadinlar, her seye ragmen birbirlerine
destek oluyor; dayanigmanin ve kiiglik sevingler yasamanin bir yolunu buluyorlar.

Every year, when the fields dry up and agricultural work comes to an end, families travel hundreds of kilometres to Uttar Pradesh to
work in brick kilns. The film follows three women working at one of these kilns. They work under scorching heat and, having received
part of their wages in advance, must stay until their debts are paid. Brick production depends on the weather. As the climate
changes, unseasonal rains disrupt production, and every day without work adds to their debt. We see who pays the price of changing
climate conditions. Already facing generations of caste discrimination and trapped in cycles of debt, the women still support one
another and find ways to share moments of joy.

Salhane
8.10.2026
13.00



LOST SONGS OF SUNDARI

BEN ZANSKAR’IM

SUDARSHAN SAWANT

HINDISTAN

INDIA ALT-EFF* X BIFED:
9 /2023 Ecological Documentaries from India

gj'r'l?erallli(amerg:udaflgn Salzwant Salhane iin;eraJ/ .Kargira: Lobzsang Waln%tak, Fli(i%zin Nar/:gy:l‘, _I[\_/}\‘utkule;I:yan? S||:<anzli(r|\1 Kha\L(JyT'l';, Salhane
iting / Kurgu: Dhanesh Gopa shat Jain, Chinmoy Sonowal, Prateek Verma, Anchit Thukral, Stanzin Kunkhen, Wali
Sound / Ses: Sudarshan Sawant 8.10.2026 Tak, Rigzen Angchok 8.10.2026
Production / Yapim: Sudarshan Sawant, Charles Correa Foundation, Dhanesh 13.00 Editing / Kurgu: Akshat Jain, Arif Wazir 13.00
Gopal, Maan Chandravanshi, Avirat Patil, Akshay Ingle, Shikher Pal Sound / Ses: Sudarshan Sawant

Production / Yapim: Shilpi Rawat (Zen Mountain Studio), Danny Giovale (Kahtoola Inc)

Bir zamanlar denizle birbirine baglanan kdylerden olusan Mumbai, dev képriiler ve denizin doldurulmasiyla degisiyor. Bu dontgiim, Diinyanin en licra bolgelerinden birinde dogup biiyiiyen bir sinemaci, on yila yayilan kisisel yolculugunda giderek siliklesen
bélgenin yerli halki Kolilerin, kéyler arasinda ulagimi saglayan teknelerini, balikgilik geleneklerini, denizle i¢ ice yagam bigimlerini ve anilarinin izini siirerken, bir yandan da ait oldugu kiiltiirii yagatmaya cahisiyor. Iklim degisikligi memleketinin gelecegini tehdit
kiltiirlerini gegmise gomiyor. Film, képriilerden dnce insanlari kargi kiyilara tagiyan efsanevi teknenin ve kadin kayikgisi Sundari’nin Koli ederken, Hindistan'in kuzeyindeki Ladakh bdlgesindeki Zanskar'in uzak késelerine yaptigi yolculuklar onu hem ge¢misiyle hem de
mitolojisindeki hikdyesinin izini sirliyor. Sundari’yi anlatan bir kadin, Versova ile Madh arasinda tekne igleten yash bir kayik¢i ve degisime hizla degisen cografyasiyla yeniden bulusturuyor. On yil boyunca gekilen belgesel, yonetmenin susuzluk nedeniyle terk edilme
taniklik eden bir cocugun géziinden, modernlesmenin deniz ve geleneklerle birbirine bagh bir toplulugu nasil déniistirdiigini anlatiyor. tehlikesiyle kargi karsiya kalan yerlesimlerde yiiriittigl su koruma galigmalarini kayit altina alirken, bir cografyanin, yagam bigiminin
Koli halki ve denizle kurdugu kadim yasam da Sundari gibi yalnizca sarkilarda ve hikayelerde yasayacaga benziyor. ve kiiltirel hafizanin degisen iklim kargisinda varligini siirdiirme miicadelesine de taniklik ediyor.

Once made up of villages connected by the sea, Mumbai is being transformed by giant bridges and land reclamation. For the Indigenous A director grew up in one of the most remote places on Earth. On a ten-year personal journey, he looks for his fading memories. He
Koli people, this change is pushing into the past the boats that linked their villages, their fishing traditions, and a way of life and culture also works to keep his native culture alive. Climate change threatens his homeland’s future. He travels to remote corners of Zanskar,
shaped by the sea. The film follows the story of a legendary boat and its female rower, Sundari, from Koli mythology, who carried people in the Ladakh region of northern India. These trips bring him back to his past and to a changing landscape.

across the water before the bridges. Through a woman who tells Sundari’s story, an elderly boatman running a ferry between Versova and The director filmed this documentary over ten years. It records his water conservation projects in settlements where water scarcity
Madh, and a child witnessing the changes, the film shows how modernisation is reshaping a community bound to the sea and its traditions. forces people to leave their homes. Through this work, we see a land, a way of life, and a cultural memory struggling to survive

Like Sundari, the Koli way of life may soon survive only in songs and stories. against a changing climate.



WASTE AND THE CITY FOG EATERS
THE MAVALLIPURA LANDFILL STORY

ARISHMA RAO, VISHWESH BHAGIRATHI SHIVAPRASAD KyLe BAKER

INDIA ALT-EFF* X BIFED: USA SiciliAmbiente X BIFED:
29’/ 2024 Ecological Documentaries from India 19’/ 2025 Island Cooperation

g:'n?erallli(amer;: Yis:wesg Bh:/gil:thi }Slfg\;‘apfasa:., ;/I:T\ayak BZai\:,/.Such:: ;‘:ri Salhane gdarrferallli(ameraK: .:osgu: Brandon Roth Halk Eéitim Merkezi
iting / Kurgu: Karishma Rao, Vishwesh Bhagirathi Shivaprasad, Vinayak Bhat iting / Kurgu: Kyle Baker
Sound / Ses: Vishwesh Bhagirathi Shivaprasad 8.10.2026 Music / Muzik: Alex Wand 9.10.2026

Production / Yapim: Teepoi Films, Vishwesh Bhagirathi Shivaprasad 13.00 Sound / Ses: Kyle Baker 13.00

Production / Yapim: Colin Rosemont

Atik yonetimi, hizla biyliyen kentlerin en énemli sorunlarindan biri. Film, Bangalore’daki Mavallipura ¢6p sahasinin hikayesinden yola Gevre toksikologu Dr. Peter Weiss-Penzias, Kaliforniya kiyilarindaki dag aslanlari Gizerine bir aragtirma yiiritirken, kiyi sisinin karasal
ikarak aragtirma, yurttas miicadelesi ve kamusal yonetimin bir araya geldiginde yaratabilecegi degisimi anlatiyor. 2003’ten 2012'de ekosisteme metilciva tagidigini kegfeder. Zehirli bir organik metal olan metilcivanin besin zincirinde birikerek giderek daha yiiksek
kapatilmasina kadar bir milyon tondan fazla atigin dokiildiigu saha, bdlge halkinin yillar siiren protestolarina sahne oldu. Environment seviyelere taginmasindan ve hassas ekosistemlere ciddi zarar vermesinden endise etmektedir. Peki civa en bagsta sise nasil karigmaktadir?
Support Group’un aragtirmalari, sahanin kapatilmasina ve kentte atik yonetimini diizenleyen mahkeme kararlarina katki sagladi. Film aymi Peter ve ekibi, bu zehirli maddenin gevrede izledigi yolu takip ettikge, kargilarina gok daha kapsamli bir kirlilik hikayesi ¢ikmaya bagliyor.
zamanda Karnataka’da Pourakarmika olarak bilinen temizlik iscilerinin, kirk yil éncesinden bugiine pek degismeyen ¢alisma kosullarina ve Film, bir gizemin pesinden ilerlerken, hepimizi birbirimize baglayan gériinmez iliskilerin de izini striyor.
maruz kaldiklari ayrimcilik ve somiiriiye dikkat gekerek soruyor: Bilim ve teknolojinin éncii kentlerinden Bangalore’da hayat gergekten
ne kadar degisti? While studying mountain lions along the California coast, environmental toxicologist Dr. Peter Weiss-Penzias discovers that coastal fog
carries methylmercury into terrestrial ecosystems. A toxic organic metal, methylmercury accumulates through the food chain, reaching
Waste management is one of the greatest crises for fast-growing cities. The film looks at the story of Mavallipura landfill in Bangalore to increasingly high levels and posing a serious threat to fragile ecosystems. But how does mercury get into the fog in the first place?
investigate how research, citizen action, and public government can drive real change. More than one million tons of waste were collected As Peter and his team trace the path of this toxic substance through the environment, a much broader story of pollution begins to emerge.
at the site between 2003 and 2012. Local residents protested there for years. Research by the Environment Support Group helped close Following this mystery, the film also traces the invisible connections that bind us all together.

the landfill. That work also led to court orders for citywide waste management. The film also focuses on sanitation workers in Karnataka,
called Pourakarmikas. In a global hub for science and technology like Bangalore, how much has life really changed?



HALKIN GUCU

ABD

Camera / Kamera: Andrew Black

Editing / Kurgu: Quinn Costello

Music / Muzik: APM Music

Sound / Ses: David Wendlinger, Todd Miro

Production / Yapim: Will Parrinello, Goldman Environmental Prize

Yup'ik yerlilerinin liderlerinden Alannah Acaq Hurley, Alaska’daki Bristol Kérfezi'nde hayata gecirilmesi planlanan dev Pebble Mine
maden projesini durdurmak igin yiritilen miicadeleye dnciiliik etti. Farkl kesimleri bir araya getiren genis bir koalisyon, bakir
madeni projesinin ABD Cevre Koruma Ajansi (EPA) tarafindan tarihi bir kararla veto edilmesini sagladi.

Bu zafer, yaklagik on milyon hektarlik el degmemis dogay, nehirleri ve sulak alanlari kapsayan Bristol Kérfezi ve genig su havzasini,
Kuzey Amerika’nin en biiyiik agik ocak madeninin yaratacag tahribattan koruma altina aldi. Bolge ayni zamanda diinyanin en biyiik
dogal yabani somon gécline ev sahipligi yapiyor.

Parrinello’nun kisa belgeseli, biiyiik dlgekli bir madencilik projesinin kargisina dikilen taban hareketinin giiclinii gosteriyor.

Alannah Acaq Hurley, a Yup'ik leader, helped lead the fight against the proposed Pebble Mine project in Alaska’s Bristol Bay. A broad
coalition bringing together different groups succeeded in securing a historic veto of the copper mine by the U.S. Environmental
Protection Agency (EPA).

The decision protected Bristol Bay and its vast watershed, including nearly ten million hectares of pristine land, rivers, and wetlands,
from the destruction that North America’s largest open-pit mine would have caused. The region is also home to the world’s largest
wild salmon migration.

Parrinello’s short documentary shows the power of a grassroots movement standing up to a large-scale mining project.

Halk Egitim Merkezi
9.10.2026
10.00



Ozel Gosterim

Special Screening

Yasamlari denizle sekillenen deniz emekgileriyle bag
kurmak demek, denizle bag kurmak, emegi, kulturu,
hafizay, kusaktan kusaga aktarilan bilgiyi korumak

demek.

Seckimizde Aksona Mehmet'in hikayesine yer
vererek, onun deniz emekgilerine kargi gosterdigi
sayg ve vefada bizim de payimiz olsun istedik.

To connect with maritime workers whose lives
are shaped by the sea is also to connect with the
sea itself, and to help preserve the labor, culture,

memory, and knowledge passed down from
generation to generation.

By including Aksona Mehmet’s story in our selection,
we wanted to share in the respect and tribute he has
shown to the maritime workers.

AKSONA “THE UNSUNG HEROES OF THE BIG BLUE”

TURKIYE

gamer; / Kal:nira: Mulzatharl\(Yﬂdlz, Ercan Zeybek, Atakan Uslu, Devrim Giirkan, Salhane

mre JImsek, Levent Kayna B

Editing / Kurgu: Merig Timurtag, Unal Altunyaymak 10.10.2026
10.00

Yetmis alti yagindaki Aksona Mehmet, 6mriiniin altmig yilini denizlere adamig, Bodrum’un denizcilik kiiltiirini yasatan bir siinger
aveisi. Bodrum’dan baslayip, yol boyunca Ege’nin farkli noktalarinda dalis yapacagi, Ganakkale’ye kadar uzanan bir deniz yolculuguna
gikiyor. Genellikle gz oniinde olmayan deniz emekgilerinin yasam miicadelesine bir saygi durusu niteligindeki bu yolculugu,
“Mavinin Isimsiz Kahramanlar” diye adlandirdig), denizlerde hayatini kaybeden siingercilere adamis. Film, bir deniz geleneginin
izinde gegmise, kayiplara ve denizle kurulan 6miirlik baga taniklik ediyor.

Seventy-six-year-old Aksona Mehmet is a sponge diver who has devoted sixty years of his life to the sea, keeping Bodrum’s maritime
culture alive. He sets out on a sea journey from Bodrum to Ganakkale, diving at different points across the Aegean along the way.
A tribute to the struggles of maritime workers who often remain out of sight, the journey is dedicated to the sponge divers who lost
their lives at sea, whom he calls “The Unsung Heroes of the Big Blue.” Following a maritime tradition, the film bears witness to the
past, to loss, and to a lifelong bond with the sea.



Muzikle Direnmek

Resistance with Music

Yasadigimiz dunya kadar nasil bir arada yasayacagimizi
savunmak da ekolojik mucadelenin pargasi. Bu
yuzden, yillardir baristan, ozgurlikten, farkliliklarin
bir arada yagamasindan ve toplumsal mucadeleden
yana ses veren Kardes Turkiler ile Bulutsuzluk
Ozlemi’nin hikyelerine seckimizde yer vermekten
buyuk seving duyuyoruz!

Defending the world we live in and the ways we
choose to live together are both part of the ecological
struggle. That is why we are thrilled to include in

our selection the stories of Kardes Turkuler and
Bulutsuzluk Ozlemi, who have raised their voices for
peace, freedom, coexistence, and social struggle for
decades.



KARDES TURKULER ILE 30 YIL

CAYAN DEMIREL, AYSE CETINBAS

TURKIYE
108’/ 2025

Camera / Kamera: Koray Kesik

Editing / Kurgu: Ozcan Vardar, Tatlhan Tuncel, Erhan Ors
Music / Miizik: Kardes Tirkiler

Sound / Ses: Gokge ince, ééﬁng Hatipo§|u_

Production / Yapim: Ayse Cetinbas, Gokge Ince

Bir gazete yazisinda belgesel, “bir miizik grubu tzerinden otuz yillik ilke tarihimizin mizikli bir ansiklopedisi” olarak tanimlaniyor. 1995
yihinda kurulan Bogazici Gosteri Sanatlari Toplulugu ya da bildigimiz adiyla Kardes Tiirkiler, Mezopotamya’yi ve Trakya’y1 da kapsayacak
bi¢cimde Anadolu cografyasinda yasayan farkli dil, din ve etnik kokene sahip halklarin miiziklerini bir araya getirerek birlikte yasama
iradesini miizik araciigiyla savunan bir grup oldu. Tirkge ve Kiirtceyle baglayan caligmalarina Ermenice ve Azericeden sonra Siiryanice,
Arapca, Giirclice, Lazca, Romanca ve Rumcay da katti. Kardes Tirkiiler, bu mizikal yolculuk boyunca Tirkiye'nin yakin tarihindeki siyasi
ve toplumsal donistimlere tanikhk ederken, her zaman toplumsal miicadelelerle bag kuran caligmalar tiretmeyi de strdirdu.

A newspaper article describes the documentary as “a musical encyclopedia of the last thirty years of the country’s history, told through
aband.” Founded in 1995 as part of the Bogazici Performing Arts Ensemble, Kardes Tiirkiiler brought together the music of people from
different languages, religions, and ethnic backgrounds living across Anatolia, including Mesopotamia and Thrace, and defended the will to
live together through music. Beginning with Turkish and Kurdish, the group later added Armenian, Azerbaijani, Syriac, Arabic, Georgian,
Laz, Romani, and Greek. Throughout this musical journey, Kardes Tiirkiler witnessed the political and social transformations of Tirkiye’s
recent history while continuing to produce work connected to social struggles.

Salhane
8.10.2026
20.00

LONGING FOR THE SUN

TURKIYE

Camera / Kamera: Erdem Yilmaz

Editing / Kurgu: Caner Kaya

Music / Muzik: Bulutsuzluk Ozlemi

Sound / Ses: Caner Kaya

Production / Yapim: Ersan Congar, Cihan Asl Filiz

“Tirkge rock yapilmaz” denilen bir dénemde yola ¢ikan Nejat Yavasogullari ve kurucusu oldugu Bulutsuzluk Ozlemi’nin bu yil
miizikte kirkinci yil. Taksim’deki kiigiik sahnelerden dev stadyum konserlerine uzanan bu yolculukta grup, kent yagamina, cevreye ve
ozgirlige dair sarkilariyla bir donemin sesi oldu. 300 saatlik materyal incelenerek kurgulanan belgeselde, miizisyenlerin ve taniklarin
goziinden, zorluklara ragmen miizigin nasil bir umut 11ina donistigl ve gelecek nesillere nasil ilham verdigi aktariliyor. Bu, sadece
bir mizik grubunun tarihi degil, bir kusagin miizikle kurdugu bagin ve Tiirkiye'nin toplumsal donisiimiiniin de hikayesi. Belgesel
boyunca Bulutsuzluk Ozlemi sarkilari dinlemek keyifli bir seyir sagliyor ama grubun 40. yil konserinin goriintileri izleyenleri ddeta
mest ediyor.

Nejat Yavasogullari and Bulutsuzluk Ozlemi, the band he founded at a time when people said “you can’t make rock in Turkish,”
are celebrating 40 years in music. From small stages in Taksim to huge stadium concerts, the band became the voice of an era
with songs about city life, the environment, and freedom. Edited from 300 hours of material, the documentary shows, through
musicians and witnesses, how music became a source of hope despite hardships and inspired future generations. More than the story
of a band, it is also the story of a generation’s bond with music and Tiirkiye’s social transformation. Bulutsuzluk Ozlemi’s songs make
for an enjoyable journey throughout, while footage from their 40th-anniversary concert is truly captivating.

Salhane
9.10.2026
20.00



ETKINLIKLER
EVENTS



Alper Maral

Ses Ekolojisinin izinde Duysal Tasarim

Shades of Sound Ecology in Aural Design

Bu seminer/atolye caligmasi ile iklimsel
kinlganligin, cevresel felaketlerin bunca
gundemde oldugu bir zamanda sesli uyarilara,
bizi kusatan, besleyen, etkileyen, yonlendiren
ses evrenimize kulak vermemizi saglayan,
farkindaligimizi artiran duysal tasarim alanlarina
sokulacagiz.

Katilimcilar, “ses manzarasi, ses yerlestirmesi,
gevresel sesler ve ses heykeli” gibi yenice ve farkh
uretim bicimleriyle tanisacak; cevrelerindeki
sesleri kaydetmenin, segmenin ve bir araya
getirmenin temel yontemlerini kesfedecekler.
Kendi fikirlerinden yola cikarak basit kayit ve
kurgu araglaryla kuiguk bir ses calismasi tasarlayip
uretmeyi deneyecekler. Bu ¢alisma bir “ses
manzarasi”, “ses belgeseli” ya da bir tur “kulak
sinemasi’na donusebilecek.

Hedef, cevremizdeki ses kimliklerine, kiiltirlerine
bakisimizi, yaklagimimizi zenginlestirmek, duysal
kanallar Uzerinden daha i¢sel farkindaliklar
kazanmak, kazandirmak.

Seminer-Atclye / Seminar-Workshop
DELos OTEL

8.10.2026

11.00

At a time when climate vulnerability and
environmental disasters are so prominent this
seminar/workshop will introduce us to fields of
sensory design that help us listen to audible warnings
and to the universe of sound that surrounds,
nourishes, affects and guides us, while increasing our
awareness

Participants will encounter new and different

forms such as “soundscape, sound installation,
environmental sounds and sound sculpture,” and
explore basic methods of recording, selecting and
combining sounds around them. Using their ideas
and simple recording and editing tools, they will try
to design and produce a small sound work. This might
become a “soundscape,” an “audio documentary,” or
a kind of “aural cinema.”

The aim is to enrich our approach and perspective
on the sound identities and cultures around us, and
to gain and foster deeper inner awareness through
sensory channels.

Turan Takaoglu
Arkeoloji ve Ekoloji:
Aym Sorular Farkli Zamanlar

Events

Archaeology and Ecology: Same Questions, Different Times

Arkeolojik Gezi / Archaeological Tour
Turkge ve ingilizce olarak ayri ayri duzenlenecek
olan iki etkinligin de giin ve saatleri sosyal medya

hesaplarimizda agiklanacaktir.

The date and time information for both events, which

will be held separately in both Turkish and English, will

be announced through our social media accounts.

Adini efsanevi kral Tenes’ten aliyor, Canakkale
Bogaz’nin girisinde, binlerce yil boyunca deniz
yollarinin, ticaretin ve farkli uygarliklarin kesisme
noktalarindan biri. Antik donemde kendi gimus
sikkelerini basacak kadar bagimsiz ve zengin bir
kent devleti. Sarabi ve tarimsal zenginligiyle unlu.
Homeros’un destanlarinda Troya Savag’'nin kaderini
degistiren hikayenin duraklarindan biri.

Bir adada insanlar topragi, denizi nasil kullanirlar, ne
yetistirirler, ne Uretip ne tiketirler, diger canlilarla
nasil bir iliski kurarlar? Arkeoloji ve ekoloji ayni sorulari
farklh zamanlardan soruyor. BIFED’de ekoloji tizerine
dustintirken, bulustugumuz cografyanin hafizasini
tanimak da bu dustincenin bir pargasi.

Alti yildir Bozcaada Kalesi’nde surdurilen kazinin
baskanligini yapan Prof. Dr. Turan Takaoglu’nun
rehberligindeki gezide, adanin farkli donemlerinden
kalan izlere bakacagz.

Named after the legendary King Tenes, the
island lies at the entrance to the Dardanelles
and has been a crossroads of sea routes, trade,
and different civilizations for thousands of
years. In antiquity, it was an independent and
prosperous city-state, wealthy enough to mint
its own silver coins. It was known for its wine
and agricultural abundance, and appears in
Homer’s epics as one of the places connected
to the story that changed the course of the
Trojan War.

How do people on an island use the land and
the sea? What do they grow, produce, and
consume? What kind of relationship do they
build with other living beings? Archaeology and
ecology ask the same questions from different
points in time. As we reflect on ecology at
BIFED, learning about the memory of the place
where we gather is also part of that reflection.

On this walk, guided by Prof. Dr. Turan
Takaoglu, who has led the excavations at
Bozcaada Castle for the past six years, we will
look at traces left behind from different periods
of the island’s history.

ssppiupg



Lalehan Ocal

Kolektif Film Okuma Atolyesi

Collective Film Reading Workshop

Toprak ¢iplak gozle doganin donustimunu saglayan

temelken, muktedirin cuppesi altinda mulk olur.
Tahakkime burundur, temel sarsilir, sinifsallagir.

Opysa topraktan yeseren, sinif tanimaz. Cografya,

iklim ve ekolojiyle dogrudan iligkilidir. Kiltur ve
toplum bu iliskinin tarihsel bir parcasi, diyalektik
bir bilesenidir. Mulk ve tahakkum iliskisi icinde
kiltur ve toplum, butin gorunse de pargalidir.
Kuresel somuruyle daha da parcalanir. Dunya,
kuzey, guiney, dogu, bati bozuk olgeklerle sahip

olmadig pargalara ayrilr.

Kolektif Film Okuma Atolyesi’nde, Sili'nin sesiyle

Desierto Verde belgeselinden dinledigimiz bu
parcalanmayu, yesil gorinen ¢olu, dongu gibi

gorunen gikmazlari tartisacagiz. Yasami ve olumd,

sinema sanatinin oykusunde kapitalist sistemin
kisir dongusu iginde degil, bizzat yasam dongusu
iginde arayacagz.

Atolye / Workshop
DeLos OTEL
9.10.2026

15.00

The land is the foundation that enables nature’s
transformation. Under power, however, it becomes
property, and domination gives rise to class

divisions. Yet land itself is classless, directly linked to
geography, climate and ecology. Culture and society
are historical, dialectical parts of this relationship,
but within systems of property and domination, their
apparent unity is fragmented. On a global scale of
exploitation, this fragmentation deepens, dividing the

world into distorted categories of North, South, East
and West.

In the Collective Film Reading Workshop, we

will discuss how Desierto Verde reveals this
fragmentation through the voice of Chile, a desert
that appears green, and dead ends that resemble
cycles. We will question life and death not within the
vicious circle of capitalism, but within the cycle of life
itself.

Neslihan Acar

.Emeéin Ekolojisi:
Is, Saglik ve Yasam Hakki

Events

The Ecology of Labour: Work, Health and the Right to Life

Sdylesi / Discussion
SALHANE

9.10.2026

13.00

Liman i§gi|eri I Dockworkers filminin gésteriminin
ardindan.

Following the screening of the movie Liman i§gileri /
Dockworkers.

Ekolojik adaleti, emegin kosullarindan bagimsiz
dustinmek mumkiin degil. Havay:, suyu ve toprag
kirleten Uretim duzeni, o kosullarin icinde ¢galisan
insanlarin da bedenlerinde ve yasamlarinda iz

birakiyor.

Son yillarda depo, liman ve tersane isgilerinin farkl
alanlardaki orglitlenme ve direniglerinde yer a[an
DGD-Sen’in (Depo, Liman, Tersane ve Deniz Isgileri
Sendikasi) bagkani Neslihan Acar, bu etkinlikte gemi
sokim iscilerinin ¢alisma kogsullarini ve Dilovas’ndaki
kirliligi, isilerin yagamlari Uzerinden anlatacak.

Etkinlik, calisma hakki, isi saghgi ve yasanabilir
bir diinya talebinin nerelerde kesistigine iscilerin
gozunden bakmayi amaghyor.

Ecological justice cannot be considered
separately from the conditions of labour. The
systems of production that pollute the air,
water, and soil also leave their mark on the
bodies and lives of the people who work within
them.

Neslihan Acar, president of DGD-SEN
(Warehouse, Port, Shipyard and Maritime
Workers’ Union), has been involved in
organising and resistance movements by
warehouse, port, and shipyard workers in
recent years. In this event, she will discuss the
working conditions of shipbreaking workers
and pollution in Dilovasi through the lives and
experiences of workers themselves.

The event aims to look, from the perspective
of workers, at where the right to work, workers’
health, and the demand for a liveable world
intersect.

ssppiupg



Selcuk Gurigik

Malzemenin Devami
The Material Continues

Bir malzemenin hikayesi, ilk kullanim amaci sona
erdiginde gercekten biter mi?
Sergi, sanatsal Uretim sureglerinden arta kalanlara

bu soruyla yeniden bakiyor.

Sanatgi Selcuk Gunigik'in anlatimiyla:

“Bu sergide yer alan galigmalar; sanatsal tretim
sureglerinden geriye kalan kumas, Iif ve farkh
yuzeylerin yeniden secilmesi, donusturilmesi
ve tasarim yoluyla yeni bir deger kazanmasiyla
olusturuldu.

Kaynaklarin giderek azaldigi bir dinyada malzeme,
kullanim suresi tamamlanmis bir kalinti olarak
degil; bagka bir dugtinceye, bigcime ve yasama
agilabilecek yaratici bir imkan olarak ele alindi.
Tasarim ve sanat yoluyla kazandirlan bu katma
deger, malzemenin goz ardi edilmis olanaklarini
gorunur kilarak yeni uretim alanlarinin onunu
agmaktadir.

Bu secki, cevresel bellegi gorunur kilan BIFED’in
duyarliligiyla bulugsmak ve malzemenin devam
eden hikayesini paylasmak uzere hazirland:.”

Sergi / Exhibition
ITIRLI BAHGE
7.10 - 11.10.2026

Sanatgi ile Bulusma / Meet the Artist
ITIRLI BAHGE

8.10.2026

17.30

Does the story of a material really end when its
original purpose has been fulfilled?

The exhibition returns to what remains from artistic
production processes with this question in mind.

In the words of artist Selcuk Gurigik:

“The works presented in this exhibition were created
by selecting anew and transforming fabrics, fibres
and various surfaces left over from artistic production
processes, allowing them to acquire renewed value

through design.

In a world of diminishing resources, material is
approached not as residue whose useful life has
ended, but as a creative possibility—one that can
open onto new ideas, forms and lives. The added
value generated through design and art reveals the
overlooked potential of materials and opens the way
towards new fields of production.

This selection was prepared to meet BIFED’s
commitment to making environmental memory
visible, and to share the continuing story of material.”

Kenan Kahya ve Yircali Kadinlar
Mukufluk: Ekoloji
Emek ve Toplumsal Bellek

Events

ucadelelerinde Musterek

Mukufluk: Collective Labor and Memory in Ecological Resistance

Atolye / Workshop
ZiuBeYDE HANIM PARKI
10.10.2026

15.00

Artik 6grendik; bir termik santralin yaratacag ekolojik
tahribatin i¢inde kesilen agaglar, kirlenen hava, azalan
su ve fakirlesen toprak var. Peki, o termik santralin
yapilacagi koyde verilen ekolojik mucadele, o koyun
toplumsal hayatinda nasil izler birakir? Dayanisma,
komsuluk, ortak tretim, yasanan yerle kurulan iligki...
Birlikte direnmek bunlari nasil donugturtr?

2014’te Soma’nin Yirca Koyu’nde yapilmak istenen
termik santral i¢in 6.600 zeytin agacinin kesilmesine
karsi verilen mucadele, Turkiye’deki ekoloji hareketinin
simge direnislerinden biri oldu. Ardindan, mucadelenin
bi¢imini degistiren Yircali kadinlar direnisi, Yirca
Hanimeli ¢atisi altinda ortak Uretime donusturdiler.
Mukufluk* kitab ise bu mucadelenin daha az gortnur
izlerinin pesine dustu.

On iki yilin ardindan Yirca, BIFED’le yeniden bulusuyor.

O giinden buguine hafizayi, musterek emegi ve birlikte
kurulan hayat: konusmak igin.

*mukuf: (Ege ve Akdeniz'de yerel agizda) bilen, farkinda

olan, izleyen, tanik olan

By now we know: the ecological destruction
caused by a thermal power plant means felled
trees, polluted air, diminishing water, and
impoverished soil. But what kind of traces
does the ecological struggle leave on the social
life of the village where that power plant is
slated to be built? Solidarity, neighborliness,
collective production, the bond formed with
home... How does resisting together transform
all of these?

In 2014, the resistance against felling 6,600
olive trees for a planned thermal power plant in
Soma’s Yirca Village became one of the iconic
acts of resistance in Turkiye’s environmental
movement. Afterward, the women of Yirca
transformed the resistance into collective
production under the umbrella of Yirca
Hanimeli. The book Mukufluk* pursues the less

visible traces of this struggle.

Twelve years later, Yirca reunites with BIFED
to reflect on memory, collective labor, and the
life built together since that day.

*mukuf: (in local Aegean and Mediterranean
dialects) one who is knowledgeable, aware,
observing, witnessing.
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Umit Hamlacibasi

Duyusal Ekoloji Yuruyus Atolyesi

Sensory Ecology Walking Workshop

Bu yurtyusu duyusal ekolojimizin sinirlarini
kesfetmek uzere planladik. Kendimize ve iginde
yasadigimiz gevreye dair duyusal farkindaliklar
kazanmayi hedefliyoruz. Rotamiza katilimci sayisi
ve hava durumuna gore karar verecegiz. Yuruyus
her turlu hava kosulunda yapilacak ve ona uygun
rota belirlenecek. Rahat ve glivenli ayakkabr ile
hava kosullarina uygun koruyucu kiyafet giymenizi
bekliyoruz. Yuruyus suresi 40 dakika. Sonrasinda
20 dakika soru-cevap yapilacak. Toplam sure 60
dakika.

Atolye / Workshop
Etkinligin glinii ve saati sosyal medya
hesaplarimizda agiklanacaktir.

The date and time of the event will be
announced through our social media
accounts.

We planned this walk to explore the limits of our
sensory ecology. We aim to gain sensory awareness
about ourselves and the environment we live in. We

will decide our route according to the number of

participants and the weather conditions. The walk
will be held in all weather conditions and a suitable
route will be determined. We expect you to wear
comfortable and safe shoes and protective clothing
suitable for the weather conditions. The walking time
is 40 minutes. Afterward, there will be a 20-minute
question-and-answer session. Total time will be 60
minutes.
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ODUL TASARIMI | FESTIVAL URUNLERI
AWARD DESIGN | FESTIVAL DESIGNS



Odiil Tasarimi / Award Design: Seda Portakal



Ganta Tasarimi / Totebag Design: Seda Portakal



TESEKKUR
THANKS

BIFED’de kargilagmalar yalnizca filmler arasinda
olmuyor. Uretimin, tasarimin ve tiiketimin baska
turlt mumkun olup olmadigini arastiran yenilikgi
girisimleri de Bozcaadayla ve festival konuklariyla
bulusturmay: istiyoruz.

Bu yilki destekgilerimizden ikisi, festivalin agtigi bu
alana kendi uretim ve tiiketim pratiklerini getiriyorlar.

Vegan deriyle ayakkabi, ¢anta ve aksesuar ureten
DOGO igin yenilik, tasarimla oldugu kadar, kullanilan
malzemeyle de bashyor. 2006’daki kurulugundan

bu yana hayvansal deri yerine vegan deri kullaniyor.
Hayvanlara zarar vermeyen, deri endustrisinin
cevresel etkilerinden uzaklagmaya calisan bu tercihi,
ozgun tasarim diliyle bir araya getiriyor. Markanin
malzeme tercihi, hayvanlara, uretime ve cevreye dair
bir yaklagimi da gortntr kiliyor. Boylelikle, gindelik
hayatin siradan nesneleri, islevsel veya estetik bir
nesne olmaktan ¢ikip bir fikrin tasiyicisina donusuyor.

Kisisel bakim sektorunde uretim yapan TAKK ise ise
yeni bir trun daha yaratarak degil, kisisel bakimin
uretim ve tuketim bigimini en bastan dustinerek
basliyor. Daha az urin, vegan formdller, plastiksiz

ya da geri donusturulebilir ambalajlar, dongusel geri
gonderim ve fazla Uretimi azaltmaya yonelik abonelik
modeli, markanin daha fazla tuketmek yerine
“gercekten neye ihtiyacimiz var?” sorusuna verdigi
yanitin pargalari.

Tasarimin, malzemenin ve uretimin bagka turlu
dustintlebilecegini gosteren bu iki markanin,
adadaki insanlar, isletmeler ve festival konuklariyla
kargilasmasinin yeni fikirlerin ve is birliklerinin
onunu agabilecegi inanciyla, bir Urun is birliginin ok
otesinde dayanismamiza destek veren DOGO ve
TAKK’a sevgi ve tesekkurlerimizi sunariz.

At BIFED, encounters do not happen only between
films. We also want to bring innovative initiatives
exploring different approaches to production, design,
and consumption together with Bozcaada and our
festival guests.

Two of this year’s supporters bring their own production
and consumption practices into the space the festival
opens.

For DOGO, which produces shoes, bags, and
accessories using vegan leather, innovation begins with
materials as much as with design. Since 2006, the
brand has chosen vegan leather over animal leather,
avoiding harm to animals and seeking to move away
from the environmental impacts of the leather industry
while maintaining its distinctive design language. lts
choice of materials also reflects an approach to animals,
production, and the environment. In this way, ordinary
objects move beyond functional or aesthetic items; they
become carriers of an idea.

TAKK, which produces personal care products,

begins rethinking how personal care is produced and
consumed, rather than simply creating yet another
product. Fewer products, vegan formulas, plastic-free
or recyclable packaging, a circular return system, and a
subscription model designed to reduce overproduction
are all part of its answer to the question: “What do we
really need?”

These two brands demonstrate that design, materials,
and production can be reimagined. Believing that
bringing both brands together with people, businesses,
and festival guests on the island can open the way

for new ideas and collaborations, we send our love

and thanks to DOGO and TAKK for supporting our
solidarity far beyond a product partnership.
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CROWDFUNDING DESTEKGCILERI
Crowdfunding Supporters

Aise ézaytﬁrk, Asli Odman, Ayhan Mat, Ayla ézta§, Ayse Gul
Altinay, Bediz Yilmaz, Berrin Demir, Bilgtitay Ergul, Bruno Schneider,
Burak Karamete, Can Karagomak, Can Karakas, Cenk Bonfil, Deniz
Fulya Yazan, Dicle Naz Tohumcu, Emine & Fatma Oy, Erglin Geng,
Evin Sedele, Gulderen inal, Giilsiin Sedele, Hakki Alper Maral,

Halil Selguk Gunigik, Herlinde Hafner, Irmak Ertor, ltir Erhart, ||g|
Ozdikmenli, ||kay Muratoglu, Jean-Francois Perouse, Kenan Agyel,
Lale Capalov, Lalehan Ocal, Latife Filiz Ozcan, Leyla Capan, Mafalda
Ade, Mehmet Atlar, Mesut Tozkoparan, Murat Cemal Yal¢intan,
Nazan Haydari, Nurcay Tirkoglu, Oguz Yenen, Oktay Uludag, Onur
Aytac, Oznur Evergen, Pedro Garcia Santos, Pelin Urgancilar, Pinar
Alkaskalioglu, Polytimi Zei, Seray Geng, Sevilay Ozbay, Sonay Ban,
Taner Yonet, Tulay Cetinoglu Aygeldi, Yesim Buldun, Yusuf Guven,
Zafer Ayaz, Zeynep Akbas Yavuz, Zeynep Deniz Gokgen
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Zafer Bager

Arzu & Ahmet Aral
Ozcan Germiyanoglu
ltir Erhart



YGFN

GREEN FILM NETWORK

BIFED - BOZCAADA INTERNATIONAL FESTIVAL OF ECOLOGICAL
DOCUMENTARY

BLUE WATER FILM FESTIVAL

CINE ECO

CINEMAMBIENTE

CINEMAPLANETA

CINEMARE

CMS VATAVARAN

DCEFF WASHINGTON

DEAUVILLE GREEN AWARDS

DOKUFEST

ECOCUP

ECOZINE FILM FESTIVAL

FESTIVAL DU FILM VERT

FESTIVAL INTERNATIONAL DU FILM D’ENVIRONNEMENT - FREDD
FESTIVER

FICMEC

FILMAMBIENTE

FINCA

GLIMMERGLASS

GMIFF - GREEN MONTENEGRO INTERN. FILM FEST
GREEN IMAGE

GREENSCREEN

IEFF - INTERNATIONAL EARTH FILM FESTIVAL OF IRAN
INFF - INTERNATIONAL NATURE FILM FESTIVAL
INTERFILM FESTIVAL

INTERNATIONAL FilM FESTIVAL EKOFILM
INTERNATIONAL FILM FESTIVAL WATER, SEA, OCEAN
LIFE AFTER OIL

MONTROSE LANDXSEA

PLANET IN FOCUS INNS’
SICILIAMBIENTE BRUCK

SIEFF - SEOUL INTERNATIONAL ECO FILM FESTIVAL

Powered by:



FESTIVAL EKIiBI
FESTIVAL TEAM



Festival Ekibi

Festival Bagkani / Festival President

Festival Koordinator / Festival Coordinator

Festival Yonetmeni / Festival Director

Festival Yonetmen Yardimcisi / Festival Director’s Assistant
Events Coordinator / Etkinlik Koordinatoru

Tercume / Translation

Grafik Tasarim / Graphic Design

Medya ve ileti§im / Media and Communications

Newsletter / Bulten

Web Tasarim / Web Design

Sosyal Medya / Social Media

Film Programlama / Film Programming

Yahya Goztepe
Ethem ézgﬁven
Petra Holzer
Suleyman Evran
Nigar Mat

Aise ézaytﬁrk
Meryem Sanlier
Sevval Dolanbay
Cihan Ozorhan
Ece Kurtbogan Kiray
Seda Portakal
Beyza Aksoy
Beyza Aksoy

Nigar Mat
Pedro Garcia

Egecan Citim
Asel Guven
Deniz Agyel

Meryem Amine Sanlier

Petra Holzer

Festival Team

2026 EKiP / TEAM

Ofis / Office

Sosyal Medya Ekibi / Social Media Team

Sosyal Medya Grafik Tasarimi / Social Media Graphic Design

Medya lliskileri / Media Relations

Etkinlik Sorumlusu & Konaklama / Events & Accomodation

Juri Koordinasyon / Jury Coordination

Salon Gorevlileri ve Soru-Cevap Ceviri /

Venues and Q&A Translation

Beyza Aksoy

Sileyman Evran

Asel Gluven
Deniz Aéyel
Meryem Amine Sanlier

Nurkan Baser

Cihan Ozorhan
Mehlika Yildirim

Beyza Aksoy

Hande Kirici
Nigar Mat

Selen Senturk
Sude ikiz

Umut Can Dalgi¢

Beyza Aksoy
Sﬁleyrpan Evran

Talya Ozgijven

Aise Ozaytiirk
Burak Akbalik
Dilara Gevrek
Duru Acet

Yahya Sefa Ekinci
Tugrul Purde
Umut Can Dalgi¢

2026 Team

193 920¢



Festival Ekibi

Film Traﬁéi ! Film Traffic

Alt Yazi / Subtitle

énjijri / Pre-selection Team

Film Screening Team / Film Gosterim Ekibi

Beyza Aksoy

Suleyman Evran

Deniz Agyel
Dilara Gevrek
Kenan Agyel
Levent Menekay
Mehlika Yildirim
Neslihan Gunindi
Selin Akcay
Sevval Dolanbay
Umut Dalgi¢

Aise Ozaytiirk
Beyza Aksoy
Dominique Peftitseli
Egec_an Citim

Ergi Isbilen

Ethem ézgﬁven
Irene Jadraque
Kyriakos Peftitseli
Meryem Sanlier
Nigar Mat

Pavlina Lazaridou
Pedro Garcia Santos
Petra Holzer
Suleyman Evran

Sevval Dolanbay

Unitech - ézgﬁr Oguz Tuna

Festival Team

Odiil Tasarim / Award Trophy
Festival Cantasi Tasarimi / Festival Totebag Design

Festival Spotlar / Festival Spots

Katalog / Catalogue

Tasarim / Graphic Design

icerik Uretim, Terciime ve Redaksiyon /
Catalogue Production

Teknik Ekip / Technical Team

Webmaster
Teknik Koordinasyon / Technical Coordination

Fotograf, Kurgu ve Video / Photography, Editing & Video

Seda Portakal
Seda Portakal

Ethem ézgﬁven

Seda Portakal

Aise Ozaytiirk
Meryem Amine Sanlier
Nigar Mat

Sevval Dolanbay

Egecan Citim
Levent Menekay
Egecan Citim

Levent Menekay
Neslihan Gunindi

2026 Team

193 920¢



Agilis ve Kapanis Odiil Toreni / Opening and Award Ceremony

Koordinasyon ve Planlama / Coordination and Planning

Sunucu / Presentation
Geviri / Translation

Belediye Koordinasyonu /
Coordination with the Municipality

On Eleme Takimi / Pre-selection Team

Beyza Aksoy
Nigar Mat

Nigar Mat

Aise Ozaytiirk

Bilgijtay Ergiil
Gulay Elbir Uslu
Hulya Talay Kologlu

Hande Kym
Zeynep Ozel

Aise Ozaytiirk

Ayse Gllcemal Sarili
Beyza Aksoy

Dilara Gevrek
Dominique Peftitseli
Egecan Citim

Ergi Isbilen

Ethem ézgﬁven
Irene Jadraque
Meryem Amine Sanlier
Nigar Mat

Pavlina Lazaridou
Pedro Garcia Santos
Petra Holzer
Suleyman Evran

Sevval Dolanbay



FESTIVAL TAKVIMI
FESTIVAL CALENDAR

Yonetmen Katilimi
Director Participation

Gerekli goruldugu takdirde programda degisiklik yapilabilir. Litfen duyurulari sosyal medyadan veya salonlardan
takip ediniz. Changes in the program, if necessary, could occur - please follow the announcements on social
media or in the venues.



8.10.2025 7.10.2025

11.10.2025 10.10.2025 9.10.2025

SALHANE

Festival Calendar

10.00 13.00 16.00 20.00
< & Buzullar Erirken Yuriyorum / | Walk Dustnen Bir Kadin / A Woman Thinking, 9
s -g While the Glaciers Melt Timbo ile Balik Avi / The Fishing with Timbs,
5).. S Lucia Lambarl.'i. Barberis, 9’ Aida Harika Yanomami, Edmar Tokorino Yanomami,
o %’ Zenica'nin Uzerindeki Gokyuzu | The Roseane Yariana Yanomami, 10’
& Zky abc;:ve Z:r;\;\ca" Tiatko Pranic. 92 Riiya Aéacl [ Tree of Dream, Morzaniel framari, 17°
anna Frank Meller, Zlatko Pranjic, 92’ Beyaz Aé|t/ Requiem in White, Harry Putz, 61’
P _5‘ Yavas Oliim / Slow Death, *Kilometrelerce Uzak / Miles Away, Megha Acharya, 50’ 16.30 Kardes Tiirkuler ile 30 Yil / 30 Years
> llkay Nisanci, 85’ Sundari’nin KaY'P sarlqlan [/ Lost Songs of Sundari, E§eéin Guzelllél I The Beauty of the Donkey, with Songs of Fraternity, Cayan Demirel,
5"),, 2 Sudarshan Sawant, 9’ Dea Gjinovei, 77’ Ayse Getinbas, 108’
& . Ben Zanskar’im / | am Zanskar, Lobzang Wangtak,
o Akshat Jain, 27’
Atik ve Sehir - Mavallipura Gopliigiiniin Hikayesi
I Waste in the City - The Mavallipura Landfill Story, Arishma
Rao, Vishwesh Bhagirathi Shivaprasad, 29’
< > Hayalet Aglar / Ghost Nets, Liman iggileri I Dockworkers, East to West: Korsikadan Bodrum'a / Yasamaya Mecbursun! / Longing for
§ E Aysenur Siilin, 24° Perla Sardella, 81’ East to West: Corsica to Bodrum, the Sun, Caner Kaya, 86’
O Gakyﬁzﬁnden Genis / Wider than the Mert Gokalp, 38
Sky, Valerio Jalongo, 83 (Konugma & Roundtable)
(Konugma & Roundtable)
Z _5 Oltada K"'?"" Fishbone on the Cinnetin Kokleri / The Roots of Bir Ada(m) / 1(s)land, Nazl Okten, 45’
= 5 Hook, Bedirhan Topcu., 30’ Madness, Edgar Hagen, 107’ Aray|§ / Human in Quest, Ash Akdag, 45’
% m"r%' Aksona “Mavinin Isimsiz
= Kahramanlari” / Aksona “The
8 Unsung Heroes of the Big Blue”, Unal
Altunyaymak, 68’
x> Odiillii Filmler / Awarded Films
35
a wm

* ALT-EFF tanitimiyla
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HaALk EGiTim MERKEZi / Community Center

Festival Calendar

11.10.2025

10.00 13.00 16.00 20.00
g g P Deniz KBrlﬁéﬁ [ Seablindness, Materia Prima Acilis filmi / oPening Film:
° 2 _g Tereza smetanOVé, 29’ Jens SChanZe, 90’ Zeytinlikler Aras|nda Zaman I T|me
| 5)., = Amongst Olive Trees, Fany de la Chica, 59’
ox? Kukata Miti, Daniel Kotter, 79’
<=
N O
g g P M... nin Ba|||(§||ar| I The Fishers of Monikondee, Lonnie van Brummelen, 16.30 Gelgit [ Tide, Evrim inci, 10’
o P _g M.., 45 Siebren de Haan, Tolin Alexander, 103’ Oscurana, Violeta Mora, 20’
N e |-_2 Sicak / Heat, Jaqueline Ziind, 87’
'°_ 5 gold'el(l Gu? / Powe:r in the Desert, Ye§i| gol [ Green Desert, Mliza Luna
d o Rodriguez Nuesch, 60 Venegaz, 75
n < > Halkin Guicti / Power of the People, Sis Yiyiciler/ Fog Eaters, Kyle Baker, 19 Giinesin Bedeli / The Price of the Sun, Rio D°°e')'i Ozlemek / Missing Rio Doce,
S g 2 Will Parrinello, 9’ Jérdme le Maire, 91’ Claudia Neubern, 72’
N O L Tehlikedeki Diinyalarda Sarkalarl Coziilmek / The Unfixing, Nicole Betan-
o ehlikedeki Diinyalarda Sarkilarla court, 87’
;: Yurumek / Walking and Singing
Endangered Worlds, Eliana Otta, 88’

g} E _§\ Tilapia Yanuni, Richard Ladkani, 112’ Kuru Tagin Bagt / On the Dry Rock, Odiil Toreni / Award Ceremony
o E _::'3 Crispin Yanisi, 19’ Yesim Ustaoglu, Selen Heinz, 76 ..
N < 3 Fethi Kayaalp Buyuk Oduli’ni
2 % Didy Kazanan Belgeselin Gosterimi
°° O Gaél Kamilindi, Frangois-Xavier Destors, 90’ Screening of the Fethi Kayaalp Grand
- Award Winner documentary

% ) Odiillii Filmler / Awarded Films

=
3
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INDEX

30 Years with Songs of Fraternity ... 84
A Woman Thinking ... 71

Aksona “The Unsung Heroes of the
Big Blue” ... 81

Didy ... 33

Dockworkers ... 60

East to West: Corsica to Bodrum ... 64
Fishbone on the Hook ... 46

Fog Eaters ... 77

Ghost Nets ... 45

Green Desert ... 28

Heat ... 35

Human in Quest ... 62

| am Zanskar ... 75

| Walk While the Glaciers Melt ... 43
[(s)land ... 61

Kukata Miti ... 31

Longing for the Sun ... 85

Lost Songs of Sundari ... 74

Materia Prima ... 55

Miles Away ... 73

Missing Rio Doce ... 32

Monikondee ... 29

On the Dry Rock ... 30

Oscurana ... 40

Power in the Desert ... 54

Power of the People ... 78

Requiem in White ... 50
Seablindness ... 41

Slow Death ... 64

The Beauty of the Donkey ... 53
The Fishers of M ... 44

The Fishing with Timbo ... 72
The Price of the Sun ... 37

The Roots of Madness ... 59
The Sky above Zenica ... 57

The Unfixing ... 56

Tide ... 34

Tilapia ... 42

Time Amongst Olive Trees ... 36
Tree of Dream ... 70

Walking and Singing Endangered Worlds ... 52

Waste in the City - The Mavallipura Landfill Story ... 76

Wider than the Sky ... 58
Yanuni ... 51

ENDEKS

Aksona “Mavinin Isimsiz Kahramanlari” ... 81
Arayis ... 62

Atik ve Sehir - Mavallipura Copluguniin
Hikayesi ... 76

Ben Zanskar'im ... 75

Beyaz Agit ... 50

Bir Ada(m) ... 61

Buzullar Erirken Yurtyorum ... 43
Cinnetin Kokleri ... 59

CGoldeki Gug ... 54

Gozilmek ... 56
Deniz Korlugu ... 41
Didy ... 33

Dusunen Bir Kadin ... 71

East to West: Korsika’dan Bodrum’a ... 63
Esegin Guzelligi ... 53

Gelgit ... 35

Gokyuziunden Genis ... 58
Gunesin Bedeli ... 37

Halkin Glcu ... 78

Hayalet Aglar ... 45

Kardes Turkuler ile 30 Yil ... 84
Kilometrelerce Uzak ... 73
Kukata Miti ... 31

Kuru Tagin Basi ... 30

Liman i§gi|eri ..60

Materia Prima ... 55

M’nin Balikgilari ... 44

Monikondee ... 29

Oltada Kilgik ... 46

Rio Doce'yi Ozlemek ... 32

Riya Agaci ... 70

Sicak ... 35

Sis Yiyiciler ... 77

Sundari’nin Kayip Sarkilar ... 74

Tehlikedeki Dunyalarda Sarkilarla Yurumek ... 52

Tilapia ... 42
Timbo ile Balik Avi ... 72
Yanuni ... 51

Yasamaya Mecbursun! ... 85

Yavag Olim ... 64

Yesil Col ... 28

Zenica'nin Uzerindeki Gokyuzu ... 57
Zeytinlikler Arasinda Zaman ... 36
Zifiri Karanlik ... 40
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