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HOS GELDINIZ / WELCOME

Bunun bir adi festival ama yaptigimiz aslinda cok kiymetli uluslararasi bir egitim malzemesinin daha genis bir kitleye sunulmasi ve de yayilmasi.
Bu egitim malzemesinin arasindan en kiymetlilerini secmeye calisiyoruz. Bu yil 25 kisilik cok seckin ve genc bir ekip yalnizca bu 6n secimi de-
gil, cevrimici platformun gereklerini, yonetmenlerle Soru-Cevap videolarini, tiim terciimeleri, basin iliskilerini, tim sosyal medyay: da yapti ve
neredeyse tiim yil calisti. Yasadigimiz biiyiik salgin, tim insanlik icin yanginlar, aclik, goc, susuzluk ve atik sorunu kadar birincil konudur. Bu yil
festivali ilk kez cevrimici, glivenli bir platform lizerinden yapacagiz. Umudumuz bu salgini bir an once atlatip tekrar birlikte olmak.

This is a festival but what we actually do is to present and disseminate highly valuable, international educational material to a wider audience. We
try to choose the most valuable ones among this material. This year, a young and distinguished team of 25 people participated in the pre-selection
process, worked on the technical aspects of online platforms, prepared and filmed Q&A sessions with the directors, translated all the material,
managed the public relations and all the social media accounts, and worked almost throughout the year. The pandemic that we have been expe-
riencing is as significant as the fires, hunger, migration, and waste problem for all humanity. This year, we are going to have an online festival by
using a secure platform for the first time. We hope that we will soon overcome this pandemic and get together again.

Hakan Can Yilmaz
BIFED Baskani
President of BIFED
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Belki de aptalca sorunlara kafayi takan biriyim. Kafaya taktigim aptalca sorunlardan biri de klimalar. Sanirim son 25 yili yogun olmak lizere,
40 yildir tiim binalarin disinda hayli agir bir klima Unitesi var. Cok ince iki demir lizerinde en azindan on bes, yirmi kilo agirtiginda goriinen bir
govde. Sicak soguk ve diger degiskenlerle bu tasiyici iki demirin hayli zayifladigini ve yakinda bircok klimanin insanlarin ilizerine diisecegini
diisliniiyorum. Bu iilkede binalarin govdesinde cirkin cirkin asili kac klima oldugunu bilmiyorum.

Sanayi Devrimi'nin dogaya tarifi zor maliyeti bir yana, ingiltere’nin diinyanin neredeyse dértte birini dolaysiz ve acikca somiiriisii izerinde insa
edildigini bilirdik. Ben George Orwell'in Wigan iskelesi Yolu ve Jack London’un Demiryolu Serserileri kitaplarini okuyana kadar bu devrimin(!) en
biiylik ve acimasiz somiiriiyl kendi vatandaslari, isci sinifi izerinde uyguladigini bu aciklikta bilmezdim.

Tarihte, gecmiste yapilan bir hata veya tarihin yanlis bir yorumu veya bir kavramin yanlis kullanimi cok farkli derinliklerde ve siireclerde ortami,
yasami, yasamlari, ekosistemi tahrip edebiliyor, bozabiliyor, daha biiyiik yanlislara yol acabiliyor. Bu biiyiik yanlislardan biri de “Sanayi Devrimi”
diye adlandirdigimiz felaket rezalet. Gliya gelismis yedi sekiz lilke de niikleer deneme adi altinda giizel mavi gezegenimizi yaklasik 2 bin 500 kere
falan bombaladilar. Durup dururken hem de. Biraz somut bilgi: Amerika Birlesik Devletleri 1945-1992 tarihleri arasinda bin 32 niikleer bomba
denedi. Sovyetler Birligi ise dagilmadan evvel 1949'dan 1990’a kadar 715 niikleer bomba denedi. Fransa 1960-1996 arasinda 210, ingiltere
1952-1991 arasinda 45, Cin 1964-1996 arasinda 45 niikleer deneme gerceklestirdi. Herkesin nefretle bahsedip durdugu Kuzey Kore, Hindistan
ve Pakistan da bu biiyiik sucu en fazla on kere islemistir sanirim. Bu korkunc katliamlarin adi “deneme”.

Kavramlari, insan olmayi, erdemi, asaleti, dogaya ve diger canlilara saygiyi tekrar yerine oturtmaya calisan insanlar belgeselciler. Onlarin keli-
meleri ve goriintiileriyle okumayi yazmayi yeniden 6grendigimizi hissediyoruz.

Maybe | care about the silliest things. One of these things is the air conditioner. | think in the last 40 years, and especially in the last 25 years,
there is a pretty heavy air conditioner unit outside of all the buildings. They rest on two seemingly thin pieces of iron and appear to weigh 15-20
kilos. Considering the changing weather and other variables, | think that these two pieces of iron are getting weaker by the day and soon many air
conditions will just fall down on people. | don’t know the number of the air conditioners hanging on the facades of the buildings, scarring the view.

Aside from the Industrial Revolution’s indescribable damage to the nature, we know that almost one fourth of the world has been built on Britain’s
direct and apparent exploitation. Until | have read George Orwell's The Road to Wigan Pier and Jack London’s The Road, | didn't know so well that
this industrial revolution practiced the greatest and the most ruthless exploitation on its own citizens, on the working class.

A mistake that was made in the past or a misinterpretation of history or misuse of a concept could destroy and disturb lives and ecosystems to
varying degrees and through different processes, and they may even lead to bigger mistakes. One of these mistakes is the catastrophe that wall In-
dustrial Revolution.” The so-called developed countries of the world bombed our blue planet approximately 2500 times under the guise of nuclear
tests, and for no apparent reason. Some information: The United States tested 1032 nuclear bombs between 1945-1992. Before its disintegration,
the Soviet Union tested 715 nuclear bombs from 1949 to 1990. France tested 210 bombs between 1960-1996; Britain tested 45 bombs between
1952-1991; China carried out 45 nuclear tests between 1964-1996. North Korea, India, and Pakistan must have committed this crime 10 times at
most. These terrible occurrences are called ‘tests.’

Documentary filmmakers try to restore the concepts, being a human, virtues, nobility, the respect toward the nature and other creatures. We feel
like we learn reading and writing once more through their words and images.

Ethem Ozgiiven
Festival Koordinatoru
Festival Coordinator
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Mavi gezegende Korona'ya karsi en sert dnlemleri alip en basarili olan tek iilke, ayni zamanda ekonomik gdstergeleri Koronaviriis siirecinde
olumlu gelisme gosteren iilke: Yeni Zelanda. Demek ki neredeyse biitiin lilkelerin ekonomik gerekcelerle halkin hayatini riske attigi, yeterince
onlem almadigi bir zamanda bu salgina karsi alinan sert ve yerinde tedbirler ekonomik olarak da faydali. Tim bunlarin 6tesinde aslolan insan
hayati degil mi?

Tabii ki bu iilkenin basbakani kadin.

Burada tabii ki kelimesini “dogal olarak” anlaminda yerinde ve anlaml kullandim sanirim. Bir vakitler “tabii ki” s6zciigiini insani ¢ildirtacak
kadar yanlis kullanan bir dostum vardi. Sunun gibi: “Sonunda adamdan bir randevu aldik, gittik. Tabii ki adam 6lmiis.” Bu ciimleye karsilik hayli
sinirlenerek ve yiiziiniizde tikler falan da baslayarak, “Hasta falan miydi1?” diye sordugunuzda da biiyiik bir rahatlikla, “Yo, niye hasta olsun adam
milletvekili” falan diye devam eden bir dostum. Bu cevaptan sonra enerjiniz ve yasam sevinciniz sondiigi icin konusmayi kesmeye calismaktan
baska careniz kalmazdi. Ama ne miimkiin.

Diinyanin gittigi yere bakinca da yiiziimde tikler basliyor. Gezegenin yok olusunu durdurmak olasi degil gibi gériiniiyor ama en azindan yavas-
latabiliriz. En azindan tiim bu olup bitene, adaletsizlige, siddete, yok edilen ormanlara, tarim alanlarina, kirletilen sulara, dzetle biyiiklerin,
giicliilerin eylemlerine karsi oldugumuzu soyleyebiliriz. Bu festivali bunun icin yapiyoruz. Hakikatle iliskimiz kesilmesin diye yapiyoruz. Cok
kiymetli bir egitim malzemesi daha genis kitleye ulassin diye yapiyoruz. Hepsinden dtesi delirmedigimizi, bize benzeyen insanlarin var oldugunu
kanitlamak icin yapiyoruz.

The country that has taken the strictest measures against Covid-19 and has become the most successful country in battling with the virus on our
blue planet is New Zealand. New Zealand is also the only country whose economic indicators have showed a positive development during this
process. So, while almost all the countries have risked the lives of their citizens on the basis of economic reasons and have not taken the required
measures, it has been shown that the strict and timely measures that have been taken also prove to be economically beneficial as well. Beyond all
of these, human life is what really matters? Of course, the prime minister of this country is a woman.

Here, | think | have used the expression ‘of course’ appropriately and meaningfully to mean ‘naturally.” Once | had a friend who would say ‘of
course’ too much and wrongly. For example, he would say that ‘we were at last able to get an appointment from him. We went there and he was
of course dead.” Upon hearing this, you would be annoyed and your face would begin to twitch. And you would ask: 'Was he ill?" He would say very
comfortably that he wasn't, that he was an MP. He would go on like this. After hearing this, your energy and zest for life would be extinguished and
you would be forced to end the conversation, if that were possible.

When | see the state of the world, my face begins to twitch again. It does not seem probable to put an end to the annihilation of the planet, but we
can at least slow it down. We can at least say that we are against all of these things that are happening, against the injustice, violence, destroyed
forests, agricultural lands, polluted waters. In brief, we can say that we are against the actions of the giants, of the powerful ones. We organize
this festival for this, for keeping in touch with the truth, for sharing valuable material with more people. But above all, we organize this festival so
as to prove that we are not mad and that there are people like us.

Petra Holzer
Festival Yonetmeni
Director of the Festival
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Sonja Prosenc

Yazar, yonetmen ve yapimci Sonja Prosenc, The Tree (2014) ve History of Love (2018)
gibi elestirmenlerin begenisini kazanmis filmleri yazip yonetmistir. Basarili ilk filmi-
nin ardindan, Cineuropa tarafindan 2016’da en ilging, imit vaat eden sekiz Avrupa-
i kadin yonetmen arasinda gosterilmistir. ikinci uzun metraji History of Love cesitli
gelistirme odiilleri almasinin ardindan, ilk gosterimini 2018'de Karlovy Vary Film
Festivali'ndeki ana yarismada yapmis ve Biiyiik Jiiri En lyi Film Mansiyon 8diiliinii al-
mistir. Film daha sonra baska pek cok ulusal ve uluslararasi ddiil alip 2020°de ulusal
Oscar adayi secilmistir. Prosenc 2019°da Bosna’nin Oscar adayi olan Ines Tanovic'in
Son adli filminin yapimcilarindan biri olmustur. Kisa filmi Paradise [2019) yonetmenin
sanat filmlerinden komediye ilk gecisidir.

Sonja Prosenc is a writer, director, and producer. She wrote and directed critically ac-
claimed feature films The Tree (2014) and History of Love (2018). After her successful
first film, she was selected by Cineuropa among eight most interesting up-and-com-
ing European female directors in 2016. After receiving several development awards,
her second feature History of Love premiered in Karlovy Vary IFF 2018 in main com-
petition where it was awarded with Grand Jury Best Film Special Mention, received
further national and international awards and was selected as the national OSCAR
candidate in 2020. In 2019 she co-produced a film by Ines Tanovi¢, Son, Bosnian Oscar
candidate 2019. Sonja’s short film Paradise (2019) was her first venture from arthouse
into comedy.
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Blagota Marunovi¢

Blagota Marunovi¢ lisans ve yiiksek lisans egitimini Paris’teki Fransiz-Amerikan
Enstitiisii'niin (IFAM) Uluslararasi isletme Calismalari’nda tamamlamistir. Son do-
kuz yildir yonetmenlik ve yapimcilik yapmaktadir. Multimedia Prodiiksiyon Merke-
zi'nin ( www.cezam.me) kurucusu ve yiiriitiicii yonetmenidir. 11 belgesel film cekmis
olan Marunovic, Yesil Karadag Uluslararasi Film Festivali ve Uluslararasi Film Kam-
pi Kolonisi'nin de yonetmenidir. insani yardim calismalari yiiriitmektedir.

Blagota Marunovi¢ is a Master of International Business Studies of French-American
Institute IFAM in Paris, France. He acquired his BA degree at the same department.
He has been directing and producing for the past nine years. He is the founder and
executive director of Center for Multimedia Production www.cezam.me. He made 11
documentary films, and he is the director of Green Montenegro International Film
Fest and International Film Camp Colony. He is engaged in humanitarian work.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Rachel Caplan 20 yili askin deneyiminden faydalanan kidemli bir film yetkilisi, festival
kiiratord, olay iiretimcisi ve sosyal degisim aktivistidir. 2011 yilinda San Francisco Ye-
sil Film Festivali'ni baslatmistir. Diger deneyimleri arasinda Edinburg, Londra ve San
Francisco Uluslararasi Film Festivalleri'yle yirittiigii calismalar ve reklamci olarak
Paramount, Universal ve DreamWorks'iin uluslararasi kampanyalarini yiiriitmiis ol-
masi sayilabilir. 2007-2009 arasinda Uluslararasi Okyanus Film Festivali'nin Yonet-
menligini yapmistir. SF Yesil Film Festivali vizyonu buradaki calismalardan ortaya
cikmistir. Caplan 2019°da 1. Londra Yesil Film Festivali'ni baslatan ekip arasindaydi.
iskocya’nin Edinburgh sehrinden olan Caplan Britanya Film Enstitiisii’'nde (BFI) Sine-
ma & Televizyon Calismalari’nda yiiksek lisans yapmistir ve BAFTA lyesidir.

Rachel Caplan is a senior film executive, festival curator, event producer and social
change activist who draws on more than 20 years of experience. In 2011, she launched
the San Francisco Green Film Festival. Other experiences include work with the Edin-
burgh, London and San Francisco International Film Festivals and as a publicist han-
dling international theatrical campaigns for Paramount, Universal, and DreamWorks.
From 2007-09, she was Festival Director for the International Ocean Film Festival and
the vision for the SF Green Film Fest grew out of this work. In 2019, Rachel was part
of the team to launch the 1st London Green Film Festival. Originally from Edinburgh,
Scotland, Rachel has a M.A. in Cinema & Television Studies from the British Film In-
stitute (BFI) and is a member of BAFTA.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

ilknur Ulutak

Doktor Ogretim Uyesi ilknur Ulutak lisans calismalarini 1984 te, lisansiistii calisma-
larini da 1987 yilinda Anadolu Universitesi Sinema Televizyon Bélimii'nde tamamla-
mistir. Giizel Sanatlar yiiksek lisansini Marmara Universitesi'nden almistir. Ulutak
1984’te Anadolu Universitesi’nin Egitim Televizyonu'nda (ETV) televizyon program-
cisi olarak calismaya baslamistir. Halihazirda Anadolu Universitesi iletisim Fakiilte-
si'nde ders vermektedir.

Asst. Prof. Dr. ilknur Ulutak graduated from Cinema & Television Department at
Anadolu University in 1984. She completed her graduate studies in the same depart-
ment in 1987. She got her MFA degree from Marmara University. Ulutak began to
work as a television programmer in Anadolu University’s Educational Television (ETV)
in 1984. She is currently teaching as part of Faculty of Communication Sciences at

Anadolu University.
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Necla Algan

1958°de Istanbul’'da dogdu. istanbul Universitesi’nde Tiirk Dili ve Edebiyati, Mimar
Sinan Universitesi’nde Sinema-TV okudu. Antrakt, 25. Kare, Evrensel Kiiltiir, Altyazi,
Pazartesi, Kadinlar Diinyasi, Toplum Bilim dergilerinde yazilari ve film elestirileri ya-
yimland. Sadeligin Derinliginde Bir Usta: Liitfi Akad (2005), Gzgiirliiklerden Kayiplara
ve Sonrasi (2008), Tasrada Var Bir Zaman (2010), Sinif iliskileri (2011) Devrim Yahut
Vasat (2012), Metin Erksan Sinemasi Uzerine (2012) adli kitaplarin yazarlari arasinda
yer aldi. Sinema Yazarlari Dernegi (SIYAD) iyesidir. Fikret Bey (Selma Koksal, 2007)
filminin senaryosunu yazdi. Sirkeci Halkali Elveda... Merhaba... (2011) isimli belgesel
filmin yonetmenligini lstlendi.

Necla Algan was born in 1958 in Istanbul. She studied Turkish Language and Litera-
ture at Istanbul University, and Film and TV at Mimar Sinan University. Her articles and
film critics were published in several magazines including Antrakt, 25. Kare, Evrensel
Kiiltir, Altyazi, Pazartesi, Kadinlar Dinyasi, Toplum Bilim. She was among the writers
of many books such as Sadeli§in derinliginde bir usta: Liitfi Akad (2005), Ozgiirliiklerden
Kayiplara ve Sonrasi (2008), Tasrada var bir zaman (2010). She is a member of Turk-
ish Film Critics Association (SIYAD). She wrote the feature Fikret Bey (Selma Kéksal,
2007). Sirkeci Halkali... Farewell... (2011) is her first film.

11
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ULUSLARARASI YARISMA JURISI / INTERNATIONAL COMPETITION JURY

Emre Sahin

Emre Sahin Tiirk-Amerikan bir yazar, yapimci ve yonetmendir. Emerson Universite-
si’'nden mezun olmasinin ardindan, film kariyerine goriintii yonetmeni olarak bas-
lamistir. Prestijli Panavision stajyerlik programinda egitim alan Sahin, daha sonra
belli basli Amerikan kablolu aglari icin kurmaca olmayan filmler cekmis, yonetmis
ve kurgulamistir. Aralarinda Netflix’te yayimlanan Rise of Empires: Ottoman’in da ol-
dugu pek cok hit sov yaratmistir. Kurmaca olmayan televizyon yapimlarindaki ca-
lismalarinin yani sira Sahin reklam filmleri ve aralarinda Beyond the Bull, Life As A
Marine, Figth or Die’nin da oldugu belgeseller yonetmistir. Ayrica 40 (2011) ve Takim:
Mahalle Askina (2015) adlarinda iki uzun metrajli film yazip yonetmistir. Sahin Los
Angeles’taki Karga Seven Pictures’in kurucularindan biri ve CEO’sudur.

Emre Sahin is a Turkish-American writer, producer, and director. After graduating
from Emerson College, Emre began his filmmaking career as a director of photog-
raphy. Trained at the prestigious Panavision internship program, he later went on to
shoot, direct and edit non-fiction programs for the major U.S. cable networks. He has
created many hit shows including mostly recently the hit series Rise of Empires: Otto-
man on Netflix. In addition to his work in non-fiction TV, Sahin has directed numerous
commercials and documentaries including Beyond The Bull, Life As A Marine, and Fight
or Die. He also wrote, directed, and edited two fictional feature films 40 and Takim:

Mahalle Askina. Sahin is co-founder and CEO of Karga Seven Pictures in Los Angeles.
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Mariano Pozzi

Mariano Pozzi Buenos Aires, Arjantin’de dogdu. Su an senaryo dersleri verdigi Bue-
nos Aires Universitesi cikisli bir imge ve ses tasarimcisidir. Cesitli yapim sirketlerin-
de ve farkli televizyon sovlarinda, internet dizilerinde, filmlerde ve drama oyunlarin-
da yonetmen, senarist ve yapimci olarak calismistir. Buenos Aires insan Haklari Film
Festivali (FICDH) ve Buenos Aires Cevre Film Festivali’'nde (FINCA) projesi gelistirici-
si ve kurul liyesidir. Kisisel sanat projeleri evsizlik, cocuk haklari ve gocmen haklari
gibi toplumsal meselelerle alakalidir.

Mariano Pozzi was born in Buenos Aires, Argentina. He is an image and sound de-
signer from the University of Buenos Aires where he currently teaches screenwriting.
He worked in different production companies and on several TV shows, web series,
movies and drama plays as a director, screenwriter and producer. He is also a proj-
ect developer and board member of the Human Rights Film Festival of Buenos Aires
(FICDH) and the Environmental Film Festival of Buenos Aires (FINCA). His personal
artistic projects are related to social issues such as homelessness, children’s rights
and migrants’ rights.

13



ULUSLARARASI
YARISMA
INTERNATIONAL
COMPETITION




Christoph Pohl
India / Hindistan

2019, bo'

Kurgu / Editing Christoph Pohl

Goriintii / Camera K. Kathiravan , M. Manisugan

Miizik / Music Greg Davis (from “Curling Pond Woods" (2004)
Ses /Sound Nepsound

Yapimei / Production Christoph Pohl, Lesley Branagan

Sinopsis

50 yil 6nce Giiney Hindistan'da bulunan Tamil Nadu'nun asinmis corak bir pla-
tosunda, farkli llkelerden insanlar uluslararasi deneysel Auroville kasabasini
kurmak icin bir araya geldiklerinde benzersiz bir agaclandirma projesi kdk saldi.
Bugiin yemyesil olan Auroville ormani, yok olmanin esigindeki tropik bir tir or-
mani yeniden yaratip koruyan carpici bir eko-restorasyon érnegidir. Daima Yavas
Yesil Auroville'in 50 yasindaki genc ormaninin hikayesini, yasamlarini bu ormanin
hayata gecirilmesine adamis farkli karakterler araciliiyla anlatiyor.

Ydnetmen

Christoph Pohl Almanya’da biyudi. Medya teknolojisi mihendisligi okuyup 2008
yilinda Gliney Hindistan'daki uluslararasi deneysel Auroville kasabasina tasin-
madan evvel Hamburg ve Berlin’de video ve film post-prodiiksiyonunda calisti.
2011'de Brainfever Medya Prodiiksiyon'u kurdu ve 2011-2017 yillari arasinda
Auroville Film Festivali icin teknik yonetmen olarak calisti. Pohl Auroville'in or-
manlarini korumak konusunda tutkuludur ve son iki yildir Auroville ormanlarinin
temsilcilerinden biridir. Kurmaca olmayan cesitli kisa filmler cekmistir. Daima
Yavas Yesil yonetmenin ilk uzun metrajli filmidir.

Synopsis

50 years ago, a unique afforestation project took root on an eroded desert plateau
in Tamil Nadu, South India, when people from diverse countries came together to
establish the international experimental township of Auroville.

Today, the lush Auroville forest is an outstanding example of eco-restoration that
recreates and preserves a type of tropical forest that is on the verge of extinction.
Ever Slow Green tells the story of Auroville’s 50-years-young forest through some
of the diverse characters who have dedicated their lives to bringing it to fruition.

Director

Christoph Pohl grew up in Germany. He studied media technology engineering
and worked in video and film postproduction in Hamburg and Berlin before mov-
ing to the experimental international township of Auroville, South India, in 2008.
He established brainfever media productions in 2011, and worked as technical
director for the Auroville Film Festival between 2011 - 2017. He is passionate
about conserving Auroville’s forests and for the past two years he is a co-steward
of one of Auroville’s forests. He has made various non-fiction short films. Ever
Slow Green is his first feature-length documentary film.
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GREEN BLOOD /
YESIL KAN

Arthur Bouvart, Jules biraudat, Alexis Mardt,~
France / Fransa "

2020 - 90

Kurgu / Editing Mathieu Goasguen, Matthieu Lére

Goriintii / Camera Raoul Seigneur, Arthur Bouvart, Jules Giraudat, Ram Pateriya, Christophe Barreyre, Julien Mauranne

Miizik / Music Clément Téry
Ses /Sound -
Yapimei / Production Laurent Richard, Aurélie Meimon

Sinopsis

ilk defa 30 farkli medya kurulusundan, her biri Forbidden Stories [Yasakli Hika-
yeler] aginin tyesi olan 40 uluslararasi gazeteci, madencilik sektoriyle baglantili
cevre skandallari hakkindaki sorusturmayi devam ettirmek icin isbirligi yapmaya
karar verir. Bir polisiye gibi cekilip bolimler biciminde insa edilmis bu belgesel
dizisi, madencilik endistrisinin insani ve ekolojik bedelini gozler oniine seren bu
ozel kiiresel sorusturmanin kalbine daliyor.

Yonetmen

Arthur Bouvart Fransiz bir arastirmaci gazeteci ve belgesel yonetmenidir. Dap-
hne Projesi'ndeki 45 gazetecinin calismasini koordine etmistir ve Daphne: A Pen
Too Sharp belgeselinin yonetmenlerinden biridir.

Jules Giraudat Fransiz arastirmaci gazeteci ve belgesel yonetmedir. 2017-2019
yillari arasinda Forbidden Stories’in [Yasakli Hikayeler] editér yardimciliini
yapmistir. Daphne ve Yesil Kan Projeleri'ndeki 45 gazetecinin calismalarini ko-
ordine etmistir ve Deadly Border [Oliimciil Sinir] projesine katilmistir.

Alexis Marant uluslararasi bir muhabir ve belgesel yonetmeni olarak uzun bir
kariyere sahiptir. Artik serbest zamanli calisan Marant 15 yildir CAPA basin
ajansinin bir Uyesidir. Diinyadaki farkli kanallar icin 20'yi askin film yonetmistir.

Synopsis

For the first time, 40 international journalists, from 30 different media compa-
nies, all members of the Forbidden Stories network, decide to collaborate on re-
suming an investigation about environmental scandals linked to the mining sec-
tor. Filmed like a thriller, constructed in episodes, the documentary series Green
Blood plunges into the heart of this exclusive global investigation, which reveals
the human and ecological price of the mining industry.

Director

Arthur Bouvart is a French investigative journalist and documentary filmmaker.
He coordinated the work of the 45 journalists of the Daphne Project and co-di-
rected the documentary piece Daphne: a pen too sharp.

Jules Giraudat is a French investigative journalist and documentary filmmaker.
He was deputy editor of Forbidden Stories from 2017 to 2019. He coordinated
the work of the 45 journalists of the Daphne Project, the Green Blood project
and participated to the Deadly border project.

Alexis Marant has enjoyed a lengthy career as an international reporter and
documentary filmmaker. Now a freelancer, he has been a member of the CAPA
Press agency for 15 years. He has directed more than 20 documentaries for
different channels worldwide.



PASSION - BETWEEN REVOLT AﬁERESIGNATION [

TUTKU - ISYAN VE TESLIMIYET ARASINDA
Christian Labhart

Switzerland / Isvicre
2019 - 80°

Kurgu / Editing Annette Briitsch

Gariintii / Camera Pio Corradi, Simon Guy Fassler
Miizik / Music Collegium Vocale, Dieter Lengacher
Ses/Sound Dieter Lengacher

Yapimei / Production Kosmos Film - Christian Labhart

Sinopsis

Belgesel diinyamizin bugiin, cogumuzun yarim ylzyil dnce hayal ettigi gibi olma-
digi aci gercegine odaklaniyor. Yazarin yasamindan bélimler simdiden resimlerle
catisiyor ve idealleri icin coskuyla savasmis 1968 kusaginin giinimiizde bu ideal-
lerle bagini koparmamak icin nasil miicadele verdigini anlatiyor.

Franz Kafka, Bertolt Brecht, Slavoj Zizek, Ulrike Meinhof'un metinlerive J. S. Ba-
ch’in St. Matthew Passion’i yazarin gorislerini bes kitayr da kapsayan kapitalist
ormana ve kiiresel 1sinma, savas, asiri tilketim, gocmen krizleri ve esitsizlikten
muzdarip bir dinyanin deliligine aciyor.

Ydnetmen

Christian Labhart 1953'te isvicre'nin Ziirih sehrinde dogdu. Okullardaki baski
hakkinda olan Aufpassen macht Schule belgesel filminin prodiksiyon kolektifinin
bir tyesiydi. Labhart 1999 yilindan beri gerek sinema gerekse televizyon icin ¢ok
sayida kisa ve uzun metrajli yaratici belgesel cekmistir.

Synopsis

The movie focuses on the painful fact that our world today is not what many of us
dreamed it to be 50 years ago. Episodes from the author’s life clash with pictures
of the present; they narrate how the generation of 1968, vehemently fighting for
their ideals, are now struggling to stay connected to these ideals.

Texts by Franz Kafka, Bertolt Brecht, Slavoj Zizek, Ulrike Meinhof and the music
of J. S. Bach’s St. Matthew Passion open the author’s view to the capitalist jungle
that spans all five continents and to the madness of a world suffering from global
warming, war, overconsumption, refugee crises and inequality.

Director

Christian Labhart was born in 1953 in Zurich, Switzerland. He was a member in
the production collective for the documentary film Aufpassen macht Schule, which
was about repression in school. Since 1999, he has been directing and producing
many creative documentaries both for cinema and TV.
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SPOON /

KASIK

Laila Pakalnina
Latvia, Norway, Lithuania / Letonya, Noer ¢, Litvanya
2019 - 66°

Kurgu / Editing Silvija Vilkaite
Goriintii / Camera Gints Berzins
Miizik / Music Malika Makouf Rasmussen
Ses /Sound Florence Hermitte
Yapimci / Production Laila Pakalnina

Sinopsis

Bu belgesel plastik bir kasik ve ylksek bir gelisim diizeyine erismis bir top-
lum hakkinda. Petrol yer altinin derinliklerinden cikarilip isleme fabrikalarina
aktarilir ve burada plastige donusturulip bir baska fabrikada kasik bicimini
alarak bakkallara ulasir. Kasigi buralardan alip ardindan ¢ope ativeririz. Bas-
ka bir deyisle, bu film rahatlikla cope atiliveren bir kasigin Gretimiicin verilen
emede dair.

Ydnetmen

Laila Pakalnina Moskova Film Enstitiisi’'nin (VGIK) Film Yonetmenligi Boli-
mi’'nden 1991 yilinda mezun olmustur. 31 belgeselin yonetmeni ve senaristi,
5 kisa filmin ve 6 uzun metraj kurmaca filmin yonetmenidir. Toplamda 42 filmi,
2 cocugu, 1 esi, 2 kopegi ve 2 bisikleti, bir de yeni filmler icin bircok fikri vardir.
Pakalnina’nin filmleri Cannes, Venedik, Berlinale, Locarno, Karlovy Vary, Roma,
Tallinn gibi festivallerin resmi programlarinda gésterilmis ve pek cok &dil al-
mistir.

Synopsis

Afilm about a plastic spoon and a society that has reached a high level of develop-
ment - oil is being retrieved from subterranean depths, transported to processing
plants, turned into plastic, transported to another plant, where it acquires the
shape of a spoon, transported to convenience stores, where we buy it, and is then
tossed into the trash. In other words, this is a film about the efforts put into mak-
ing a spoon that can be thrown away so effortlessly.

Director

Laila Pakalnina graduated from the Moscow Film Institute (VGIK], Department
of Film Direction, in 1991. A director and scriptwriter of 31 documentaries, 5
shorts, and 6 fiction features, altogether she has 42 films, 2 children, 1 hus-
band, 2 dogs and 2 bicycles. And many ideas for new films. Her films have
screened in official programmes at Cannes, Venice, Berlinale, Locarno, Karlovy
Vary, Rome, Tallinn and other international festivals, where they have won nu-
merous awards.



TITIXE /
TITIXE

Tania Hernandez Melasco
Mexico / Meksika
2018 - 63

Kurgu / Editing Tania Hernandez Velasco, Eduardo Palenque
Gariintii / Camera Tania Hernandez Velasco

Miizik / Music Jorge Bolado, Mario Bringas

Ses /Sound Mariana Rodriguez Alcocer

Yapimei / Production Tania Hernandez Velasco

Sinopsis
Yas tutan bir aac, dans eden filizler, hayaletler, hikayeler ve unutulmus tohumlar.
Bu film Meksikali bir ailenin topragini islemeye yonelik son cabasini anlatiyor.

Yonetmen

Tania Hernandez Velasco Meksiko'da yasayan bir yonetmen ve film programci-
sidir. Yonettigi, prodiksiyonunu, gorintl yonetmenligini ve kurgusunu yaptigi
itk uzun metraj filmi Titixe kirki askin uluslararasi film festivaline secilip cesitli
oduller almistir. Velasco 2019 yilinda Flaherty Semineri Profesyonel Gelisim iyesi
secildi ve Charles C. Guggenheim Yeni Sanatci Odilii'nii kazandi.

Synopsis
A mourning tree, dancing sprouts, ghosts, stories and forgotten seeds. This is a
Mexican family’s very last attempt to cultivate their land.

Director

Tania Hernandez Velasco is a filmmaker and film programmer living in Mexico
City. Her first feature film, Titixe, in which she holds directing, producing, cinema-
tography and editing credits, has been selected in more than forty international
film festivals and received several awards. In 2019, she was elected as a Flaherty
Seminar Professional Development fellow and won the Charles C. Guggenheim
Emerging Artist Award.

19



20

AETHER /
AETHER

Riken Tekes
Turkey, Italy / Tiirkiye, Italya
2019 =81

Kurgu / Editing Marco Spoletini, Riken Tekes

Goriintii / Camera Ute Freund, Deniz Eyiiboglu, Merle Jothe, Andres Lizana Prado
Miizik / Music Diler Ozer, Metehan Dada

Ses /Sound Roberta D'angelo

Yapimei / Production Billur Arikan, Gabriele Oricchio, Riiken Tekes, SARYA Films Collective

Sinopsis

Bir yonetmenin yakinda hidroelektrik barajin sulari altinda kalacak kadim toprak-
larinin ruhani 6ziind yakalamak icin yaptigi 21 giinlik sayg ziyareti. Aether kendi
kronolojisini izleyerek bu topraklarin 6zlini hisler ve gozlemlerle yakalamaya ca-
lisarak mekanin hakikatlerini ortaya cikariyor. izleyiciyi doganin dogum-sliim-ye-
niden dogus donglsiine, diinyanin en eski zamanlardan beri yasanilan yerlerin-
den olan Hasankeyf lizerinden yargilardan uzak bir yolculuga davet ediyor.

Ydnetmen

Riken Tekes yillar boyunca Birlesmis Milletler'de calismis, Universitelerde ders-
ler vermis ve STK’lerde temsilci olarak calismis uluslararasi bir insan haklari
uzmanidir. Tekes 2015 yilinda toplumsal, siyasi ve cevresel meseleler hakkinda
senaryolar yazip filmler yonetmeye baslamistir. itk kisa kurmaca filmi Hevérk/
Cember diinyada iki yiizi askin festivale katilmistir. ilk uzun metraj belgeseli Aet-
her ilk gosterimini Visions Du Réel Film Festivali'nin Uluslararasi Yarisma Boli-
mi’'nde yapmistir. Antalya Altin Portakal Film Festivali'nde ddil almistir. Tekes
Avrupa Film Akademisi'nin bir Uyesidir ve 2002 yilindan beri insan haklarini ve
sinemay! desteklemektedir. Kendi filmlerini treten ve sinemadaki kadinlari des-
tekleyen Sarya Film Kolektifi adli prodiiksiyon sirketinin kurucusudur.

Synopsis

A filmmaker’'s 21-day homage to capture the ethereal essence of her unique
ancient homeland soon to be submerged by a hydroelectric dam, Aether is in-
stinctively carried and driven by emotions, feelings, and observations. It reveals
the place’s truths following its own unencumbered chronology. An invitation to a
free-minded voyage into nature’s cycle of birth-death-rebirth in the oldest contin-
uously inhabited place on Earth, Hasankeyf.

Director

Riken Tekes is an international human rights expert who worked several years
for the United Nations and lectured in universities and worked as a representa-
tive of NGOs. Tekes started writing scripts and directing films on social, political
and environmental issues in 2015. Her first short fiction Hevérk /The Circle par-
ticipated in over 200 festivals worldwide. Her feature documentary debut Aether
premiered at Visions Du Reel FF International Competition, awarded for Golden
Orange at Antalya Int. FF. She is a member of European Film Academy and has
supported human rights and cinema since 2002. She is the founder of production
company Sarya Films Collective, which produces her films and supports women
in cinema.
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THE RED LINE -

RESISTANCE IN HAMBACH FOREST /

KIRMIZI CiZGi - HAMBACH ORMANI’NDA DIRENIS
Karin De Miguel Wessendorf &

Germany / Almanya
2019 - 115

Kurgu / Editing Kawe Vakil

Goriintii / Camera Frank Kranstedt, Gerardo Milsztein
Miizik / Music Fabian Berghofer

Ses/Sound Peter Aufderhaar

Yapimei / Production Valentin Thurn, THURNFILM GmbH

Sinopsis

Karin de Miguel Wessendorf kahramanlari olan agaclarda yasayan Clumsy'i, Buir
sakini ve yurttas girisiminin bir tUyesi Antje Grothus'u, kdyiinden ayrilmak isteme-
yen Lars Zimmer'i ve doga rehberi ve orman pedagogu Michael Zobel'in hayatla-
rint izliyor. Amaclari icin savasan Hamback ormanini ve kdylerini korumak, Paris
iklim hedeflerine ulasmak icin linyitin artik kullanilmamasini isteyen bu siradan
insanlarin karsisina engeller cikar. izleyiciler olarak Kirmizi Cizgi'yle onlara eslik
etme firsatini yakalariz.

Ydnetmen

1974'te Barselona'da dogan Karin de Miguel Wessendorf Almanca ve Romen
Dilleri egitiminin ardindan Barselona, Miinih ve Kdln'de Medya Calismalari oku-
mustur. 2005 yilinda Heinrich Béll Vakfi bursuyla Meksika'ya gitmis ve orada San
Cristobal de las Casas'daki Zapatista topluluklarinin yerli belgesel filmlerinin
yapilmasini tesvik eden bir STK olan Promedios'da calismistir. Wessendorf'un
toplumsal hareketler icerisinde medya kullanimina iliskin arastirmalarini cesitli
yayinlar, dersler ve video aktivizmi, topluluk medyasi ve siyasi angajmani olan
belgesel filmler lzerine atdlyeler izlemistir. Devlet televizyonu kanallari icin top-
lumsal ve cevresel meselelerle ilgili cesitli televizyon belgeselleri ve radyo ya-
pimlarinin yonetmenlik ve yazarligini yapmis olan Wessendorf'un filmleri de pek
cok festivalde gosterilmistir.

Synopsis

Karin de Miguel Wessendorf follows the development of her protagonists, tree
squatter Clumsy, Antje Grothus, resident of Buir and member of a citizens’ initia-
tive, Lars Zimmer, who does not want to leave his village, and nature guide and
forest pedagogue Michael Zobel. They are ordinary people who, over the years,
outstrip themselves but also suffer setbacks in order to fight for their goals: the
preservation of the Hambach forest, the villages and the withdrawal from lignite,
in order to reach the Paris climate targets. As a spectator we get the opportunity
to accompany these people with the film The Red Line.

Director

Born in 1974 in Barcelona, Karin de Miguel Wessendorf studied German and Ro-
mance languages, followed by Media Studies in Barcelona, Munich and Cologne.
In 2005, she traveled to Mexico with a scholarship from the Heinrich Bsll Foun-
dation and worked there with Promedios, an NGO promoting indigenous docu-
mentary films of the Zapatista communities in San Cristobal de las Casas. Her
research on media usage within social movements was followed by numerous
publications, lectures, and workshops on video activism, community media, and
politically engaging documentary films. Filmmaker and author of numerous tele-
vision documentaries and radio features on social and environmental issues, for
public TV channels, her films have also been screened at numerous festivals.
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UK / Birlesik Krall

2009 -90 -

Kurgu / Editing Phil Reynolds

Goriintii / Camera Michael Timney, Owen Scurfield

Miizik / Music Paul Honey

Ses/Sound lan Maclagan

Yapimei / Production Vicki Lesley, Christopher Hird, Tenner Films / Dartmouth Films

Sinopsis

Perde arkasinda yasanan siyasi dramayi duygusal bir televizyon romansiyla har-
manlayan Atom: Bir Ask Macerasi, ikinci Diinya Savasi'nin sonlanmasindan beri
niikleer giiciin sosyal ve politik gelisimini ve niikleerle olan degisen iliskimizi
kaydeden uzun metrajli bir belgesel.

Olaylarla dolu 70 yili kapsayan ve ozellikle de Birlesik Devletler, Birlesik Kral-
lik, Fransa ve Almanya’'da yasananlara odaklanan belgesel, 1950'lerin niikleer
enerjiye yonelik romantik gelecek fantezisinin nasil olup da yarattigi drama gu-
niimiizde hala vuku bulmaya devam eden firtinali bir iliskiye evrildigini gozler
dniine serer.

Ydnetmen

Vicki Lesley 1999'da kariyerine basladigindan beri Kanal 4’teki Cutting Edge ve
History Channel'daki American Pickers gibi yliksek profilli TV sovlari gelistirip
Uretmistir. 2006 yilinda kendi sirketi Tenner Film araciligiyla bagimsiz filmler
yonetmeye baslamistir. Bu filmler arasinda niikleer enerjiyle alakali kisa belge-
seller de bulunur. Atom: Bir Ask Macerasi Lesley’in ilk uzun metraj belgeselidir.

Synopsis

Combining behind-the-scenes political drama with the spirit of a sentimental
screen romance, The Atom: A Love Affair is a feature documentary charting the
social & political development of nuclear power - and our changing relationship
with it - since the end of the Second World War.

Covering 7 eventful decades and focusing particularly on events in the US, UK,
France & Germany, the film reveals how the 1950s" romantic fantasy of an at-
om-powered future developed into the stormy, on-off relationship whose drama
continues to play out to this day.

Director

Since starting her career in 1999, Vicki Lesley has developed and produced high
profile factual TV shows from Channel 4's Cutting Edge to History Channel's real-
ity hit American Pickers. In 2006, she began directing independent films through
her own company, Tenner Films, including a series of short documentaries about
nuclear power. The Atom: A Love Affair is her first feature documentary.



THE DAYS AND THE YE_
GUNLER VE YIL

Othmar Schmiderer
Austria / Avusturya
2019 - 85

Kurgu / Editing Arthur Summereder
Goriintii / Camera Othmar Schmiderer
Miizik / Music -

Ses / Sound Othmar Schmiderer

Yapimei / Production Ulrich Grimm, Av-design

Sinopsis

Giinler ve Yil, Avusturya'nin Waldviertel bélgesindeki kiicik bir ciftlikte bulunan
Gottfried ve Elfie’nin yasamini ve zirai calismalarini anlatiyor. “Kiiclik dlcekli”
tarim yapmaya karar vermis olan ikili bu amaclarinin pesinden giderek hay-
vanlarini her daim canli yaratiklar ve topragi da kendi icinde bir kozmos olarak
gormistir.

Film bu yasamin izini slirerek kaynaklari yok eden tarim pratiklerinin ve dene-
timsiz tiiketimciligin nasil sagma bir duruma yol actigina ve bunlarin etkilerinin
nasil hissedildigine iliskin bir hikaye insa etmek icin herhangi bir yorum ya da
aciklamadan vazgeciyor: Baska bir yol var.

Ydnetmen

Othmar Schmiderer 1954 yilinda Salzburg eyaletindeki Lofer'de dogru. 1980 yiI-
linda tiyatroda calismaya baslayarak Theaterkooperative zur Schaubude ve baska
tiyatrolarda prodiiksiyon ve yonetmenlik siireclerine yardimci oldu. 1983’te Mic-
hael Pilz, Valie Export ve baska pek cok kisinin calismalari da dahil olmak tzere
cesitli belgesel ve uzun metraj filmlerde farkli gorevler aldi. 1987 yilindan beri Vi-
yana da Grafenwoerth’de bagimsiz yonetmen olarak calisan Schmiderer 2009'da
kendi yapim sirketini kurdu.

Synopsis

The Days and the Year depicts the life and agricultural work of Gottfried and Elfie
on a small farm in the Waldviertel region of Austria. Having decided in favour of
‘small-scale’ farming, the two of them have consequentially pursued this aim,
always regarding their animals as living creatures and the soil as a cosmos in
its own right.

The film tenaciously follows the trail of this life, dispensing with any commentary
or explanation in order to build up a story of how widespread resource-destroying
agricultural practices and unrestrained consumerism lead to an absurd situation
and how the effects of it are felt: there is another way.

Director

Othmar Schmiderer was born in 1954 in Lofer, in the province of Salzburg. He
started working in the theatre in 1980, assisting in production and direction at the
Theaterkooperative zur Schaubude and other theatres. Finally, in 1983, he began
working in film, assisting in various functions on numerous documentary and fea-
ture films, incl. work with Michael Pilz, Valie Export and many others. Since 1987
he has worked as an independent filmmaker in Vienna and Grafenwoerth, and in
2009 founded his own production company.
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GRIEF /
TASA

Kurgu / Editing Andrea Culkova

Goriintii / Camera Andrea Culkova

Miizik / Music Zuzana Zezulkova Malicka, Martina Videnova
Ses / Sound Petr Cechak, Ivan Horak

Yapimei / Production Miroslav Novak, Duracfilm

Sinopsis

Tasa istatistikler ya da santigrat derecelerinden ziyade duygular hakkinda. Ge-
zegen ve insanlar arasindaki dengenin eli kulagindaki cokisle tehdit altinda
oldugunu gordiglimizde deneyimlenen duygulari aciklikla irdeliyor. Yonetmen
Andrea Culkova iklim degisikligini daha dogrudan, israrci bicimde algilayip de-
neyimleyenlerin genellikle kadinlar oldugunu diisiiniiyor. “Sevgi & Ofke” belgesel
dizisinin ilk filmi olan Tasa biiyiik dlciide Yokolus isyani liyeleri hakkinda. iklim
tasasinin derinligini son derece kisisel bir bicimde ortaya koyuyor ve bunun iklim
uyanislari ve aktivizmdeki roliini gdsteriyor.

Ydnetmen

Sekerin olumsuz etkilerini irdeleyen Sugar Blues ve deneme dilinde ¢ekilmis me-
ta-sanat belgeseli H*art on’un yonetmeni Andrea Culkova, su an ilk uzun met-
raj kurmaca filmi olan The Fragile Beauty of Masculinity'i cekmeye hazirlanirken
bir yandan da yapimini Cek ekip Duracfilm’in Ustlendigi Love & Rage adinda bir
belgesel serisi Uzerinde calisiyor. Serinin amaci cevre aktivizmi hareketi Yoko-
lus isyani’nin haritasini cikarmak. Culkova hareketin parcasi olan Cek kadinlarin
izinden giden serinin ilk filmi Tasa'yi tamamladi.

Synopsis

Grief is about emotions rather than statistics or degrees Celsius. It openly ex-
plores the feelings experienced when we see the balance between the planet and
human beings threatened by imminent collapse. Director Andrea Culkova finds
that it is often women who perceive and experience climate change in a more
immediate, pressing way.

The first film in the documentary series “Love & Rage” is mostly about members
of Extinction Rebellion. It reveals the depth of climate grief in a very personal way
and shows its role in climate awakenings and activism.

Director

Czech documentary-maker Andrea Culkovd — behind Sugar Blues, a documen-
tary “thriller” about the negative effects of sugar, and the meta-art docu-essay
H*art on — is currently readying her first fiction feature, The Fragile Beauty of
Masculinity while also working on a new docu-series, Love & Rage, produced by
the Czech outfit Duracfilm. The series is set to map the environmental-activist
movement Extinction Rebellion. The director has already finished the series’ first
instalment, titled Grief, which follows the Czech women who are part of the move-
ment.



TRUSTWHO /

DSOYEGUVEN

Lilian Franck
Germany, Austria / Almanya, Avusturya
2017 - 86° L

OMS
doit remplir
Son mandat
de

Kurgu / Editing Anja Nerall

fukushima
- I'OMS
dissimule

Goriintii / Camera Robert Cibis, Francesco Garbo, Joanna Piechotta, Thomas Schlottmann

Miizik / Music Matthias Petsche
Ses /Sound Bernd Dormayer
Yapimei / Production Robert Cibis, Lilian Franck

Sinopsis

Diinya Saglik Orgiitii (DSO) diinyadaki biitiin insanlar icin daha saglikli bir gelecek
insa etmek amaciyla kuruldu. Peki DSO'ye giivenilebilir mi? DSO’yeGiiven, yonet-
men Lilian Franck'in diinyanin en biiylik kamusal saglik kurulusunun digerkam
goriinusiinin ardinda yatani ortaya cikarma arayisini belgeliyor. Ortaya ¢ikan kor-
kutucu bir yozlasma ve seffafliktan uzak bir resim. Bu giicli arastirmaci belgesel,
endiistri lobilerinin DSO'ye nasil sizmis olduklarina isik tutuyor ve bu kuruma
halkin sagligini korumasi icin giivenilip giivenilmeyecegini soruyor.

Ydnetmen

Lilian Franck 20 yili askin bir siiredir yonetmen ve yapimci olarak calisiyor. Robert
Cibis'le birlikte 1998'de OVALmedia Berlin GmbH'i kuran Franck belgeselleriyle
uluslararasi basarilar elde etti. Pianomania adli filmi sinemalarda gdosterildi ve
Locarno’da “Semaine de la Critique” 6dili de dahil olmak tzere cesitli odiiller
aldi. Franck “Ecole Le Fresnoy Studip National des arts contemporains”“den ve
BadenWiirttemberg Film Akademisi'nden mezun oldu. Yeni film projesi Womxn of
Digital Sex lizerine calisiyor.

Synopsis

The World Health Organization (WHO) was founded with the aim of building a
healthier future for people all over the world. But can it be trusted? trustWho doc-
uments filmmaker Lilian Franck’s quest to discover what lies behind the altruistic
facade of the world’s largest public health body. What she uncovers is an alarm-
ing picture of corruption and opacity. This powerful investigative documentary
shines a light on how industry lobbies have infiltrated the WHO and asks whether
the organisation can be trusted to keep the public healthy.

Director

Lilian Franck has worked as a director and producer for over 20 years. She
co-founded OVALmedia Berlin GmbH alongside Robert Cibis in 1998 and cele-
brated international success with her documentaries. Her film Pianomania was
shown in cinemas and received numerous awards including the main prize “Se-
maine de la Critique” in Locarno. Lilian holds a diploma from the French “Ecole
Le Fresnoy Studio National des arts contemporains” as well as the Film Academy
Baden-Wirttemberg. Her new film project Womxn of Digital Sex is currently in
development.
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ARTIFISHAL /

ARTIFISHAL

Josh Murphy
USA/ABD

2019 -79

Kurgu / Editing Collin Kriner

Goriintii / Camera August Thurmer, Devin Whetstone

Miizik / Music William Ryan Fritch

Ses/Sound Christopher Barnett

Yapimei / Production Yvon Chouinard, Sarah Makarewicz, Laura Wagner

Sinopsis

insanlar, nehirler ve yabani baliklarla onlari yasatan cevrenin gelecegi icin verilen
miicadeleye dair eylem cagrisi niteliginde bir belgesel. Film yabani somon bali-
ginin yok olmaya siriiklenmesini, balik ureticileri ve ciftliklerinin olusturduklari
tehditleri ve dogaya olan inancimizi glinbegiin kaybedisimizi anlatiyor.

Ydnetmen

Josh ‘Bones’ Murphy film ve reklam yonetmeni ve yapimcisidir. David James
Dunkin’in klasik romani The River Why'in uzun metraj film uyarlamasinin ya-
pimcilarindan biridir ve filmin ikinci birim yénetmenligini yapmistir. 2016 Tribe-
ca Film Festivali'nde En lyi Uzun Metraj Anlati diiliinii kazanan tiir filmi Here
Alone’un yapimcisidir. Pek cok 6dil kazanmis, ilham verici uzun metrajli bel-
gesel The Push’'un (2018) yapimcilarindan biridir. Bu belgesel Giiney Kutbu'na
gidebilmeyi basarmis omuriligi hasar gérmis ilk atlet hakkindadir. Murphy yakin
zamanda, pek cok 6dil kazanan ve Amazon Prime, iTunes ve YouTube'da gds-
terime girmeden evvel diinya genelinde 2 bini askin yerde gosterilen Artifishal
belgeselini yonetmis, yapimciligini yapmis ve senaryosunu yazmistir.

Synopsis

A call-to-action doc about people, rivers, and the fight for the future of wild
fish and the environment that supports them. It explores wild salmon’s slide
towards extinction, threats posed by fish hatcheries and fish farms, and our
continued loss of faith in nature.

Director

Josh ‘Bones’ Murphy is a director and producer of film and commercials. He
was co-producer and second unit director of the feature film adaptation of David
James Dunkin’s classic novel The River Why. He produced the genre film Here
Alone, which won Best Narrative Feature at the 2016 Tribeca Film Festival. He
co-produced the 2018 multi-award winning, inspirational feature documentary
The Push about the first spinal cord injured athlete to push himself to the South
Pole. Most recently he directed, produced, and co-wrote the feature documenta-
ry film Artifishal. The film won man awards and had over 2000 local screenings
worldwide before being released on Amazon Prime, iTunes, and YouTube.



AMUSSU /
AMUSSU

Nadir Bouhmouch
Morocco, Qatar / Fas, Katar

Kurgu / Editing Maria Mocpat

Goriintii / Camera Yassir Charak & Nadir Bouhmouch
Miizik / Music The Community of Imider

Ses/ Sound Jalal El Guermai & Ghita Zouiten
Yapimei / Production Movement on Road 96, the Local Film Committee of Imider, Nadir Bouhmouch, Elias Terrass, Sophia Menni

Sinopsis

imider koyliileri 2011 yiinda vahalarini kurtarmak icin Afrika’nin en biiyiik giimiis
madenine giden bir isale hattini durdurmustur. Bundan sekiz yil sonra, militanlik-
larinin meyvelerini toplarken sarki soylerler.

Ydnetmen

Nadir Bouhmouch Fas'ta yasayan bir yonetmen ve yapimcidir. 2011 yilinda ilk ca-
lismasi My Makhzen & Me'yi yonetip yapimciligini yapmistir. Bir kitle hareketini
belgeleyen ilk Fas filmi oldugundan ulusal festivallerden men edilmistir. Nadir
ayrica arastirmaci, fotografci ve sinemanin yani sira yerlilerin toprak haklari ve
Fas’in otekilestirilmis ic bolgelerinde cevre meseleleri Gzerine odaklanan bir ya-
zardir. Yazilarindan ve fotograf calismalarindan bazilari Aljazeera, International
Business Times, Middle East Eye ve Le Monde’da yayinlanmistir.

Synopsis

In 2011, the villagers of Imider shut down a water pipeline to Africa’s biggest
silver mine to save their oasis. Eight years later, they sing while harvesting the
fruits of their militancy.

Director

Nadir Bouhmouch is a filmmaker and producer based in Marrakech. In 2011, Na-
dir directed and produced his first work, My Makhzen & Me. As the first Moroccan
film to document a mass social movement, it was censored from national festi-
vals. Nadir is also a researcher, photographer and writer focusing on cinema, but
also on indigenous land rights and environmental issues in Morocco’s marginal-
ised interior regions. Some of his written and photographic work has been pub-
lished in Aljazeera, International Business Times, Middle East Eye and Le Monde.
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Julia Lazarus
Turkey, Germany / Tiirkiye--Alg
2020 - V3 :

Kurgu / Editing Julia Lazarus, Rike Anders, Urbanfil
Griintii / Camera Julia Lazarus

Miizik / Music Orcun Bastiirk

Ses/Sound Evan Franco

Yapimei / Production Julia Lazarus

Sinopsis

Julia Lazarus aktivist ekoloji grubu Kuzey Ormanlari Savunmasi‘yla birlikte is-
tanbul'daki mevcut devasa insaat ve altyapi projelerini filme almak icin Karadeniz
kiyilarina seyahat eder. insaat alanlarina gider, yerel halkin toplasmalarina katilir
ve gecim kaynaklarinin yok edilmesine karsi érgiitlenmis sivil direnisi bir an icin
gorir. Film giderek biiyliyen gayrimenkul ekonomisinin tehdidi altindaki mevcut
tarim ve orman alanlarinin verdigi ekonomik miicadeleye eslik ediyor ve yalnizca
birkac kisiye faydasi dokunan kar odakli gelisimin toplumsal gerekliligini sorgu-
luyor. Ayrica el degmemis bir alan ve rutin bir sekilde insan yaratimi ve insanlarca
kontrol edilen cevrelerde yasarken metropol yasantimizdan bir inziva olarak ta-
hayyl ettigimiz dogaya iliskin kavrayisimiza da kafa tutuyor.

Ydnetmen

Yonetmen, sanatci ve kiirator Julia Lazarus Berlin’de yasamaktadir. Berlin'deki
Sanat Universitesi'nde ve Los Angeles'taki Kaliforniya Sanat Enstitiisii'nde oku-
mustur. Odillii filmleri ve video calismalari hem uluslararasi film festivallerinde
hem de sergilerde sunulmustur. Lazarus 2019'da Kulturakademie Tarabya’'da
misafir sanatci olmustur ve 2015'de istanbul icin Berlin Senat bursunu almistir.
Julia Lazarus ayrica Radical Film Network Meeting’in kiiratéridur.

Synopsis

Together with the ecological activist group Kuzey Ormanlari Savunmasi (North-
ern Forest Defense), Julia Lazarus traveled to the shores of the Black Sea filming
the impact of the current gigantic construction and infrastructure projects in the
greater Istanbul area. She visited construction sites, participated in the gather-
ings of local residents, and got an immediate glimpse into the organized civilian
resistance against the destruction of common livelihoods. The film accompanies
the economic struggle of the still existing agricultural and forestry areas, threat-
ened by an expanding real estate economy and questions the societal necessity of
a profit-oriented development benefiting only a few. It also challenges our notion
of nature, which we imagine as a wilderness and retreat away from our metro-
politan life as we routinely reside in human-created and controlled environments.

Director

Julia Lazarus is a Berlin-based filmmaker, artist, and curator. She studied at the
University of the Arts, Berlin and at the California Institute of the Arts, Los Ange-
les. Her award-winning films and video works have been presented both on inter-
national film festivals and in the context of exhibitions. In 2019 she was resident
artist at the Kulturakademie Tarabya, in 2015 she did receive a scholarship of the
Berlin Senat for Istanbul. Julia Lazarus is curator of the Radical Film Network
Meeting Berlin.



THE FEVER /

ATES

Katharina Weingartner
Austria, Germany./ Avusturya, Almanya
2019 - 99

Kurgu / Editing Andrea Wagner
Gariintii / Camera Siri Klug

Miizik / Music Ayub Ogada, Cinderella Sanyu
Ses/ Sound Patrick Becker, Richard Fleming
Yapimci / Production Markus Wailand

Sinopsis

Sitma dinyadaki diger bitiin hastaliklarin ve savaslarin toplamindan daha faz-
la insan 6ldirmustir. Sahra alti Afrikasi’'nda hala her altmis saniyede bir cocuk
oliir. Biyiik ilac firmalari, Gates Vakfi ya da DSO de dahil olmak iizere hic kimse
Afrikalilarin kendi ¢oziimlerinin olduguna inanir goriinmez. Ates Dogu Afrika'da
sitmaya karsi ylritilen micadeleyi acgozliiliik ve cesaret bakimindan ornek bir
olay olarak resmeder.

Ydnetmen

Katharina Weingartner uzun yillar New York'ta yasadiktan sonra Viyana'ya don-
miis olan bir yonetmen ve radyo yapimcisidir. Kent kiltiird ve siyaset, feminizm,
pop kiiltlr ve tiiketim kiltliri tzerine filmler, radyo programlari, kitaplar ve ser-
giler Uretmektedir.

Synopsis

Malaria has killed more people than all other diseases and wars on Earth com-
bined. In Subsahara Africa one child still dies every sixty seconds. Nobody, in-
cluding Big Pharma, the Gates Foundation or the WHO, seems to believe that
Africans have their own solutions. The Fever portrays the fight against malaria in
East Africa as a case study in greed and courage.

Director
Katharina Weingartner is a filmmaker and radioproducer, currently living in Vien-
na after many years in New York. She creates films and radio programs, books
and exhibitions about urban culture and politics, feminism, pop- and consumer
culture.
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STALKING CHERNOBYL: EXPLORATION AFTER APOCA
CERNOBIL'| IZLEMEK: KIYAMETIN ARDINDAN KESIF

lara Lee
Ukraine, USA, Bulgaria, Slovakia / Ukrayna, ABD, Bulgaristan, Slovakya
2020 - b

Kurgu / Editing Dimo Petkov

Griintii / Camera Anton Fedorko, Yuriy Vovchko, Volodymyr Kolbasa
Miizik / Music Kaloyan Dimitrov

Ses / Sound Eduard Slobodianiuk, Vasyl Gudz

Yapimci / Production lara Lee

Sinopsis

Belgesel, diinyanin en kotu sohretli niikleer felaketinin tizerinden otuz yil gec-
tikten sonra Cernobil Yasakli Bolgesi'nin yeralti kiiltiirlini inceliyor. Burada bol-
geye yasadisi giris yapan “stalker” olarak bilinen maceraperestler, tehlikeli spor
sevdalilari, sanatcilar ve tur sirketleri kiyamet sonrasini andiran bu hayaletimsi
manzarayi yeniden kesfetmeye koyulmustur.

Ydnetmen

Kore kokenli Brezilya dogumlu lara Lee aktivist, yonetmen ve Direnis Kiltirleri
Agi'nin kurucusu/yonetmenidir. Bu 6rgit kiresel daynismayi tesvik eder ve ey-
lemci, egitimci, ciftci ve sanatcilari yaratici direnis ve siddete basvurmayan ey-
lemler yoluyla daha adil ve baris dolu bir diinya insa etmek icin bir araya getirip
destekler! lara yonetmen olarak son otuz senedir yedi uzun metrajli belgesel fil-
min yani sira diizinelerce kisa film yonetip yapimciliklarini yapmistir.

Synopsis

A documentary examining the underground culture of the Chernobyl Exclusion
Zone, three decades after the world’s most infamous nuclear disaster, where ille-
gal hiking adventurers known as “stalkers,” extreme sports aficionados, artists,
and tour companies all have begun to explore anew the ghostly, post-apocalyptic
landscape.

Director

lara Lee, a Brazilian of Korean descent, is an activist, filmmaker, and founder/
director of the Cultures of Resistance Network, an organization that promotes
global solidarity and connects and supports agitators, educators, farmers, and
artists to build a more just and peaceful world through creative resistance and
nonviolent action! As a filmmaker, lara has directed/produced several full-length
documentaries and dozens of short films over the past three decades.
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HOME GROWN /
EVDE YETISEN

Barend Hazeleger
Belgium, Netherlands / Belcika, Hollanda
2019 - b3

Y p’*\' 'ﬂ(-""‘

32

Kurgu / Editing Barend Hazeleger

Griintii / Camera Rick Stuart

Miizik / Music Remco de Kluizenaar, Erik Woltmeijer
Ses / Sound Joop Span

Yapimei / Production Barend Hazeleger

Sinopsis

“Herenboeren” (centilmen ciftciler) hareketi Hollanda’da kendi yiyeceklerini ye-
tistirmeye baslayan vatandaslara/tiketicilere ait bir gida hareketi. Belgesel bu
“Herenboeren”lerden uc¢iinlin portresini sunuyor: Hareketin ideologu Geert; de-
neyimli kadin ciftci Monic ve “Herenboeren” cifligi baslatmaya calisan Eric. “He-
renboeren” kavraminin mantigi son derece ikna edici: Ciftlikle cataliniz arasinda
dogrudan bir bag kurmak, islenmemis, lezzetli ve talep edilen gidalar tretmek,
dairesel karma cifttcilik ve niceleri. Bu film harekete gecme ve topluluk ruhu,
dogayi da isin icine katan gida Uretimi ve iyi gida hakkinda.

Yonetmen

Barend Hazeleger zirai bilimler gecmisine sahip Flemenk bir belgesel yonetme-
nidir. En sevdigi konular tarim, doga, manzara ve sanat olan Hazeleger pek cok
bilim filmi cekmistir. Biyoteknoloji hakkindaki dizisi Wageningen Universitesi Ya-
yin Odili'ni kazanmistir. ikinci belgeseli Pier+Horizon, The Spirit of the Place arazi
sanati sanatcisi Paul de Kort'un portresini sunmaktadir.

Synopsis

The ‘Herenboeren’ (gentlemen farmers) movement is an upcoming food move-
ment in the Netherlands of citizens/consumers who start growing their own food.
Home Grown portrays three of these ‘Herenboeren’: Geert, the ideologist of the
movement, Monic a seasoned gentlewoman farmer and Eric who tries to start a
‘Herenboeren’ farm. The logic of the ‘Herenboeren’ concept is compelling: direct
linking farm to fork, producing tasty unprocessed food in demand, circular mixed
farming, and so on. Home Grown is a film about acting up and community spirit,
about nature inclusive food production and good food.

Director

Barend Hazeleger is a Dutch documentary filmmaker with a background in agri-
cultural sciences. Agriculture, nature, landscape, and art are his favoured topics.
He made a lot of science films. For a series about biotechnology, he was awarded
the Wageningen University Press Award. His second last documentary is Pier+Ho-
rizon, the spirit of the place, in which land art artist Paul de Kort is being portrayed.



GREEN GOLD? /

YESIL ALTIN?
Nicky Milne

Chile, USA / Sili, ABD
2019 - 26

Kurgu / Editing Tim Moss
Gariintii / Camera Nicky Milne
Miizik / Music Audio Network

Ses /Sound Nicky Milne, Theo Hessing
Yapimei / Production Nicky Milne

Sinopsis

Siiper gida avokadolara yonelik kiiresel talep arttikca, Sili diinyanin en biyik
Uctincl avokado ihracatcisi olmustur. Ancak Petorca toplumu kurakliin ve avo-
kadoya yonelik dinmek bilmez istahin tehlikeli su sikintilarina ve yoksulluga yol
actigini belirtmektedir. Su hirsizligi, su sémirisi ve aralarinda odilli su aktivisti
Rodrigo Mundaca’'nin da oldugu bu duruma sesini ¢cikaranlara karsi 6lim tehdit-
leriiddialarindan gecilmez olur. Film, Sili'de temel bir mesele olan ézellestirilmis
su haklarini irdelemesinin yani sira sirdirilebilir avokado tiretimini de arastirir.

Ydnetmen

Nicky Milne glincel mevzular lzerine ve insani alanda calisan bir belgesel yo-
netmeni, fotografci ve idari yapimcidir. Thomson Reuters Vakfi'nda belgesellerin
basindaki kisi olarak LGBT+, toprak haklari, kadin haklari, insan kacakciligi ve
iklim degisikligi hakkindaki filmlere onciiliik etmistir. Milne daha dnce uluslara-
rasi bir STK'de diinya genelinde yoksullugu azaltmak misyonuyla Film ve Fotog-
raf kisminin basinda calismis ve BBC Factual'da ydneticilik ve gérevlendirmeden
sorumlu ydneticilik yapmistir. Gérsel hikaye anlaticiligi ve diinyayi daha insani bir
yer kilmaya katki sunmak tutkulari arasindadir.

Synopsis

As the global demand for the super food avocados has soared, Chile has become
the world’s third largest exporter of avocados. But the community of Petorca,
Chile, says that the drought, and the insatiable appetite for avocado, has brought
desperate water shortages and penury. Allegations of water theft, of exploitation,
and of death threats against those who speak out - including the award-winning
water activist Rodrigo Mundaca -are rife. The film examines the key issue of pri-
vatised water rights in Chile, as well as investigating sustainable mass avocado
production.

Director

Nicky Milne is a documentary filmmaker, photographer and executive producer,
working in the current affairs and humanitarian sphere. As Head of Documen-
taries at Thomson Reuters Foundation, she spearheaded documentaries across
LGBT+, land rights, women'’s rights, human trafficking and climate change. Pre-
viously, Nicky was head of Film and Photo at a global NGO with a mission to al-
leviate poverty worldwide, and a Director and Commissioning Executive in BBC
Factual. She is passionate about visual storytelling and contributing to making
the world a more humane place.
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UNTIL SUN DIES /
GUNES OLENE DEK

Claudio Carbone
Portugal / Portekiz
019-75

Kurgu / Editing Claudia Rita Oliveira
Gariintii / Camera Claudio Carbone

Miizik / Music Andre David

Ses / Sound Miguel Cabral

Yapimei / Production Bruno Cabral / Garden Films

Sinopsis

Terraba, Kosta Rika'dan iki yerli olan Adan ve Byron bizlere mevcut Amerika yer-
lilerinin topraklarinin tekrar tahsis edilmesi ve kayip bir kimligin yeniden kesfi
arasindaki ginliik yasam ve direnclerini géstermektedir.

Ydnetmen

Claudio Carbone 1988'de Potenza, italya'da dogdu. Roma’da sosyal mimari oku-
masinin ardindan calismalarina diinyadaki cesitli Universitelerin sosyoloji bo-
limlerinde (Brezilya, Lizbon, Kosta Rika) sosyal hareketler alaninda devam etti.
Halihazirda Lizbon'daki Sosyal Bilimler Universitesi'nde doktora calismalarini
siirdirmektedir. Sinematografik ilgisi bolgecilik (territoriality) tzerine odaklan-
makta ve bu bélgelerdeki kisilikleri ve giinliik direnclerini mekanin tretimindeki
miicadeleleri baglaminda analiz etmektedir.

Synopsis

Adan and Byron, two indigenous people from Terraba in Costa Rica, show us the
daily life and resistance of the current Native American peoples, between the
re-appropriation of the land and the rediscovery of a lost identity.

Director

Claudio Carbone was born in Potenza, Italy in 1988. Graduated from social ar-
chitecture in Rome, he continued his studies in the field of social movements at
various universities of sociology in the world (Brazil, Portugal, Costa Rica. He is
currently doing a PhD in development studies at the University of Social Sciences
in Lisbon. His cinematographic interest focuses on the concept of territoriality
and analyzes those personalities, and their daily resistances, in the struggle for
the production of space.



WHAT ABOUT OUR FUTURE /

PEKI YA-GELECEGIMIZ
Claudio Cruz, Jaime Leigh Glanop@ U

Canada / Kanada

2020 - 24

Kurgu / Editing Jaime Leigh Gianopoulos

Griintii / Camera Cléudio Cruz & Jaime Leigh Gianopoulos

Miizik / Music Reid Hendry, Rising Appalachia, RY X, Garth Stevenson, Alysha Brilla
Ses/Sound Reid Hendry

Yapimei / Production Jaime Leigh Gianopoulos / Her Stories Inc.

Sinopsis
Vancouver'in tarihindeki en biylk eylemi diizenlemis bir grup genc cevre aktivisti,
Sustainabiliteenleri kayda geciren kisa bir film.

Ydnetmen

Jaime Leigh Gianopoulos, Coast Salish Bdlgesi'nde yasayip calisan bir yonet-
men, kurgucu ve yapimcidir. Jaime Leigh’'nin calismalarinin vazgecilmez parcasi
insan ruhunun, kadinlarin giiclendirilmesinin ve cevre adaletinin gecerliligini ve
direncini yakalamaktir. Kosova'da savasin harap ettigi bir kasabada, Peru dagla-
rinda Saman bir doktorla cekim yapmis ve Vancouver'daki genclik iklim hareke-
tini belgelemistir.

Claudio Cruz alayli bir fotografci ve ydnetmendir. 2017 yilinda Ekvador’daki mem-
leketini 7.8’lik bir depremin vurmasinin ardindan yasami degisen genc bir adam
hakkindaki Edu adli kisa belgeseli cekmistir. Film Almanya, italya, Portekiz, Gii-
ney Kore ve Avustralya’da festivallerde gosterilmis ve Melbourne Film Festivali'n-
de En lyi Yeni Yonetmen &diiliind almistir.

Synopsis
A short film that chronicles the Sustainabiliteens, a group of young environmental
activists who organized the largest protest in Vancouver’s history.

Director

Jaime Leigh Gianopoulos is a director, editor, and producer based on Coast Salish
Territory. Integral to Jaime Leigh’s work is capturing the authenticity and resilience
of the human spirit, women’s empowerment, and environmental justice. She has
filmed in a war-torn village in Kosovo, with a curandero in the mountains of Peru,
and documented the youth climate movement in Vancouver.

Claudio Cruz is a self-taught photographer and filmmaker. In 2017, he directed
the short documentary Edu, about a young man having his life changed after a 7.8
magnitude earthquake hit his hometown in Ecuador. The film was exhibited in fes-
tivals in Germany, Italy, Portugal, South Korea, and Australia, where Claudio was
awarded Best Emerging Director at the Melbourne Documentary Film Festival.
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GRAZING THE AMAZON /
AMAZON’U OTLATMAK

Marcio Isensee e Sa
Brazil / Brezilya
2018 - 49

Kurgu / Editing Fred Rahal Mauro
Goriintii / Camera Fabio Nascimento
Miizik / Music Ori Music Lab
Ses / Sound Ori Music Lab
Yapimei / Production -

Sinopsis

Brezilya’nin Amazon Ormanlari'nda artik her bir insana i¢ inek diisecek sekilde
85 milyon inek bulunur. 1970°li yillarda neredeyse hic inek yoktu ve yagmur or-
manlari el degmemisti. O vakitten beri, Fransa biyikluginde bir parca yok oldu
ve bu parcanin %66’si otlaga donistirildi. Bu degisimin biyiik kismi giineydeki
topraklardan binlerce ciftciyi buralara cekmis olan devlet tesvikinin sonucudur.
2009'da beklenmedik degisimlere neden olan bir sey gerceklesmistir: Savcilik
biyik mezbahalar hakkinda dava acarak onlari biyikbas hayvan tedarik eden
ciftlikleri denetlemeye zorlamistir.

Ydnetmen

Marcio Isensee e Sa Brezilyali bir fotografci ve video Ureticisidir. Calismalari
arasinda Andes Agua Amazénia (2012), Um Rio em Disputa (2015) ve Grazing the
Amazon (2018) yer aliyor. Calismalari cogunlukla Brezilya'daki cevre meselele-
rine odaklanir. Brezilya'da ((o)leco, Repérter Brasil, Agéncia Publica ve Arte 1
gibi yayinlara katkida bulunmaktadir. Marcio, Rio de Janeiro'daki Fluminense
Federal Universitesi'nin Sosyal Bilimler bélimiinden mezun olmustur.

Synopsis

The Brazilian Amazon now reckons 85 million cows, three for every human dwell-
er. In the 1970s, there were almost no cows and the rainforest was intact. Since
then, a portion the size of France has disappeared, 66% of which was transformed
into pastures. Much of this change is a consequence of government incentives
that attracted thousands of farmers from southern lands. In 2009, there was a
game changer: the Public Prosecutor’s Office sued large slaughterhouses, forc-
ing them to supervise cattle supplying farms.

Director

Marcio Isensee e Sd is a brazilian photographer and videomaker. Among his work
are the films: Andes Agua Amazénia (2012), Um Rio em Disputa (2015) and, most re-
cently, Grazing the Amazon (2018). His work focused mostly in the coverage of en-
vironmental issues in Brazil, where he contributes to relevant publications such
as ((o))eco, Repérter Brasil, Agéncia Publica and Arte 1. Marcio has graduated in
Social Sciences at the Fluminense Federal University (UFF), in Rio de Janeiro.



SPIRITS 1"VE CALLED /
CAGIRDIGIMIRUHLAR

Chiara Sambugchi
_ljaly, Germany / [falya, Alm
2019 - 60

Kurgu / Editing Simone Veneroso

Griintii / Camera Paolo Pisacane, Ralf Klingelhofer
Miizik / Music -

Ses / Sound -

Yapimei / Production -

Sinopsis

Cagirdigim Ruhlar, kiresel bir Gretimin Uc simgesel mekaninda tic kahramanin
yasamini yakindan gézlemleyerek celik endistrisinin cevre Gzerindeki etkisini
betimlemektedir. Belgesel ayrica her kahramanin bitmek bilmez bir asiri tiike-
time adanmis insani ve dogal kaynaklarin suursuz somirisiine karsi verdikleri
cabayi gozler oniine sermektedir.

Ydnetmen

Chiara Sambuchi Pesaro, italya’da dogdu. Bolonya Universitesi'nde felsefe oku-
masinin yani sira film calismalari ve Pesaro’daki mizik konservatuvarinda kla-
sik gitar egitimi aldi. RAI'nin Berlin'deki muhabir ofisinde editor olarak calisti ve
LAVAFILM adli yapim sirketini kurdu. Cesitli kanallar icin belgesel ve roportajlar
cekti. Uzun metrajli filmleri Wrong Planet, Good Morning Africa!, City of Women,
Today ve The Viagra Chronicles diinyadaki belli basli film festivallerinde gésterildi.

Synopsis

Through an intimate observation of the three protagonists’ daily lives in three
symbolic locations of a global production, Spirits I've Called describes the impact
of the steel industry to its environment. Moreover, the documentary film pictures
the personal efforts that each protagonist sustains against the blind exploitation
of human and natural resources that are devoted to an endless over-consumption.

Director

Chiara Sambuchi was born in Pesaro, Italy. She studied philosophy at the Univer-
sity of Bologna, as well as classical guitar at the conservatory of music in Pesaro
and film studies. She worked as an editor for the correspondent office of RAI
in Berlin and co-founded the production company LAVAFILM. She has directed
documentaries and reportages for several broadcasters. Her feature length doc-
umentary films Wrong Planet, Good Morning Africa!, City of Women, today and The
Viagra Chronicles have been presented at major film festivals around the world.
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FAIRE PART /
FAIRE PART

Anne Reijniers, Nizar Saleh, Paul Shemisi, Rob Jacobs
Belgium, Democratic Republic of the Congo/Beluka Demokratlk Kongo Eumhunyetl /
2019 - b8

Kurgu / Editing Anne Reijniers, Nizar Saleh, Paul Shemisi, Rob Jacobs
Goriintii / Camera Anne Reijniers, Nizar Saleh, Paul Shemisi, Rob Jacobs
Miizik / Music -

Ses/Sound Anne Reijniers, Nizar Saleh, Paul Shemisi, Rob Jacobs
Yapimci / Production De Imagerie, Kimpavita Films

Sinopsis

Ertelenen Kongo secimlerinin arifesinde, iki Kongolu ve iki Belcikali sinema
tutkunu Kinshasa ve buranin kolonyalizmin miraslarina karsi gosterdigi direnc
hakkinda bir film Uzerine calisir. Dort yonetmen birlikte bir hikdye anlatmak is-
ter ama tarihin farkli ylzlerinde dogup bilylimis olduklarindan bu hikayeyi nasil
anlatacaklarinailiskin gorisleri farklidir. Film nasil gorinmelidir? Filmde kimler
olmalidir? Film kim icin cekilmektedir? Faire-part dort yonetmenin sehri nasil
resmedeceklerinin arayisi. Kamusal alanda sanatsal performanslari kameraya
alarak, Kinshasa'ya ve buranin diinyanin geri kalaniyla iliskilerine dair provokatif
bir resim cizerler.

Ydnetmen

Yonetmen Anne Reijniers De Imagerie kolektifinin bir parcasidir. Gorsel isitsel
sanatlarda iki yiiksek lisans derecesi almistir. 2014'ten beri Demokratik Kongo
Cumbhuriyeti ve Belcika'da sanatci ve aktivistlerle calismaktadir.

Grafik tasarimci, yénetmen ve fotografci Nizar Saleh Mohamedali, 2013'te Kins-
hasa'da INSAS’in diizenledigi bir film egitimine katilmistir. Nizar yonetmen mes-
lektasi Paul Shemisi ile Kimpavita Films yapim sirketini kurmustur.

Paul Shemisi Betutua ses mithendisi ve kamera yardimcisi olarak deneyim ka-
zandiktan sonra, 2013’te INSAS'In diizenledigi film egitimine baslamistir. Yonet-
men, senarist, yapimci ve kameraman olarak cesitli kurmaca film ve belgeselde
calismistir.

Rob Jacobs psikoloji ve gorsel kiiltir okumustur. Bagimsiz bir arastirmaci ve sa-
natci olarak calismaktadir. Egemen sdylemleri sorgulamak ve kolonyalizmin mi-
raslariyla savasmak icin insanlarin sehri kullanma bicimleriyle ilgilenmektedir.

Synopsis

On the eve of postponed Congolese elections, two Congolese and two Belgian
cineasts work on a film about Kinshasa and its resistance against the legacies of
colonialism. The four filmmakers want to tell a story together, but having grown
up on other sides of history, they have different views on how to tell that story.
How should it look like? Who should be in it? For whom is it made? Faire-part is
the search of four filmmakers for a way to portray the city. Through filming artistic
performances in public space, they paint a provocative picture of Kinshasa and its
relations with the rest of the world.

Director

Anne Reijniers is a filmmaker and part of the collective ‘De Imagerie’. She ob-
tained two masters in the audiovisual arts. Since 2014 she has been working with
artists and activists in DR Congo and Belgium.

Nizar Saleh Mohamedali is a graphic designer, filmmaker and photographer.
In 2013 he followed a film training in Kinshasa, organised by INSAS. Together
with fellow filmmaker Paul Shemisi, he founded the production house Kimpavita
films.

Paul Shemisi Betutua After gaining experience as a sound engineer and a cam-
era assistant, he started his film training in 2013, which was organised by INSAS.
As a director, screenwriter, producer and cameraman, he worked on several fic-
tion films and documentaries.

Rob Jacobs studied psychology and visual culture, and works as an independent
researcher and artist. He is interested in the ways that people use the city to
question dominant discourses, and combat the legacies of colonialism.



CORAL WOMAN /
RCAN KADIM

Kurgu / Editing Reena Mohan, Priya Thuvassery

Griintii / Camera Nitasha Kapahi, Nefertiti Chakrabarti, Arnav Kakkar, Priya Thuvassery

Miizik / Music Bindhumalini, Sridhar Varadarajan
Ses /Sound Amrith Shankar
Yapimci / Production Rajiv Mehrotra

Sinopsis

Yonetmenin, su alti diinyasini ve Mannar Korfezi'nin mercan kayaliklarina yonelik
tehdidi kesfe ¢cikmis sertifikali dalgic Uma’yla yolculugu. Geleneksel bir ailede
dogan ve mercanlarin giizelliginin itham verdigi Uma ylizmeyi, dalmayi ve resim
yapmayi 50'li yaslarinda 6grenmistir ve o zamandan beri de endise verici cevre
krizine resimleri vasitasiyla dikkat cekmeye calismaktadir.

Ydnetmen

New Delhi merkezli calisan bagimsiz bir belgesel yonetmeni ve televizyon ya-
pimcisi olan Priya Thuvassary'nin eserleri kadin ve toplumsal cinsiyet mesele-
lerine odaklanir. Hikayeleri toplumsal cinsiyet ve feminist bir bakis acisindan
beden, cevre, topluluga iliskin sayisiz deneyime acilan pencerelerdir. Priya ce-
sitli kanallar ve kurumlar icin on yili askin bir siredir belgesel film ve televizyon
programlari cekmekte, yapim ve kurgu siireclerini Ustlenmektedir. Su an iklim
degisikligi hakkinda bir dizi film tzerinde ve Mercan Kadin filminin etkisi lzerinde
calismaktadir.

Synopsis

The filmmaker’s journey with Uma, a certified scuba diver, exploring the under-
water world and the threat to the coral reefs of the Gulf of Mannar. Born in a tra-
ditional family, inspired by the beauty of the corals, Uma learnt how to swim, dive
and paint in her 50s, and has since been trying to bring attention to this alarming
environmental crisis through her paintings.

Director

An independent documentary filmmaker and television producer based in New
Delhi, Priya’s body of work has focused on women and gender, her stories win-
dows into myriad experiences of the body, the environment, the community,
mapped from a gender and feminist perspective. Priya has been directing, pro-
ducing and editing documentary films and television programmes for various
channels and institutions for over a decade now. Currently, she is working on a
series of climate change films and the impact of Coral Woman film.
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WALLED CITIZEN /
DUVARLARLA CEVRILI YURTTAS

Sameer Qumsiyeh
Palestine/ Filistin

2019 - 79

Kurgu / Editing Sameer Qumsiyeh
Griintii / Camera Sameer Qumsiyeh
Miizik / Music TreesTakeLife
Ses/Sound Sameer Qumsiyeh
Yapimci / Production Sameer Qumsiyeh

Sinopsis

Filistinli bir yonetmen, sirt cantali bir gezgin ve diinyanin en zayif pasaportla-
rindan birinin sahibi olarak dayatilan hareket kisittamalarina meydan okuyup
gezegeni kesfetmeye tesebbls eder. Quimsiyeh i yillik bir zaman diliminde ka-
merasiyla birlikte Filistin'den Avrupa’ya, Kanarya Adalari’'ndan Ekvador’a giderek
her biri fiziksel ve fiziksel olmayan sinirlar, engeller ve insanlar arasinda dikilmis
duvarlarla karsi karsiya olan 6zglirlik pesindeki baskalariyla, avarelerle, miil-
tecilerle, gocmenlerle, yerli halklarda ve gocebelerle karsilasmalarini belgeler.

Ydnetmen

Beytiillahim merkezli Filistinli bir ysnetmen olan Sameer Qumsiyeh, odilli cesit-
li anlatisal, deneysel ve belgesel filmler cekip ydnetmis, kurgulamis ve bu filmle-
rin yapimciligini Ustlenmistir. 2020°de kiiresel vatandaslik, Filistin’de yasam, akil
sagligr gibi konularin yani sira kisisel tefekkirlerini de irdeleyen online videolar
cekmeye baslamistir. Sameer ayrica kiiltlrel anlayis ve halklar arasinda kopriiler
insa etmenin bir yolu olarak uluslararasi seyahatin gliciine inanan sirt cantali
bir gezgindir.

Synopsis

A Palestinian filmmaker attempts to explore the planet as a backpacker defying
the restrictions of movement imposed on him as a holder of one of the world’s
weakest ranking passports. Over the period of 3 years, Sameer Qumsiyeh travels
with his personal camera from Palestine to Europe to the Canary Islands and
Ecuador documenting his encounters with other freedom seekers, wanderers,
refugees, immigrants, indigenous communities and nomads all of whom are fac-
ing the physical and non-physical borders, barriers and walls that are erected
between people in our modern time.

Director

Sameer Qumsiyeh is a Palestinian filmmaker based in Bethlehem. He directed,
produced, filmed and edited several award winning narrative, experimental, and
documentary films. In 2020 he started creating online videos that explore topics
such as global citizenship, life in Palestine and mental health as well as person-
al reflections. Sameer is also a devoted backpacker who believes in the power
of international travel as a way for cultural understanding and building bridges
between people.



Kurgu / Editing Leslie Lagier

Griintii / Camera Leslie Lagier

Miizik / Music Eric Bentz

Ses / Sound Pali Meursault

Yapimei / Production Nicolas Breviére, Local Films

Sinopsis

Kanada'nin kuzeybatisindaki Yukon'un hosca bicimlendirilmis bir portresi. insan-
lar bir zamanlar buraya 6zglirliik ve talihe kavusmak, goz alabildigine uzanan ve
nefes kesici bir dag peyzajinda yasamak icin gelmisti ama yillarca siiren yogun
madencilik faaliyetleri peyzaja tahmin edilemeyecek odlciide zarar verdi. Kuzey
Kanada'daki bu bdlgenin hikayesini siirsel olmakla birlikte yiizlesmeci bir bicim-
de anlatiyor. Eski maden iscilerinin anilari ve hikayelerinin yani sira bélgenin ha-
lihazirdaki sakinlerinin anilari ve hikayelerini de dinliyoruz.

Ydnetmen

Parisli bir yonetmen olan Leslie Lagier, Sorbonne’da tarih ve sinema okumustur.
Kurgucu ve yénetmen olmadan evvel birkag yil yonetmen yardimciligi yapmistir.
Filmleri genellikle kurmaca, belgesel ve deneysel tiirlerini harmanlar ve 6zellikle
mekanlara odaklanir. Bu mekanlarin gercek ya da kurmaca, kolektif ya da kisisel
tarihini sorgulayip sakinleriyle kurulan iliskileri irdeler. Bellek, ortadan kaybol-
ma, kayip ve bu temalar arasindaki baglar ve peyzaj calismalarinin merkezinde
yer alir. Lagier'in filmleri pek cok uluslararasi film festivaline secilmistir.

Synopsis

A beautifully styled portrait of the Yukon in Canada’s far northwest. Once, peo-
ple came here to find freedom and fortune and to live in a vast and breathtaking
mountain landscape, but years of intensive mining have inflicted immeasurable
damage on the landscape. North tells the story of this Canadian territory in a
poetic but nonetheless confronting way. We hear the memories and stories of
the former mine workers, and of the original and current inhabitants of the area.

Director

Leslie Lagier is a filmmaker from Paris, France. She studied history and cine-
ma at the Sorbonne and worked as an assistant director for a few years before
becoming an editor and director. Her films often mix in genres, between fiction,
documentary and experimental and focus particularly on places: they question
their history, real or fictional, collective or personal, and explore the relationships
that are forged with their inhabitants. Memory, disappearance, bereavement and
the link between these themes and the landscape are at the heart of her work.
Her films have been selected in numerous international film festivals.
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THE WINE, THE WORLD AND U I
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Antonio 7a
Spain / Ispanya R
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Kurgu / Editing Antonio Lobo
Gariintii / Camera Antonio Lobo
Miizik / Music Juan Diego Mateos, José Ojeda, Antonio Soteldo

Ses /Sound José Tomé
Yapimei / Production Antonio Lobo / Lobo Daza Media

Sinopsis

ikinci Diinya Savasi’'nin ardindan, ispanya'nin Jerez bdlgesindeki Sherry sarap
endistrisi blyik bir genisleme ve déniisiim tecriibe etti ancak yirmi otuz yil igin-
de sancili bir pazar, sirket ve istihdam kaybi yasadi. Bu filmin yonetmeni Sherry
sarabinin Uretildigi bolgede dogmustur ve 2009'da hayatlarini bu saraba adamis
olup gorkemli glinleri ve ardindan gelen batisi yasamis insanlarla tanismaya bas-
lamistir. Aradan gecen yirmi otuz yilin ardindan gelenek bugiin hayatta kalmaya
ve sipermarket raflarinin kestirilemezliklerini asmaya calismaktadir.

Ydnetmen
Antonio Lobo Daza yirmi yili askin bir sliredir yonetmen ve yapimci olarak calis-
maktadir. ispanya’'nin giineyindeki Endiiliis bélgesinde yasamaktadir.

oy
- .

Synopsis

After the Second World War, the original Sherry wine industry - in Jerez (Spain) -
experienced a great expansion and transformation but later, in a few decades, it
went through a painful loss of markets, companies and employment. The director
of this film was born in the original Sherry wine production area and in 2009 he
began to meet people who had dedicated their lives to this wine and who had lived
the days of glory and subsequent sinking. Today, after a few decades, tradition
struggles to survive and beat the vagaries of supermarket shelves.

Director
Antonio Lobo Daza has been a director and producer for twenty years. He is living
in Andalusia, south of Spain.
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Stefano Petroni
Brazil, Italy, Colombia, Mexico / Brezil ya ltalya, Kolomb
2019 -61° :

Kurgu / Editing Vitor Vilela

Goriintii / Camera Stefano Petroni

Miizik / Music Daniel Halper, Francesco De Donatis
Ses /Sound Daniel Halper

Yapimei / Production Agostino Petroni

Sinopsis

0z Odunu, bélgesinin zeytin agaclarini dogal bir felaketten kurtarma misyonunu
Ustlenmis bir ciftcinin oglu olan Agostino'nun hikayesini anlatiyor. Xylella Fasti-
diosa halihazirda italya’nin giineyinde 20 milyon agaci 6ldiirmiis en dlimciil pa-
tojendir. Agostino bilimin buna hald bir care aradigini 6grendiginde, hastaligin
koklerini Latin Amerika'ya dek izlemeye karar verir. Brezilya'nin genis cayirlikla-
rindan, Maya Yarimadasi'nin yaylalarina ve Kolombiya'nin céllerine dek bu has-
taliga bir care ararken, yerli halklarin iklim degisikligi karsisinda geleneklerini
kurtarip direnmek icin verdikleri cabalari kaydeder.

Yonetmen

Stefano Petroni, New York ve Birlesik Krallik'ta Film okudu. 2016’da erkek
kardesi Agostino’yla birlikte Latin Amerika'ya seyahat edip yerli halklarla yasa-
yarak onlarin degisen diinyaya ayak uydururken tarim geleneklerini muhafaza
etmekte kullandiklari ydntemleri 6grenmeye karar verdi. iki kardesin deneyim-
leri Petroni'nin ilk uzun metraj filmi olan Memoria Nueva'da anlatilir. iki kardesin
Latin Amerika'daki deneyimleri ve dogup biiyiidiikleri italya’da zeytin agaclarini
korumakta yasadiklari zorluklar, onlari zeytin agaclarinin azalmasinin oniine
gecmek icin yenilikci yollar bulmak icin calisan Save the Olives [Zeytinleri Kur-
tarin] adli kar amaci giitmeyen kurulusu kurmaya sevk etmistir.

Synopsis

Heartwood tells the story of Agostino, a farmer’s son who is on a mission to save
his region’s olive trees from a natural disaster. Xylella Fastidiosa is the most dead-
ly pathogen known to mankind that has already infected and killed 20 millions of
trees in Southern Italy. When Agostino learns that science is still searching for
a cure, he decides to follow the disease back to its roots in Latin America. From
the savannas of Brazil, the highlands of the Mayan Peninsula and the deserts
of Colombia, Agostino chronicles the efforts of indigenous people to save their
traditions and persevere in the face of climate change, while searching for a cure.

Director

Stefano Petroni studied filmmaking in New York and the UK. In 2016, Petroni and
his brother Agostino decided to travel to Latin America to spend time living in ru-
ral indigenous communities to learn their techniques for preserving agricultural
traditions while adapting to a changing world. Their experience is chronicled in
Present Past (Memoria Nueva), Petroni’s first feature-length film. The experience
in Latin America and the challenge of preserving olive trees in their native ltaly
led the brothers to found Save the Olives, a non-profit organization dedicated to
finding innovative ways to stop the spread of olive tree decline.
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TURKIYE PANORAMA /
TURKEY PANORAMA



GUARDIANS OF IDA /
IDA'NIN BEKCILERI

Tolga Barman
Turkey / Tiirkiye
201923

Kurgu / Editing Miicahit Halit Araboga

Griintii / Camera Ahmet Cagri Oztok, Alper Usta, Tolga Barman
Miizik / Music Pentagram, Maxi Aguirre, Burak Sahinkaya
Ses/Sound Ahmet Cagri Oztok

Yapimei / Production -

Sinopsis

Kazdaglari'nda kurulmasi planlanan altin madeni, Tirkiye'de her kesimden in-
sanlarin bir araya gelerek tepki géstermesine yol acmistir. Bir gece bekgisi, or-
manda yasayan ve dogadan topladigi bitkilerle kendisine kiyafet yapan bir “agac”
kadin ve 30 yildir doga miicadelesini siirdiiren bir doktor da bu miicadeleye katilir.

Ydnetmen

Tolga Barman 1994'te Ankara'da dogdu. Egitim hayatina Karabiik Universitesi Bilgi-
sayar Miihendisligi bolimiinde basladi ancak bu bdlimii birakip Ankara Universitesi
Radyo, TV ve Sinema bélimiinde egitimine devam etti. 2017'de Anadolu Universite-
si'nde Sinema-TV bdlimiinde yiksek lisans yapmaya basladi. Canakkale Onsekiz
Mart Universitesi iletisim Fakiiltesi Radyo, TV ve Sinema béliimiinde arastirma go-
revlisi olarak calismaktadir.

Synopsis

The planned gold mine in Ida Mountains led people from every walk of life to come
together and resist. A night watchman, a ‘tree” woman who lives in the forest and
makes her clothes with the plants that she collects from the nature, and a doctor
who has been carrying on this struggle for 30 years participate in this fight.

Director

Tolga Barman was born in Ankara in 1994. He graduated from the Radio, TV and
Cinema Department at Ankara University. In 2017, he began his graduate studies
at Anadolu University, Department of Cinema-TV. He is currently working as a re-
search assistant at Canakkale Onsekiz Mart University, Faculty of Communication,
Department of Radio, TV and Cinema.
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FOR THE_SAkE OF AN OUTRAGEOUS PROFIT /
RANT UGRUNA

~ Nejla Osgpat
Nlurkey /Tirkiye
2020 - 67
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Kurgu / Editing Nejla Osseiran
Griintii / Camera Nejla Osseiran
Miizik / Music Biilent Genc

Ses /Sound Biilent Geng
Yapimei / Production -

Sinopsis

Kazdaglari'nda altin arayan sirketin agac katliamina karsi Temmuz 2019'da bas-
layan halk nébeti, Tiirkiye'de en biyiik cevre hareketi olarak tarihe ge¢mis ola-
bilir.

Yonetmen

Liibnan asilli fotografci Nejla Osseiran, Bogazici Universitesi'nde 6gretim go-
revlisi olarak calisti. Fotograflari cesitli etkinliklerde sergilendi ve yayimlandi.
2010°dan beri yoksulluk, zorunlu gog, zorla tahliyeler ve cevreyle ilgili belgesel
filmler yapiyor.

Synopsis
The people’s watch that started against the gold digging company in July 2019 at
Ida Mountains, may have been the biggest environmental movement in Turkey.

Director

Nejla Osseiran, a Turkish-Lebanese photographer, worked as an instructor at
Bogazici University. Her photos have been exhibited and published in various
media.

Since 2010, she has been making documentary films related to poverty, displace-
ment, forced evictions and the environment.



WAITING FOR THE CANAL /
KANALI BEKLERKEN

Yasin Serindere
Turk -
2020

Kurgu / Editing Yasin Serindere

Griintii / Camera Kadir Can Ciftci, Alperen Bekkaya
Miizik / Music Audio Network

Ses /Sound Ugurcan Orel

Yapimei / Production -

Sinopsis

2011 yilinda ortaya atildiginda “Cilgin Proje” olarak adlandirilan “Kanal istanbul”
projesi 2019 yilinin son ¢eyreginde yeniden giindeme geldi. Projeye dogada ya-
ratacagi tahribat nedeniyle tepkiler gelirken, proje istikametinde bulunan Sazli-
dere Baraji'nin yani basindaki Sahintepe mahallesinde ise halk tedirgin. insanlar
projenin neden yapilmasi ve yapilmamasi gerektigine dair iki gruba ayrilmisken,
mahalle sakinleri projenin hayata gecirilmesi durumunda neler olacagi sorusuna
yogunlasiyor.

Ydnetmen
1996'da dogan Yasin Serindere, Erciyes Universitesi Radyo Tv ve Sinema Bélii-
mii'nden 2020'de mezun oldu. istanbul'da yasiyor. Fotograf ve kisa film alaninda
calisiyor.

Synopsis

When it was first proposed in 2011, ‘Kanal Istanbul Project’ was called crazy.
During the last quarter of 2019, it has become a current issue once again. While
the project receives many reactions due to its possible destruction of the nature,
the people in the Sahintepe neighborhood located next to Sazlidere Dam are un-
settled. While there are two sides as to why this project should be carried out or
not, the people fo the neighborhood focuses on what will happen if the project is
carried out.

Director

Yasin Serindere was born in 1996 in Turkey. He graduated from Radio, TV and Film
Department at Erciyes University in 2020. He currently lives in Istanbul and is working
on photography and short films.
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CAN: ATHERMALTO
CAN: BIR TERMIK KASABA

Mert Harmandar
Turkey / Tirkiye
2020 - 17

Kurgu / Editing Ozge Doruk

Goriintii / Camera Mert Harmandar

Miizik / Music VoidEnix, Ural Durak, Ross Bugden, Busted Acid Machine, Dysfnk
Ses/ Sound Mert Harmandar

Yapimei / Production -

Sinopsis

Canakkale’ye gelen bir arastirmaci ile yillarini miicadele icerisinde gecirmis bir ak-
tivistin yollari Yali Han'da kesisir. Dertleri ortaktir: Termik santraller ve yikici etkileri.
Birlikte bir termik kasabasina déniisen Can'in diindi, bugiini ve umutla insa edilme-
si istenen yarini hakkinda konusurlar.

Ydnetmen

Mert Harmandar Tiirk belgesel ve film yonetmenidir. Saint Joseph Fransiz Lise-
si'nden mezun olan Harmandar, ardindan Koc Universitesi'nde Ekonomi okuma-
ya baslamis fakat tutkusunun pesinden giderek, 2016 yiinda Akdeniz Universi-
tesi Giizel Sanatlar Fakiltesi'ne gecis yapmistir. Ekoloji ve siirdirilebilir yasam
Uzerine hikayeler anlatan genc yonetmenin ilk kisa belgeseli Domatesin Kokusu
ulusal ve uluslararasi festivallerde gésterilmistir.

Synopsis

A researcher who comes to Canakkale and an activist who has spent years strug-
gling cross paths at Yali Han. They have a common problem: thermal power sta-
tions and their destructive effects. They talk about the past and present of Can,
which has turned into a thermal town, as well as about its future, which is expect-
ed to be built with hope.

Director

Mert Harmandar is a Turkish documentary filmmaker. He is an alumnus of Saint
Joseph French High School. He started majoring in economics at Koc University,
however, he soon transferred to Fine Arts Faculty of Akdeniz University majoring
in filmmaking. He made his feature debut with Smell of Tomatoes, a documentary
about hybrid seeds and pesticides that have a negative affect on

Turkey’s ecosystem, biodiversity, and the traditional farming culture. The film was
screened in many national and international film festivals.



NO MORE GEOTHERMAL /-~
JEOTERMAL YETTI 6ARI "

Murat Yiksel
Turkey / Tirkiye
2020 - 20°
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Kurgu / Editing Onur Yildirim

Goriintii / Camera Onur Yildirim, Murat Yiiksel
Miizik / Music Epic Inspirational and Cinematic
Ses /Sound Epic Inspirational and Cinematic
Yapimei / Production AB Sivil Diisiin Program

Sinopsis
Aydin bélgesinde yasayan ve jeotermal elektrik santrallerine karsi miicadele eden
koyluler ve aktivistlerin hikayesini anlatiyor.

Yonetmen

Murat Yiiksel 1988'de Osmaniye’de dogdu. Didim’de yasiyor. Cesitli internet si-
telerinde yurttas haberciligi yapti. Dersimli go¢ hikdyeleri olan bir ailenin Uyesi
olan Murat, devlet tarafindan siirgiine gonderilen insanlar ve kimlik sorunlari ile
ilgileniyor ve toplumsal hafizayla ilgili belgeseller cekiyor.

Synopsis
The film tells the story of villagers and activists living in the Aydin region and
fighting against geothermal power plants.

Director

Murat Yiksel was born in 1988 in Osmaniye. He lives in Didim. He worked as a
citizen journalist on various websites. Murat, who is a member of a family with
migration stories from Dersim, focuses on people exiled by the state and identity
problems, and makes documentaries about social memory.
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BEYOND BORDERS /
SINIRLARIN OTESI

Eylem Sen
Turkey / Turkiye
P01%- 338

Kurgu / Editing Eylem Sen

Griintii / Camera Sercan Bozdogan

Miizik / Music Kubilay Mutlu

Ses /Sound Kubilay Aksun

Yapimci / Production The Canada Research Chair in Global Migraiton Processes

Sinopsis

Tarihi boyunca etrafindaki farkli cografyalardan géc ederek biiyiiyen izmir, 2011 yi-
linda Suriye’de baslayan savastan kacan 150 bin Suriyeli miilteciyi de kapsayarak
yeniden sekilleniyor. Suriyeli gécmenlerin kent yasaminda hayatta kalma mica-
delesine, benzersiz dayanisma iliskileri kurarak dahil olan izmirlilerin hikayeleri-
ne tanik olacaginiz bu belgesel, dislanma degil dayanisma ile birlikte yasamanin
miimkiin oldugunu gbsteriyor. Sinirlarin Gtesinde belgeseli, insanlarin tiim sinir-
larin 6tesinde baglari olabilecegine dair ve go¢cmen diismanligina karsi bir gezinti
sunar.

Yonetmen

Yonetmen Eylem Sen, ilk iiniversite egitimini Ege Universitesi Bilgisayar Miihen-
disligi'nde aldi. Ardindan Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Film
Tasarimi bélimiinde lisans egitimini aldiktan sonra ayni bolimde yiiksek lisansi-
ni tamamladi. Sen, yedi yildir belgesel filmler yapiyor.

Synopsis

Izmir, which has grown through migration from different geographies around it
throughout its history, now includes 150,000 Syrian refugees fleeing the war that
began in Syria in 2011. The struggle for survival of the Syrian refugees in urban
life is accompanied not only by their experiences of exclusion but also by their
unique solidarity relations with the people of Izmir. Solidarity Beyond the Lon-
gest Border, offers a cross-section of these solidarity practices and offers a walk
through against xenophobia.

Director

Director Eylem Sen completed her BA in Computer Engineering at Ege Universi-
ty. Then she completed her second BA study in the Department of Film Design at
Dokuz Eylil University, Faculty of Fine Arts, where she also took her MA degree.
Eylem Sen has been making documentary films for seven years.



THE LAST AUTUMN OF AEGEAN /

EGE’NIN SON BAHARI

Onur Erkin

Turkey / Tiirkiye
2019 - 2%

Kurgu / Editing Onur Erkin

Goriintii / Camera Onur Erkin, Gani Nalbant, Arif Pinarbasi
Miizik / Music Yiicel Tugrul

Ses/Sound Ferhan Basaran

Yapimei / Production -

Sinopsis

Ege’nin Son Bahari yesiliyle dogasiyla ilkemizin en verimli topraklarina sahip
olan Aydin’in jeotermal elektrik retim santralleriyle bir yok olusa siiriiklenisini
ve topraklarina sahip cikmaya calisan Ege insaninin bu yok olusu durdurmak icin
verdikleri miicadeleyi ele alir.

Ydnetmen

1997 dogumlu Onur Erkin Selcuk Universitesi Radyo Televizyon ve Sinema bé-
limiini 2019 yilinda bitirmistir. Aydin Adnan Menderes Universitesi Sinema Te-
levizyon Bolimi'nde yiiksek lisans calismalarina devam etmekte, kisa film ve
belgeseller cekmektedir.

Synopsis

The film tells how Aydin, which has the most fertile lands of our country, is forced
to destruction through geothermal power plants and how the people of Aegean
region puts up a struggle so as to stop this destruction.

Director

Onur Erkin was born in 1997. He graduated from Radio, Television and Cinema
Department at Selcuk University in 2019. He continues his graduate studies in
Cinema and Television Department at Adnan Menderes University. He makes
short films and documentaries.
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OAKWO0ODS OF ANATOLIA /

ANADOLU’NUN MESE ORMANLARI

Doga Dernegi e
Turkey / Tiirkiye '
2020 - 19

Kurgu / Editing Bulut Renas Kacan

Goriintii / Camera Bulut Renas Kacan, Hasan Erdem, Mehmet Hanay
Miizik / Music Meydan Miizik

Ses/ Sound Bulut Renas Kacan, Hasan Erdem

Yapimei / Production -

Sinopsis

Anadolu ve Trakya orman kusagini bir zamanlar yogun olarak kaplayan kurak
mese ormanlari pek cok nadir ve nesli tehlikedeki canlinin yasam alanidir. G-
niimiizde palamut mesesi (Quercus ithaburensis] ormanlari palamutlarin hasat
edilmesi nedeniyle yerelde korunmaya devam ediyor. Ote yandan mese ormanla-
ri Turkiye genelinde mera olarak kullaniliyor. Bu ormanlarda mese tiirleri diger
agaclarla birlikte karisik orman dokusu olusturuyor. Mese ormanlari bugiin ticari
kizilcam ve konvansiyonel zeytin dikimlerinin cogalmasi nedeniyle timiyle yok
olma tehlikesiyle karsi karsiya.

Yonetmen

Doga Dernegi dolasan bulutlar, esen riizgarlar ve akan nehirler gibi, onlart izle-
yen hayvanlar, kuslar, ormanlar ve céller gibi sinirsizigi sinir edinir. Dernek, Ana-
dolu'da kurulmus olmakla birlikte, calismalart fiziki sinirlari asar, doga kiiltiri-
ni tim mekan ve zamanlar arasinda tasiyabilmek icin riizgarin sirtinda meyveleri
dolleyen cicek tozlari gibi savrulur.

Synopsis

Oakwoods that used to cover up a large portion of Anatolian and Thracian forest
belt is home to many rare and endangered species. At present, valonia oakwoods
(Quercus ithaburensis) are still preserved locally since the acorns are harvest-
ed. On the other hand, the oakswoods are generally used as meadows in Turkey.
In these woods, oak varieties form a mixed forest texture. Today, oakwoods are
threatened with extinction due to the increase in planting commercial calabrian
pine trees and conventional olive trees.

Director

The boundaries of the Nature Society are the wandering clouds, the winds, the
flowing rivers and the animals, birds, forests, and desserts that follow them. Even
though The Nature Society has been found in Anatolia, its work surpasses phys-
ical boundaries and is scattered like pollen that fertilizes fruits on the back of
winds so as to carry the natural culture across all places and times.



ROMAN GARDEN /
ROMA BOSTANI

Nesime Karateke

Turkey / Tiirkiye
2020 - 26

Kurgu / Editing Nesime Karateke

Goriintii / Camera Nesime Karateke, Okan Onder, Tolga Eskiocak, Miifit Giizel
Miizik / Music Alper Erdoguk

Ses / Sound Okan Onder

Yapimci / Production Sevgi Halime Ozcelik, Ozer Akdemir

Sinopsis

Cihangirlilerin son yesil alani Roma Bostani'na Beyoglu Koruma Amacli imar
Planlari kapsaminda dort tane lc katli “sosyal tesis” adi altinda bina yapilmak
istenir. Semt dernekleri dava acar. Dava siireci devam ederken mahalleli bizim
burada kafeye degil yesil alana ihtiyacimiz var “hadi gelin topraga degelim” di-
yerek bos yesil alanda bir bostan kurarlar. Bu alan énce mahallenin sonrasinda
istanbullularin birlikte iiretip birlikte tiikettigi misterek bir alana doniisiir. Roma
Bostani'nin yarattigi ivmenin katkilariyla acilan dava kazanilir ve imar planlari
iptal edilir.

Ydnetmen

Nesime Karateke 1991 Antakya dogumlu. 2017 yiinda Mersin Universitesi Rad-
yo Televizyon ve Sinema bdlimiinden mezun oldu. Sinema sektoriinde yonetmen
asistanligl yapiyor.

Synopsis

The last green area for people living in Cihangir, Roman Garden, is zoned for
the construction of four three-storey buildings called “recreational facilities” as
part of conservation development plan for Beyoglu. The district associations file
a lawsuit. As the case is still on trial, the locals all agree that they need more
green space, not more cafes. They go ahead and form a vegetable garden by say-
ing “Let’s touch the soil.” This garden gradually turns into a community garden
where the locals and the people living in Istanbul produce and consume together.
Thanks to the momentum created by the Roman Garden, the lawsuit is won and
the zoning plans are cancelled.

Director

Nesime Karateke was born in Antakya in 1991. She graduated from Radio, Tele-
vision and Cinema Department at Mersin University in 2017. She currently works
as an assistant director in the cinema industry.
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UNCLE EFE /

EFE DAY

Harun Akca, Ozgenur Sahin
Turkey / Tiirkiye
2019 - 17

Kurgu / Editing Ozgenur Sahin

Gariintii / Camera Yusuf Sari, Harun Akga, Ozgenur Sahin
Miizik / Music Viren/HILLS

Ses /Sound Kubilay Dikme, Mustafa Yenipinar

Yapimei / Production -

Sinopsis
Efe Dayi doga asigi bir insan ve kendisinin de yasamini siirdiirdiig Cay Baglari'n-
da villa yapimina karsi savasmakta.

Ydnetmen

Harun Akca 1995'te Aksaray'da dogdu. Kayseri ve Aksaray'da yasiyor. Erciyes
Universitesi Radyo, TV ve Sinema Bélimii mezunudur. Video film, video klip, bel-
gesel ve kisa film yonetmenligi yapti.

Ozgenur Sahin 1996'da Kayseri'de dogdu. Kayseri'de yasiyor. Erciyes Universitesi
Radyo, TV ve Sinema Bélimi mezunudur. Video film, video klip, belgesel ve kisa
film ySnetmenidir.

Synopsis
Uncle Efe is a nature lover and he fights against the construction of villas in Cay
Baglari, where he lives.

Director

Harun Akca was born in Aksaray in 1995. He lives in Kayseri and Aksaray. He
graduated from Department of Radio, TV and Cinema at Erciyes University. He is
the director of video films, video clips, documentaries and short films.

Ozgenur Sahin was born in Kayseri in 1996. She lives in Kayseri. She graduated
from Department of Radio, TV and Cinema at Erciyes Unviersity. She is the direc-
tor of video films, video clips, documentaries and short films.



F'a;uk Emin Kaba'
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Kurgu / Editing Ali Cem Simsek, Mert Sak, Faruk Emin Kaba
Griintii / Camera Ali Cem Simsek, Mert Sak, Faruk Emin Kaba
Miizik / Music Ali Cem Simsek, Mert Sak, Faruk Emin Kaba
Ses/Sound Ali Cem Simsek, Mert Sak, Faruk Emin Kaba
Yapimei / Production -

Sinopsis

Taskopri ilcesinde bir problem yasaniyor. Buradaki insanlar hayatlari boyunca
bildikleri seyin ellerinden gitmesini istemiyor ve bunun icin micadele veriyorlar.
Bu hikayede kim haksiz, kim yanlis yapiyor bilemiyoruz. Cebinde parasi kalmadigi
icin “Cin sarimsag!” eken ciftci mi yoksa buna g6z yumup ciftcisine sahip cik-
mayan, ciftcisini zor durumda birakan, kendi topragina zarar vermeye zorlayan
yonetimler mi?

Yonetmen

istanbul Bilgi Universitesi Televizyon Haberciligi ve Programciligi son sinif 6§-
rencilerinden olusan 3 kisilik ekip, 3 yildir ydnetmenlik, kurgu, kameramanlik ve
diger bitin isleri birlikte yurittikleri amator isler yapmaktadir.

Synopsis

There is a problem in Taskopri district. People in Taskdpri do not want to lose
what they have known throughout their lives and they struggle for it. We do not
know who is the guilty part in this story, who is in the wrong. Is it the farmer who
plants “Chinese garlic” because he has no money in his pocket or is it the govern-
ments that ignore this situation and do not protect their farmers by leaving them
in a difficult situation and thereby forcing them to do harm to their own land?

Director

Ateam of three, who are senior students in the Department of Television Journal-
ism and Programming at Bilgi University, has been working together for 3 years
directing, editing, and carrying out all of the work together for their film projects.
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PANELLER
PANELS



ANADOLU’NUN KAYBOLAN UZUMLERI VE DEGISEN YEREL HAFIZA
UMIT HAMLACIBAS!

Panel Icerigi

Uzlimiin ve sarabin dogdugu topraklarda yasiyoruz. Bildigimiz liziim cesitlerinin cogunun yerel izim olmadiginin farkinda miyiz?
Tarim politikalari Gzim cesitlerini nasil etkilemis? Buglin yerel Gzim cesitlerini korumak, kaybolanlari bulmak icin neler yapili-
yor? Kaybolan Gziim cesitleri sosyal ve duyusal hafizamizi nasil etkiliyor?

Katiimcilar: Sabiha Apaydin, Umay Ceviker, Glinay Yurdakul, Nazli Cevik Azazi

5 Kasim Persembe, 20.00

DEGROWTH (KUCULME) PERSPEKTIFINDE SURDUREBILIRLIK VE TURIZM
0ZLEM TEKE

Panel icerigi

Kapitalist modernlesme hikayesini, en belirgin sekilde tiketim kiltlirini batidan baslayarak tim diinyaya yaymak olarak ozet-
lersek, turizmin tiketim kdltirtniin en uclarda ve bireysel hazlarla sekillenen siireclerinin doga Ustlindeki bakisini anlamamiz
kolaylasir. Tiiketim tim insan aktivitelerinin odaginda yer alirken, doga nesnelestirilerek sémiiriilen, yliksek entropili tretim si-
reclerinin kaybedeni olmak zorunda birakilmistir.

“Kucllme” kavrami, daha az dogal kaynak tiiketen ve tamamen farkli ilkeler cercevesinde 6rglitlenen toplumlara giden yolu tem-
sil ediyor. Turizmin endistriyel bir slirec olarak sistemin tiim patolojisini tasirken sirdirdlebilir bir turizm ne kadar mimkiin?
Kictilme bize nasil araclar sunuyor?

Katiimcilar: Gizem Sahin

6 Kasim Cuma, 15.00
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YERIN DERINLIKLERINDEN GELDILER: KATLIAMDAN DIRENISE SOMA
AV. BERRIN DEMIR

Panel icerigi

Bir zamanlar pamuk, bugday, arpa, zeytin ve kuru fasulyeyle anilan Soma’da temel uretim ve gecim kaynagi uzun yillar boyunca
tutlindu. TEKEL ozellestirildikten, Titlin Piyasasi Kanunu ile titin tGretimine kota getirildikten sonra yeristiinde urettigiyle geci-
nemeyen Somali koyliiler, yeraltinda madenci olarak calismak zorunda kaldilar. 13 Mayis 2014 tarihi toplumsal bellegimize Soma
Katliami olarak kazindi. Soma o giinden beri hayatini kaybeden 301 isciyle; bitmeyen bir yasla; kotl calisma kosullarina mahkum
edilen, Ucretleri gasp edilen iscilerle; uzun siiren dava sirecleri ve ceza almayan patronlarla; Yargitay karariyla; madenlerde
calisma kosullarina, hak gaspina direnen iscilerle glindemde. Bu panelde farkli yonleriyle Yerin Derinliklerinden Gelenleri konu-
sacagiz.

Katiimailar: Av. Evren isler, Kamil Kartal, Ugur Sahin Umman

7 Kasim Cumartesi, 18.00

TURKIYE’DE CEVRE HABERI YAPMAK
SERKAN OCAK

Panel icerigi

Diinyanin en essiz cografyasindan birinde yasiyoruz... Peki bunun kiymetini ne kadar biliyoruz? Uc tarafi denizlerle cevrili ancak
denizi korumuyoruz, yizde 29°u ormanlarla kapli, hizla yok edip betonlastiriyoruz, yurdun dort bir tarafini kazip madenlerle altini
Ustline getiriyoruz. Bunlari haberlestiren gazetecilere davalar aciliyor, gazeteciler isten atiliyor. Cevre muhabirleri de tipki tahrip
edilen doga gibi hizla yok oluyor. Tiirkiye'de cevre muhabiri olmak kolay mi, cevre ile ilgili yapilan tahribatlar yeterince haberlesti-
rilebiliyor mu? Cevre haberlerini artik yayimlayabilen kac medya kurulusu kaldi?

Katilimcilar: Gokay Bascan, Hazal Ocak, Ozer Akdemir

5 Kasim Persembe, 18:00



YENI ORTAKLIK:
KADIKOY BELEDIYESI SINEMATEK /
SINEMAEVI
NEW PARTNERSHIP:
KADIKOY MUNICIPALITY'S SINEMATEK /
CINEMA' HOUSE
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YENI ORTAKLIK / NEW PARTNERSHIP ;
SINEMATEK

sinemaevl

KADIKOY BELEDIYESI

Sinematek/Sinema Evi, diinyadaki diger sinemateklerle ayni amaclar dogrultusunda sinema kiiltiiriinii yaymak, sinema mirasini
korumak ve sinema sanatinin gelismesine katkida bulunmak icin ulusal ve uluslararasi sinema kurumlariyla isbirligi icinde
calisan bir kiiltiir kurumudur.

Sinematek, 160 kisilik sinema salonu, sergi alani, sinema kiitiiphanesi, film arsivi ve kisisel film izleme koseleri ile sinemaya ilgi
duyan ve sinema alaninda calisan herkese aciktir. Sinema yapitlarini koruma altina alir, bu konuda arastirmalar yapar, sinema
ile ilgili her tiirlu film, fotograf, belge, aygit ve benzerlerini uluslararasi standartlarda arsivler, ayni konularda calisan ulusla-
rarasi kurum ve kuruluslarla isbirligi kurarak sinema mirasini korumak ve erisime acmak icin calisir. Film gosterimleri, soy-
lesiler, seminerler, konferanslar, sergiler diizenler, yayinlar cikarir. Programlarinda vizyonda izleme imkani bulunmayan biiyiik
sinema klasiklerine, kesif degeri tasiyan filmlere, kisa film ve belgesel seckilerine yer verir. Ulkemizde hic filmi gosterilmemis
veya pek az gosterilmis sinemacilari tanitir; 6nemli oyuncularin ve yonetmenlerin filmlerinden toplu gdsteriler sunar.

Sinema Evi ise nitelikli eserlerin iretilmesini desteklemek {izere sinemacilara toplanti, sunum ve gosterim imkani saglayan, fi-
kir asamasindan gdsterim asamasina dek film lretim siirecinin farkli asamalarinda sinemacilari desteklemeye yonelik projeler
Ureten bir profesyonel ag kurma ortamidir. Sinema Evi ayrica, sinemacilar, sinema profesyonelleri, sinema yazarlari ve sinema
lizerine calisan akademisyenlerin arastirma, tartisma ve iiretme siireclerinde bir araya geldigi bir bulusma noktasi olmayi he-
defler.

Pek yakinda yeni binasinda hizmet verecektir.

KadikGy Municipality’s Sinematek/Cinema House is a cultural institution which operates in close cooperation with national and
international film institutions to spread film culture, preserve film heritage and contribute to the development of the art of cinema,
in line with the aims of other cinematheques in the world.

With a film theater of 160 seats, exhibition area, cinema library, film archive and individual movie viewing spaces, Kadikdy Mu-
nicipality’s Sinematek/Cinema House is open to anyone who's interested in or studies in the field of cinema. It preserves films
and conducts related research; archives films and film-related photos, documents, devices and alike in line with international
standards; collaborates with international institutions working on the same subjects in order to preserve film heritage and make
it accessible. It organizes film screenings, interviews, seminars, conferences and exhibitions as well as produce publications. Its
program includes great film classics which can hardly be watched on the big screen, films worth discovering, short films and
documentary selections. It introduces filmmakers whose films have never or rarely been screened before whereas it also screens
retrospectives dedicated to notable actors and directors.

Cinema House is a professional networking space which provides a place for filmmakers to conduct meetings, presentations and
screenings in order to support the production of quality works and which produces projects dedicated to supporting filmmakers in
every phase of filmmaking. Cinema House also aims to become a meeting point for filmmakers, cinema professionals, film critics
and academics in the course of research, discussion and conception.

Sinematek/Cinema House is a film institution whose absence has been deeply felt for the past decades. Kadikdy Municipality has
been preparing to meet this long-felt need for three years now and Sinematek/Cinema House is soon to open its doors.
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ODUL & FESTIVAL CANTASI / AWARDS & TOTE BAG
FESTIVAL CANTASI / TOTE BAG

Nurbanu Kilicer 1995 istanbul dogumlu. 2019 yiinda Marmara Universitesi Giizel
Sanatlar Fakiiltesi Resim Bolimi’nden mezun oldu.

Born in 1995 in Istanbul, Nurbanu Kilicer graduated from the Departmen of Painting
at Marmara University in 2019.

Nurbanu Kilicer

0DUL / AWARDS

> ipek Yiicesoy, 1993'te Bursa’'da dogdu. 2015 yilinda Marmara Universitesi Hukuk
|

Fakiiltesi'nden mezun oldu. Mezuniyetinin ardindan heykel okumak istedigine ka-
rar vererek giizel sanatlar fakiiltesi icin hazirlandi. 2016’da Marmara Universitesi,
I Glizel Sanatlar Fakiiltesi Heykel Boliimii'nii kazanarak buradaki egitimine basladi.
Aidiyet ve 6liim konulari ile ilgilenen sanatci, bu konularin gélgesinde gecen haya-
t1 siliietler, baskalasmis figiirler, izler araciligiyla ele almaktadir. Desenlerindeki
izlerin ve siliietlerin elde edilmesinde sikca fotograf lizerine miidahale ve kolaj
tekniklerini kullanmaktadir. Heykellerinde ise basta polyester dokiim olmak lzere
cesitli tekniklerle calismaktadir.

Born in Bursa in 1993, ipek Yiicesoy graduated from the Department of Law at Mar-
mara University in 2015. After her graduation, she decided to study sculpture and
prepared for the exams of the faculty of fine arts. In 2016, she began her education
in Marmara University’s Sculpture Department. As an artist, she is interested in the
issues of belonging and death, and she addresses life that is lived in the shadow
of belongings and death with silhouttes, altered figures, and traces. She plays with
photographs and uses the collage technique to get the traces and silhouttes in he
62 ipek Yiicesoy patterns. In her sculptures, she uses various techniques such as polyester moulding.
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SPONSORLAR & TESEKKURLER / SPONSORS & THANKS
TESEKKURLER / THANKS

AHMET ARAL

ARZU ARAL

ERHAN MUTLU

FEYYAZ YAMAN

FUGEN UGUR

HANDE KIRICI

IPEK VAN DIJK
MEHMET SUCUOGLU
NAZIM AKKOYUN
NEJAT HAMLACIBASI
NEJAT YAVASOGULLARI
ONUR GULE

0ZCAN GERMIYANOGLU
0ZGUR EROL

0ZGUR 0GUZ TUNA
SERDAR GURMEN
SOFIA'VERZA

SUNNY FABLER

UMIT HAMLACIBASI



EKIP / TEAM

ORGANIZASYON / ORGANISATION
BASKAN / PRESIDENT
HAKAN CAN YILMAZ

KOORDINATOR / COORDINATOR
ETHEM 0ZGUVEN

YONETMEN / DIRECTOR
PETRA HOLZER

FESTIVAL YONETMEN ASISTANI / FESTIVAL DIRECTOR
ASSISTANT
SULEYMAN EVRAN

TERCUME / TRANSLATION
BURCU HALAC

YAPRAK AYDIN

SEVVAL DOLANBAY

GRAFIiK TASARIM / GRAPHIC DESIGN
ECE KURTBOGAN

WEB TASARIM / WEBMASTER
HALIL IBRAHIM ERTAV

ONSECIM / PRE-SELECTION
ONSECIM EKIBI / PRE-SELECTION TEAM
MERT KAAN BILDIRCIN

CAN CANYORAN

SULEYMAN EVRAN

ONSECIM JURISi / PRE-SELECTION COMMITTEE
KYRIKAOS PEFTELIS

GAYE GUNAY

CIGDEM DALAY

ERGI ISBILEN

YAPRAK AYDIN

66 PETRA HOLZER

ETHEM 0ZGUVEN

2020 EKIP / TEAM

BASIN DANISMANI / PRESS ADVISOR
MUSTAFA DERMANLI

FATMA GENC

BASIN iLISKILERI / PRESS RELATIONS
MELIS ILAYDA GULYOL

SOSYAL MEDYA EKiBI / SOCIAL MEDIA TEAM
EGECAN CITIM

MELIS ILAYDA GULYOL

CAN CANYORAN

MUSTAFA DERMANLI

SOSYAL MEDYA & VIDEO / SOCIAL MEDIA & VIDEO
BERNA KUPELI

DOGUKAN SEVEN

MERT KAAN BILDIRCIN

JURI ASISTANI / JURY ASSISTANT
BEYZA KABADAYI

VIDEO & FOTOGRAF / VIDEO & PHOTO
MERT KAAN BILDIRCIN

SULEYMAN EVRAN

CAN CANYORAN

FILM TRAFIK / FILM TRAFFIC
FiLM TRAFIGi KOORDINATORU / FILM TRAFFIC COORDINATOR
IREM ATAY

SULEYMAN EVRAN

TERCUME KOORDINATORU / TRANSLATION COORDINATOR
FCEWORX
BERIVAN ALABUGA



EKIP / TEAM

TECHNICAL TEAM

TEKNIK KOORDINATOR / TECHNICAL COORDINATOR

MERT KAAN BILDIRCIN

TEKNIK EKIP / TECHNICAL TEAM
LEVENT MENEKAY

CAN CANYORAN

SULEYMAN EVRAN

DOGUKAN SEVEN

SEZAI MERT SAK

SORU-CEVAP / Q&A
KOORDINATOR / COORDINATOR
MELIS ILAYDA GULYOL

TERCUME / TRANSLATION
YAPRAK AYDIN
SEVVAL DOLANBAY

GRAFIiK TASARIM / GRAPHIC DESIGN
ULKER ARAL

GORUSMELER / INTERVIEWS
ALBERTO VENDEMMIATI
CAN CANDAN

CEM OZTUFEKC]

DICLE TUBA KILIC
EVRIM KEPENEK
ILKSEN MAVITUNA
KEMAL KOLCAK

LIZ MILLER

MARVIN ENTHOLT
MUSTAFA DERMANLI
NEJLA OSSEIRAN
OKTAY ULUDAG

YUSUF GOVEN

ODUL TASARIMI / AWARD TROPHY
IPEK YUCESOY

FESTIVAL CANTA TASARIMI / TOTE BAG DESIGN
NURBANU KILICER

KATALOG / CATALOGUE
GRAFiK TASARIM / GRAPHIC DESIGN
ECE KURTBOGAN

ICERIK URETIM & TERCUME / CONTENT & TRANSLATION
BURCU HALAC

YAPRAK AYDIN

IREM ATAY

BEYZA KABADAYI

PANELLER / PANELS
KOORDINATOR / COORDINATOR
SEVVAL DOLANBAY

TANITIM VIDEO
TUGKUN ZEROGLU

BIFED DOCUMENTARY
NISAN SIR
TUGANA DEREC

67



FILM INDEKSI
FILM INDEX



FILM INDEKSI / FILM INDEX

Aether s.20

Amazon’u Otlatmak s.36

Amussu s.27

Anadolu’nun Mese Ormanlar s.52
Artifishal s.26

Ates 5.29

Atom: Bir Ask Macerasi s.22
Beyaz Altin s.55

Cagirdigim Ruhlar s.37

Can: Bir Termik Kasabasi s.48
Cernobil’i izlemek: Kiyametin Ardindan Kesif s.31
Daima Yavas Yesil s.15
DSO’yeGiiven s.25

Duvarlarla Cevrili Yurttas s.40

Efe Dayi s.54

Ege’nin Son Bahari .51

Evde Yetisen s.32

Faire-part s.38

Giines Olene Dek s.34

Giinler ve Yil s.23

[da’nin Bekeileri s.45

Jeotermal Yetti Gari s.49

Kanali Beklerken s.47

Kasik s.18

Kirmizi Cizgi - Hambach Ormani’nda Direnis s.21
Kuzey s.41

Kuzey Ormanlari s.28

Mercan Kadin s.39

0z Odunu s.43

Peki Ya Gelecegimiz s.35

Rant Ugruna s.46

Roma Bostani s.53

Sinirlarin Otesinde s.50

Sarap, Diinya ve Biz s.42

Tasa s.24

Titixe 5.19

Tutku - isyan ve Teslimiyet Arasinda s.17
Yesil Altin? s.33

Yesil Kans.16
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FILM INDEKSI / FILM INDEX

Aether p.20

Amussu p.27

Artifishal p.26

Beyond Borders p.50

Coral Woman p.39

Can: A Thermal Town p.48

Ever Slow Green - Re-afforestation in Auroville p.15
Faire-part p.38

For The Sake Of An Outrageous Profit p.46
Grazing the Amazon p.36

Green Blood p.16

Green Gold? p.33

Grief p.24

Guardians of Ida p.4b

Heart Wood p.43

Home Grown p.3?

No More Geothermal p.49

North p.41

Northern Forests p.28

Oakwoods of Anatolia p.b?

Passion. Between Revolt and Resignation p.17
Roman Garden p.53

Spirits I've Called p.37

Spoon p.18

Stalking Chernobyl: Exploration After Apocalypse p.31
The Atom: A Love Affair p.22

The Days and The Year p.23

The Feverp.29

The Last Autumn of Aegean p.51

The Red Line - Resistance in Hambach Forest p.21
The Wine, the World and Us p.42

Titixe p.19

trustWHO p.25

Uncle Efe p.54

Until the Sun Dies p.34

Waiting For the Canal p.47

Walled Citizen p.40

What About Our Future p.35

White Gold p.5b5
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